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FADE | N
EXT. JASPERVI LLE - DOUBLE- W DE HOVE
Pl TCH BLACK NI GHT SKY FI LLED W TH STARS

PARTI NG CLOUDS AND A METECR SCARS BY - FOREST SOUNDS - | NSECTS -
TREE FROGS

Just outside of a small town in the Appal achian range, up a
dirt drive, a beige and white DOUBLE-W DE MOBI LE HOVE sits
perched on the hillside in a deep hol |l ow.

Steps leading up to a wooden PORCH just outside the kitchen

st ands HENRY JAMES W LLI AMS, (19) goatee, unsettled, and good
| ooking in rapture listening in awe to the oft-told stories

of HAROLD " PAPPY" MARDLE (79), a weathered m ner wearing a

white tank-top undershirt, and heavily-worn jeans.

He sits in a wooden chair with MARLIN RI FLE hung

He retells an old story to Henry, interrupted every so often
with a terrible cough rem nding us of his days in the m nes.

HENRY
C non pap!
PAPPY
Alright, but this the last tinme goin
tell you the story boy.
HENRY
Okay. Just like hearing it fromyou.
PAPPY
Vell, it was real hot that day.
Jus' like it was on parade day.
Renmenber ?
HENRY
Hel | yeah!
PAPPY
|"msitting right here on this porch
in the buff... Cause just washed ny

clothes and the on the fence. Anyway.
You could hear the l|ocust...

LOCUST SOUNDS
EXT. JASPERVI LLE - DOUBLE-W DE HOVE - N GHT
AERI AL TRACK QUT - PERI METER OF THE HOUSE AND SURROUNDS

We hear Pappy's story fade out.



FLI CKERI NG PORCH LI GHT BELOW OVERHEAD FLOCD LI GHT FI LLS A
BACK YARD FI LLED W TH SCRAP

| NT. ZEPHYR SOUND STUDI OS (NASHVI LLE) - RECORDI NG STUDI O
MJUFFLED MJSI C

KATHERI NE DI G ANGELO (65) stands in a recording studio with
headphones on watchi ng a SOUTHERN ROCK BAND pl ay on the ot her
side of a glass w ndow.

Her head nods to the MJUFFLED BEAT AND RHYTHM pul sating t hrough
t he gl ass.

Vel | -dressed, her hands decorated with rings and bracel ets.
Her thick silver hair is tied back and hangs wel | bel ow her
shoul ders.

She cl oses her eyes and listens to the MJSI C FROM HEADPHONES
On the other side of the glass a GUI TARI ST'S FI NGERS on the
frets, BASS GUI TARI ST'S THUMBS t hunpi ng the strings, the
DRUMVER TAPPI NG THE HI - HAT on a drum set, and a SPINDLY FI DDLE
PLAYER having the tine of his life.

Kat heri ne opens her eyes, hunches over the m xi ng consol e
and gives direction to QU N (26), a sound engi neer
(1 naudi bl e) .

Qin pulls one side of her headphones off her ear to |listen
to Katherine's instructions.

She nods her head in agreenent.

A MELCODI C TONE

- KATHERI NE' S CELL PHONE Her concentration is interrupted.
She picks up the phone and reads the notification:

"I NTERVI EW AT 10: 15".

She dism sses it and refocuses on the band behind the gl ass.
JIM(20's), Katherine's Assistant, enters into the recording
Pﬁgtgihgg!ding a TABLET in one hand, and a ENERGY DRINK in

Kat herine sees Jim The stress-winkles on her forehead
snmooth out. She lifts the headphone off one ear and sm | es.

KATHERI NE
Yes, JinP



JI'M
Sorry to interrupt, but that West
Virginia radio station just called.
They're going on air with you in 15
m nutes. Just wanna nmake sure you're
r eady.

Ji m hands Kat herine the tablet.
KATHERI NE
Yes, thanks. Perfect timng! |
need a break.
Kat heri ne | eans over to Quin.
Taps her on the shoul der and nouths, "I'Il be right back".
Quin gives her a thunbs up and nout hs back, "Ckay".

Kat heri ne takes a deep breath, puts her headphones down, and
exits the recording booth wth tablet in hand.

EXT. JASPERVI LLE - DOUBLE- W DE HOVE

PAPPY
That'd be like you pa yellin' at you
till he turns bl ue.

HENRY

He done turned blue a few tinmes for
sure. Bright, dark red, then deep
blue. Then real deep red.

PAPPY
(1 aughi ng)

But eventually he gots to breathe,
right?

HENRY
Oh yeah... He breathed alright just
for that split nonent while takin'
off his belt.

PAPPY

You say what you want about Eddie
but your pa only wanted the best for
you. You know that boy.

Pappy falls into a coughing fit. He takes a swig froma
bottle tucked in the back of his pants.

HENRY
What about the Feds? Remenber when
t hey canme around?



PAPPY
(conf used)
Feds cane for your pa? | didn't
know t hat boy. You never told ne
t hat .
HENRY

Nah, nah, the other story, Pap.
Tell nme that one agai n about you at
the river wwth... what's her nane?

A | ook of confusion tracks across Pappy's face. Then
rem ni scence.

PAPPY
Alright. Oay... last tinme you'l
hear this one. Those tines are |ong
past. Now, this was before you were

bor n.
HENRY
| know.
PAPPY
Wll, Kate —that was her nane.
She was. ..

I NT. JASPERVI LLE - DOUBLE-W DE HOVE - LI VI NG ROOM

Modest, | ow brow furnishings. Sitting on a couch facing a
TV is FRANK MORRI' S (50) an ex-Marine who still sports a crew
cut and tattoos to prove it. Wars glasses, small beer belly.

BELLE (52) well-dressed, well-kept, bejeweled sits at the
opposite end of the couch.

ON TV A GAME SHOW PLAYS — " JEOPARDY"

Their attention npves fromthe TV to bits of conversations
sifting in fromthe outside porch.

PAPPY (V.Q.)
..\Well, | still got ny Marlin right
by ne.
(pause)

Now. .. where's that darn thing?

HENRY (V. Q)
Ri ght here, Pappy. Behind ya.

FRANK
Sanme old stories again and agai n.
That man's a broken record.



Frank and

BELLE
Least we didn't have to hear the
Wal mart one agai n.

Bell both roll their eyes and | augh.

FRANK
Right? Belle, why you treat himso
well. He's a nean son of bitch.

Belle inattentive files her nails. Wthout | ooking up.

BELLE
No he's not. Besides, | got ny
reasons.

FRANK
And that boy out there. |If he don't
stop sniffin' around here for Jenny-
Ann and keep his interest on football,
" mgoin'" have to do sonethi ng about
it.

BELLE
(1 aughs)
Do What? He can't help it. Jenny's
a pretty girl.

FRANK
And too young for him Boy's a Senior.
And second tinme at that. Not the
sharpest knife in the drawer.

BELLE
Great at football! And the boy sings
good and plays pretty decent guitar.

FRANK
That band of his ain't going anywhere
fromwhere | stand.

EXT. JASPERVI LLE - RIVER BANK PARK - DAY

SUPER: "JASPERVI LLE, WEST VI RG NI A" 1975"

At a riverside park behind a freshly painted gazebo TEEN

KATHERI NE( 16) and YOUNG HAROLD " PAPPY" (31),

lie on the ground in fond enbrace.

Young Harold romantically staring at the beauti ful

at his side.

Kat heri ne,

nmost |y cl ot hed,

young ga

a guitar at her side, is lost in thought staring
upwar ds —di stant t houghts.



PASSI NG CLOUDS I N A BLUE SKY

YOUNG HAROLD (O S.)
| love ya, Kate.
(beat)
You know t hat ?

TEEN KATHERI NE
| know.

Kat herine turns to Harold and | ooks himstraight in the eyes.

YOUNG HARCOLD
| wish there was a way- -

TEEN KATHERI NE
Jus' stop, Harold. You know there
ain"t. W can't do this anynore.

Kat herine waits for a response. None given, she stands up,
and ties the tails of ared plaid shirt mdriff.

YOUNG HAROLD
Sure we can.

Harol d stands and zips up pants and tucks in his shirt. He
t akes Kat herine around the wai st and ki sses her. She pulls
away.

TEEN KATHERI NE
No. W can't.

At a short distance wal king toward themin the background:
SARAH (24) wth CH LD BELLE (3) and CHI LD MARTY (4). They
follow the river edge.

She points out rocks to the kids at the river edge. She

| ooks up to see Harold and Katherine just ahead. She grabs

t he kids hands and race toward Harold and his gal.

HAROLD S P. O V.

Sarah charging toward himand Katherine with kids in tow

| NT. ZEPHYR SOUND STUDI OS (NASHVI LLE) - LOUNGE AREA

The walls are Iined wwth certificates and photos of Katherine
posing with CELEBRITIES, hol ding trophies, shaking hands

wi th SU TED EXECUTI VES, chumm ng with G RLFRI ENDS.

Kat herine sits on a confy chair and joins a phone interview
wi th a RADI O STATI ON HOST from West Virgini a.



Kat heri ne

RADI O STATI ON HOST (V. O.)

(ent husi asti c)
We're here with the incredible record
producer, Katherine Lee D G angel o,
who's just been nom nated for a
G ammy.

(pause)
Hel | o, Kat heri ne!

KATHERI NE
Hey there!

RADI O STATI ON HOST (V. Q)
Congratul ati ons! Zephyr tal ent has
been riding the top ten on BI LLBOARD
for seven straight nonths!

I ncredi ble! Tell us, how does it
feel to be recognized like this at
the Gamys?

KATHERI NE
(smling)
Thank you so much for having ne!
(beat)
It's an honor to be nomnated. |It's
been an incredible journey. [|I'm
thrilled.

RADI O STATI ON HOST (V. Q)
The nom nation is for two of Bobby
Bel lwater hits. Right?

KATHERI NE
That's right.

RADI O STATI ON HOST (V. O.)
Can you share a nenory or two from
your time there? Were did you grow
up? What were your pastines?

rem ni sces, her eyes go distant.

KATHERI NE
Wiy sure... It was a snmall town.
Everyone knew each other. Misic was
a big part of ny life there. At
home we all sang and played guitar
and banjos. Picnics in the park.
Those days in Jasperville were sone
of the best years of ny life.

RADI O STATI ON HOST (V. O.)
Jasperville, where is that, Katherine?

A soft laugh...



KATHERI NE
Well, if you head up the State —

BEG N FLASHBACK

FADE | N FROM BLACK

EXT. JASPERVI LLE - RIVERSI DE PARK - DAY

Teen Katherine sits on a bench at the gazebo while KIDS cast
lines fromcane fishing poles into the turquoise river. She
picks up an old fiddle laying at her, picks a staccato

foll owed by a yawning slide of the bow, stopping occasionally
to jot notes on a scrap of paper.

YOUNG HAROLD (31) (O S.)
Soundi ng good, Kati e!

Kat heri ne beans as her handsone | over wal ks up fromthe bank
and takes a seat.

Young Harold | eans in and gives her a peck on the cheek.
END FLASHBACK

FADE OUT

EXT. JASPERVI LLE - H GH SCHOOL FOOTBALL FI ELD - DAY

A grassy FOOTBALL FI ELD behind a small H GH SCHOOL, a team
runs formation as Frank coaches themon their noves. Goal
posts are striped with the W/ col ors BLUE AND GOLD.

VHI STLE!

FRANK
Ckay, boys. Everyone over here!

The team surrounds Coach Frank.

He turns in a circle maki ng EYE-TO EYE CONTACT with each
boy.

FRANK ( CONT' D)
Boys, y'all got to focus. This week.
John Marucci will be poppin' in here
sonetime over these next couple days!

The team all | ook at each other astounded know ng the nanme
of the talent scout too well. They focus on Coach in rapt
attention.

HENRY

What day?



FRANK
| don't know Henry.

HENRY
It's just that ny band and ne are
playin' at the fair —

Frank ignores Henry's concern.

FRANK
You all got to | ook your best. And
don't be chickening out. You all be
here the next two days! No excuses!
Too hot, girl friends, boy friends.

On that note a few snickers. Frank conti nues. .

FRANK ( CONT' D)
Crotch rot — | don't care.
Under st ood?

(pause)
Now if, an only if, M. Marucci sees
talent in you will you ever have a
chance to get into his Five Star Pro-
Elite Canp.

Uneasy LAUGHTER rises fromthe squad.

JERRY (18) stands with arnms fol ded on chest and eyes cl osed.
Frank brings his pal ns together hard.

CLAP!

FRANK
Jerry! Wake up! I'mtalkin' here!
You nore than anyone! \Wen you see
Henry step back and give you that
nod, you know the nod get yourself
ready. He's not flirting wth you,
boy! He's goin' throw that pigskin!
You funble that and Marucci is going
to skip right over you

SAMMY, 18, with a nessy nop and a gap-toothed grin, slaps
Jerry on the runp.

FRANK ( CONT' D)
Sammy, sane with you!

Frank grabs Sammy's face-mask and peers suspiciously into
the teen's bl oodshot eyes.



10.

FRANK ( CONT' D)
This ain't no time for shenani gans,
boy! Stay away fromthat wacky-
t obbacky, ya hear?!

SAMW
| done told ya, | don't snoke that
stuff, coach. M eyes are red cause
| have a stigmata.

FRANK
You nean astigmatisn?

SAMWY
Yeah, sane thing.

FRANK
No, it ain't!
(beat)
Now, | need you all to focus! You're
seni ors.

Frank | ooks at Henry and Sammy.

FRANK ( CONT' D)
Some of you twice. And you won't
get another chance at an elite canp
like 5 Star once you graduate, if
you do. Make these next two days
your best!

Henry's attention begins to drift.

FRANK ( CONT' D)
If M. Marucci takes notice of you,
it'"ll be the greatest day of your
l'ives!

MARCO (18) swaying side-to-side to sone rhythmw th his eyes
cl osed.

EARBUDS in his ears.

FRANK ( CONT' D)
Hey! Marco! Wake up! I'mtalkin
here. Take those buds out of your
ears! Y all got to put all ya other
stuff aside.

Jerry reacts giving Frank a | ook of "dahh!"

FRANK ( CONT' D)
Sammy... Sanme with you. Now we got
a bit over a week boys to tie down
our gane pl an.



11.
Frank | ooks at Henry.

Henry's eyes gl aze over and his coach's voice fades as he
slips into a daydream ..

BEG N FANTASY SEQUENCE

EXT. NASHVI LLE - FEVER MJSI C WORKS CONCERT VENUE -
ESTABLI SHI NG - NI GHT

LARCGE PARKI NG LOT FI LLED W TH CARS
CONCERT- GOERS streaminto the venue,
FRANK (V. O.)
Henry, you did pretty good. But
what happened to the dodge? Alright.
Enough said. Any questions boys?..
Yeah, Danon, what is it?

DAMON (V. O.)
| got a date.

FRANK (V. O.)
Now what did | just say?

| NT. FEVER MUSI C CONCERT VENUE ( NASHVI LLE) - BACK STAGE
ROAR OF CROAD WAI TI NG AUDI ENCE

HENRY JAMES BAND i s back stage ready to go on

Henry hol ding a GUI TAR | ooks over his band:

Ski p on DRUMS.

MARCO not at all clean-cut, on BASS.

JENNY- ANN (16) bl ond, sinple, stereotypical country girl at
Henry's side.

RAUCOUS APPLAUSE FROM AUDI ENCE AM DST LOUD HOUSE MUSI C

JENNY- ANN
Luv you, Henry.

ANNOUNCER (V. Q.)
Vel come al |!

APPLAUSE AND YELLS FROM CROWD
ANNOUNCER ( CONT' D)

From West - by-god-Virginia! The Henry
James Band!!!



SWEEP OF STAGE AND AUDI ENCE
CROAD ON THEI R FEET — ROARS AND APPLAUSE

FRANK (V. Q)
Henry... Henry!

END FANTASY SEQUENCE

BACK TO SCENE
EXT. JASPERVI LLE - H GH SCHOOL FOOTBALL FI ELD -
Henry conmes out of his fantasy.
FRANK
Henry, | need y'all here tonorrow
8:00 amsharp. You got it? So if
y'all goin'" to the fair, don't plan
on stayin' there all night!
Team nmenbers noan in conpl aint.

FRANK ( CONT' D)

CONTI NUOUS

(beat)
Ckay... fine 9:30. No later! Are
we Good?
Team grudgi ngly wal ks away, sone still grunbling.

FRANK ( CONT' D)
Henry come here son. \Wat's on your
m nd?

HENRY
Not hin' really.

FRANK
You don't seemlike you' re here today,
boy.

HENRY
Jus' thinkin'" 'bout stuff.

FRANK
M ght some that be Jenny- Ann?

Henry is taken off guard.

HENRY
Ki nd of.

FRANK
What's your plan?

12.



HENRY
Not sure. \Wat do you nean?
FRANK
Figure it out. | don't want to jinks

the gane so ain't goin' get on your
case right now.

(beat)
Son, Jenny-Ann's way too young for
you. You understand me, boy?

Henry takes Frank's veiled warning with gravity.

HENRY
— Hey coach. How was | today?
FRANK
Excell ent son. Wsh | had ten of
you.
HENRY

Hey, you think I mght skip tonmorrow s
practice. W're playin' tonight at
the fair ya know

FRANK
Hel 1l 0? No! Henry. What are you
thinkin'? There's only a short week
left for the game. |I'mnot sayin
you can't play at the fair.
What | amsayin' is you can't mss
the |l ast practice. You got it?

HENRY
Yeah, but | figure since I'mon spot

FRANK
| didn't say your weren't.

HENRY
Just that the boys and ne want to
practice tonight before playin' at
the fair. Well... 1'mgoing be beat.

Frank puts his hands on Henry's shoul ders and gives hima
war m shake.

FRANK
Henry, son. You can't let your mnusic
get in the way of what you need to
do. If you wanna be a pro then you
gotta stick with it.

The light fades in Henry's eyes. (Long beat)

13.



14.

FRANK ( CONT' D)
You understand what |'m sayin'?

Henry drifts off again..
BEG N FANTASY SEQUENCE

| NT. FEVER MJSI C CONCERT VENUE ( NASHVI LLE) - CONTI NUOUS
CROND ROARS
The HENRY JAMES BAND pl ays, "LIVIN THE DREAM

FRANK (V. Q)
| know you like to sing and pl ay
guitar... But you're a natural... a

natural athlete, son. The skies the
limt. \Whatever is on your m nd,

son, don't let it get the way of
what's inportant, Henry. Pro football
is a dream of thousands — No, mllions
of kids your sane age... It's a once
inalife tinme chance.

END FANTASY SEQUENCE

BACK TO SCENE

FRANK ( CONT' D)
That's all |1'msayin'.

HENRY
Jenny- Ann and nme are goin' be fine.
| got this coach
(excited)
| see it. | got this!

FRANK
Good!

Henry runs off to catch up with team mates.

HENRY (O.S.)
Hey guys, hold up!

A m x of confusion and worry crosses Frank's face.
| NT. JASPERVI LLE - DOUBLE-W DE - LI VI NG ROOM

Bell e takes a MAGAZI NE fromthe coffee table and pages through
it while Frank talks.

A nuffled conversation between Henry and Pappy streans in
from out si de.



15.

FRANK
You hear themout there? They're
tal ki ng about Eddi e.

BELLE
| guess we need to talk to Jenny-Ann
so she don't get her hopes too high
on that boy.

FRANK
That's what |'ve been telling you!
Now Bell e, that's a wonman t hing.
You probably shoul d be the one doing
t he tal ki ng.

Bell e | ooks up fromthe nagazi ne annoyed at Frank's comment.

BELLE
(pause)
A woman thing? Well, | done talked
to her. | mean we all |ove Henry and
all, but still.
FRANK

|"mgoin' have a man-to-man with
him He's bound end up in prison
jus' like his pa.

BELLE
Nah, He's nothing like his pa. He's
an athl ete.

FRANK
That means nothing. Apples don't
fall fromthe tree. — Hey, we doing

that picnic thing again this year!
Every year it falls on last practice
day for the team How |I'm supposed
to coach those boys wth our guts
stuffed with barbecued pig!

Bel |l e reaches over and rubs Frank's stonmach.

BELLE
Aww, you love it, Frank. And besides
it's Pap's birthday! That's why
it's on the sane day every year

From the porch we hear Pappy and Henry break out in | oud
| aught er.

FRANK
He's just gotten way too old to
manage.



16.

BELLE
Damm Frank he's famly. | don't
want hi mround here any nore than
you but he's got to stay sonewhere.

| NT. NASHVI LLE - ZEPHYR SOUND STUDI OS - CONTI NUOUS

Kat heri ne ends the call, places the tablet down, closes her
eyes and recalls another scene from her past.

BEG N RECALL
EXT. JASPERVI LLE - RI VERS|I DE PARK - DAY

YOUNG HAROLD
| brought you sonet hi ng.

Young Harold pulls a GOLD- PLATED PENDANT ON A CHAIN from hi s
j ean pocket and puts it over Katherine's head.

Teen Kat herine, enchanted, gives the young mner a |ong kiss.
She gazes longingly up and down the river.

TEEN KATHERI NE
| need to get out of here, Harold.

YOUNG HAROLD

(1 aughs)
Jasperville's pretty much a dead end
for me too. About all I can think

about is gettin' out.

TEEN KATHERI NE
Wul dn't that be sonmethin'? M and
you splitting town on a |ark
It'd cause a stir, that's for sure.

Wil e Young Harold is overwhel med with Katherine's enthusiasm
he shakes his head knowing it'll never happen,

TEEN KATHERI NE ( CONT' D)
Let's go right nowt Don't think
about it, Harold. There's a great
big world out there jus' waitin' for
us!

She searches Harold's eyes for a reason for her to stay. But
only sees the optimsmfade into darkness. She | ooks out to
the river.

FLOATI NG EFFORTLESSLY DOMNSTREAM IS A YOUNG MAN AND WOMAN | N
A KYAK.

Young Harold turns his head and | ooks out to the river where
he sees. ..



17.

A MAN I N A KAYAK PADDLI NG FEVERI SHLY UPSTREAM STRUGGLI NG
AGAI NST A STRONG CURRENT.

END RECALL
| NT. NASHVI LLE - ZEPHYR SOUND STUDI OS - RECORDI NG BOOTH

Kat herine enters the recording booth and drops into a chair,
takes a deep breath, and exhal es.

Jimand Quin are review ng the TRACK M XES on MONI TOR

The band on the other side of the glass is packing up the
| ast of their instrunents.

KATHERI NE
(beat)
GQuys, | need a break. What say we
pi ck up again next week soneti ne.

QUI N
Don't need to. | think we got it.
You'll lTike it.

Jimbeans a snmle

JIM
It's the shitsl!

A wide smle cones over Katherine's face. She rises from
the chair.

KATHERI NE
Love you guys!
(beat)
Hey, | think I'm going bug out of
town for a bit. Can y'all hold down
the fort?

QUI N

For sure. You go, Kate.

JI'M
Yeah, you're | ooking beat.
You need a break.

Kat herine smles, lines on her forehead furled. She exits
t he recordi ng boot h.

KATHERI NE (O S.)
Back in a week.



18.
EXT. JASPERVI LLE - DOUBLE-W DE HOVE - BACK W NDOW - NI GHT

Jenny- Ann sneaks out her bedroom wi ndow. Stops and surveys
her dark surroundings. She pauses to look up to a star-1lit
sky. She carries on down the driveway, | ooking back just
once.

EXT. JASPERVI LLE - HESTER ROAD - FRONT OF OLD WHI TE HOUSE -
NI GHT

Jenny- Ann wal ks up a poorly-kept house.
It appears abandoned with a cracked wi ndow and once white

pai nt pealing and discolored. No |lights outside nor in the
W ndows.

Muf f 1 ed SOUTHERN ROCK MUSI C. Jenny- Ann sm | es and wal ks around
to the back, goes in.

I NT. OLD WHI TE HOUSE (JASPERVI LLE) - BASEMENT

ENTER Jenny- Ann t hrough the door. She picks up roam ng
PURRI NG CAT and drops into a bean bag chair |aying on the
fl oor.

JENNY-ANN S P. O V.

Henry James Band haphazardly practice, Henry shredding
guitar. Skip doing drumrolls. Marco thunping on bass

- CAN OF ENERGY DRINK SITS ON AN AWVPLI FI ER
- OLD CASSETTE- STYLE AUDI O DECK RECORDER BEAMS A RED LI GHT.
BACK TO SCENE

Henry shoots Jenny-Ann a snmile. She responds with a shy
grin.

Marco |ights a BLUNT, takes a drag and passes it to Henry.

HENRY
Nahh, not tonight. Still got stuff
to do.

Henry shoots Jenny- Ann another smle. She smles back.

HENRY ( CONT' D)
And got practice in the norning.
"Il be too wasted. Save it for the
fair.

MARCO
Ahh, c¢' non.



19.
SKI P
(to Marco)
Hey, ain't cool man.

JENNY- ANN (O. S.)

Yeah, Marco.
MARCO
Ckay baby girl. You want sone?
JENNY- ANN
| don't snoke.
SKI P
Hey, listen to this newroll | cane
up with.
Skip perfornms sone outstanding stick tricks and drumrolls
filling every inch of dead air with thundering beats.
MARCO

That' s cool

Not to be outdone, Marco runs a set of rifts up and down the
neck of his bass guitar.

HENRY
Ahh, c¢'nmon you guys. [It's gettin'
late. Let's lay this track. | gotta

get up early.

Henry reaches over to the audio deck and resets the recording
queue.

JENNY- ANN
Henry, we should go. | can't be out
all night.

Marco swi tches | ooks between Henry and Jenny-Ann while
ruffling his eyebrows.

HENRY
Yeah, we'll get going. Just tryin'
to get this last song down. Cuys...
guys! Let's lay this last track.

MARCO
(1 aughi ng)
Hey, I'mright ready stud. Let's do
it.

Jenny- Ann turns on PHONE CAMERA. She pans the Band as it
practices.



20.
EXT. JASPERVI LLE - HESTER ROAD - OLD WHI TE HOUSE - LATER
BACK OF HOUSE
Qut from The basenent Henry and Marco with guitars sl ung
over their shoulders and Skip trailing twirling his drum
sticks. Jenny-Ann at Henry's side. They joke and carrying
on, round to the front, then stopping at the curbside.

HENRY
See ya guys tonorrow.

SKI P
Yeah, bud!

Skip and Marco wal k of f down the sidewal k.

JENNY- ANN
When' s your pa com n' back?
HENRY
They say any day. — Hey, W're still
good?
JENNY- ANN
well, yeah?
HENRY

Hey, | really gotta go hone first.
| forgot sonethin'.

JENNY- ANN
Ckay. You wanna just neet there in
a half hour?

HENRY
Yeah, besides, | need to take a
shower. Didn't get tinme after
footbal | .
JENNY- ANN
(smling)
Yeah, you do. —Ckay. See you there?
HENRY
For sure!

Henry ki sses Jenny-Ann. She crosses the sidewal k and heads
toward a wooded parKk.

HENRY ( CONT' D)
Skip! Marco! ...Wait up
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EXT. A MOUNTAI N H GHVWAY ( APPALACHI A) - SUNSET

AERI AL TRACKI NG - A CLASSI C, BLACK '57 FORD FAI RLANE SNAKES
THROUGH DENSE FORESTED H GHVWAY THROUGH VERDANT GREEN HI LLS.

FOG HANGS LOW OVER SMVALL FARMS AND PASTURE LAND CARVED OQUT
OF THE LANDSCAPE

| NT. KATHERI NE'S CAR - NI GHT
Kat heri ne drives on.

She turns on the RADI O and random y pushes STATI ON BUTTONS
Cccasionally turns the DIAL for better recepti on between
STATI C.

- LOIS OF STATIC -

RADI O (V. O.)

" ..GOD KNOAB YOUR SINS. THE SAVI OR
DI ED FOR YOUR SI NS.

( STATI O)
" .. BURKE' S BRAKE AND ENG NE HAS THE
PARTS YA NEED.. .

( STATI O)
" .. ACCORDI NG TO LUKE. YOU CAN BE
SAVED, BUT NOT. ..

( STATI O)
" .. NOWYOU TELL ME FOLKS, |S THAT
WHERE YOU WANNA HAVE YOU TAX DOLLARS
SPENT? DO YA? NO, NO YOU DON T.
NO ONE WANTS THAT STUFF FROM
WASHI NGTON. . . " —STATIC —

KATHERI NE
Jeez!

Kat herine turns the dial on the Radio, catching the end of a
song.

RADI O (V. O.)
" .. AND THAT WAS LOOSE CATTLE IN
THEIR HI T SONG, ' FI LLI NG SPACES AND
TH S I'S WKBV W TH THE BEST | N COUNTRY
ROCK!  NOWIF YOU M SSED THE SHOW
LAST WEEKEND AT MEMORI AL PARK, THEY' RE
BACK AGAI N ON STAGE THI' S WEEKEND AT
JASPER COUNTY FAIR. THE HENRY JAMES
BAND YOU M GHT KNOW THEM FOR "LI VI N
THE DREAM'. .. [MJSI C]

Kat heri ne conti nues down the highway wi th nusic playing. She
listens intently, tapping steering wheel, bobbing her head
to the beat — trying to stay awake.



EXT. JASPERVI LLE - MOONLI GHT MOTEL - ESTABLI SHI NG - N GHT

Kat herine pulls into a parking lot of a small STUCK-1 N THE-
PAST 1950' S ROADSI DE MOTEL. GCets out of the car.

SIGN: MOONLI GHT MOTEL
| NT. JASPERVI LLE - MOONLI GHT MOTEL

Kat herine enters through the front door. DOOR CH ME MOTEL
MANAGER (50) a sparkling eyes, very short, portly fellow
with a conb-over, wearing a well-pressed green plaid shirt
wearing a nanme tag: " NORVAN'

Kat heri ne wal ks up to the desk.

MOTEL MANAGER
Eveni ng.

KATHERI NE
Good eveni ng.
(beat)
| need a roomfor a few nights.

Manager | ooks at Katherine suspiciously. Eyes her up and
down. He realizes he's staring. Puts hinself in check.
Looks down at the registry.

MOTEL MANAGER
Hnmmn . . Let nme see what we have. ..

EXT. JASPERVI LLE - MOONLI GHT MOTEL - PARKI NG LOT - N GHT

A RONOF 12 ROOVMS W TH NO CARS PRESENT EXCEPT KATHERI NE' S
' 57 FAI RLANE.

CRI CKETS CHI RP
| NT. MOONLI GHT MOTEL - CONTI NUCUS
MOTEL MANAGER
| have a real nice one for you
Ri ght next to the office. C ose by,
Room #1. Little sitting room area
and table. Real tidy with a tub and
shower. WII that suit you?
Kat heri ne takes note of Manager's nane tag then jokes.

KATHERI NE
This isn't the Bates Mtel, is it?

Mot el Manager delivers a confused | ook
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MOTEL MANAGER
No mam This is the Moonlight Mtel.
We don't have a Bates Mtel in
Jasperville.
KATHERI NE
Wel |, thank goodness! Now that's a
good thing now, isn't it?
Mot el Manager | ooks curiously at Katherine.

KATHERI NE ( CONT' D)
That'l|l be fine.

She signs the registry.
EXT. JASPERVI LLE - CENTER OF TOM - MAIN STREET - MORNI NG

Kat herine drives slowly down Main Street. She pans the
si dewal ks as she drives. |It's sparsely popul at ed.

KATHERINE' S P. OV

- EMPTY STOREFRONTS W TH SIGNS | N THE W NDOAS " FOR LEASE",
" VACANCY" .

-A TIDY LITTLE THRI FT STORE - SI GN OVERHEAD: "TW CE OMED'.
- STOP AT ONE LONE SI GNAL LI GHT

MAN (40's) dressed in rural fatigues passes by on cross-wal k.
He enters HANK' S BARBER SHOP

TWO KIDS wal k a SMALL DOG on sidewal k. It POOPS. Kids
oblivious, tug the dog al ong and keep wal ki ng.

A sign hanging froma small restaurant: "SHELLY' S CAFE".
EXT. JASPERVI LLE - SHELLY' S CAFE - MOVENTS LATER

Kat herine pulls up to the curb, parks Qutside the cafe, She
gets out of her '57 Ford. Opens a screen door. Wal ks inside.

I NT. SHELLY' S CAFE (JASPERVI LLE)

Kat heri ne wal ks in through the front screen door.
DOOR RI NGER MELQODY: " ROCKY THEME"

KATHERI NE' S P. O. V.

El GAT BOOTHS against the walls. All occupied with PATRONS
—+nfants to elders and all in between - famlies
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YOUNG MAN (20+) wearing work boots, flannel shirt and jeans
sits at the counter. Turns to inspect Katherine.

LARGE ROUND TABLE near the front door a THREE OLD MEN. They
all turn to inspect Katherine giving her the once over.

WAI TRESS (50), hair pulled back, hanky around her neck,
wearing jeans and tennis shoes shuffles off to behind the
count er.

WAl TRESS' P.Q V.
Tracki ng Katherine follow ng her eyes:
Kat heri ne studies the faces of the nen at the table.

— OLD MAN #1 clutches a COFFEE and studies a | ocal NEWSPAPER
opened on the table.

— OLD MAN #2 sits twittering his thunbs. Cranes his head
every so often to take in the place.

— OLD MAN #3 rubs his leg with his left hand, strokes his
beard wth the other watches PASSERSBY out the w ndow.

WAl TRESS (Q. S.)
Take a seat anywhere, Hun.

BACK TO SCENE
Kat heri ne takes a seat at the counter next to Young Man.

KATHERI NE
(to Young Man)
Good nor ni ng.

WAI TRESS (Q. S.)
What can | get you, Hun?

Kat herine points to YOUNG MAN (20s) wearing ear buds, doesn't
| ook up fromhis plate. He wolfs down biscuits and gravy
using a knife to shuttle it on to a fork.

KATHERI NE

Bi scuits and gravy will be fine.
WAI TRESS

Toast ?
KATHERI NE

No biscuits are starchy enough.

VWAl TRESS
(beat)
You | ook fam i ar.
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KATHERI NE

Do |I?
WAl TRESS

| keep | ooking at you and... you

| ook famliar. What's your nanme?
KATHERI NE

Kat heri ne Lee D G angel o
WAl TRESS

Dangel o, That your married nanme?
KATHERI NE

(correcting)

D G angel o.

WAl TRESS
(puzzl ed)

You ain't from'round here are you?
KATHERI NE

Wiy do you say that?
WAl TRESS

You talk different.
KATHERI NE

It's been awhile. |1'mfrom Tennessee

now.
Wai tress conveys anot her confused | ook, then smles.

WAl TRESS
What do you want to drink, Hun?

Kat herine turns to | ook back at the man at the table sipping
sweet tea.

KATHERI NE
Sweet tea.

WAI TRESS (O S.)
Joe! Nunber 4, no toast. We serve
pl enty of biscuits and gravy!
(beat)
Say, you mnd if | ask you a question?

KATHERI NE
No, | don't m nd.

WAl TRESS
Did you used to go bowin" wth Janet
Finely. Back in the day | nean.



KATHERI NE
(beat)
Shelly? Shelly Finely?

Wai tress snaps her fingers.

WAI TRESS
| knew | recogni zed you! You used
to bowl with ny na.

Waitress points to a weddi ng ban on her finger.

SHELLY
It's MG egor now. \Wat brings you
back here?!

KATHERI NE
" m | ooking for Harold MArdle.

SHELLY
My nom and you used to bow every
Saturday night. Here wait...

Shelly retrieves a framed picture of a group of wonen at a
bowing alley, sitting on a shelf near the cash register,
hands it to Katherine.

SHELLY ( CONT' D)
Look!

Kat heri ne sees herself years younger anong the wonmen. And
instantly recogni zes Har ol d.

KATHERI NE
My wor d!

She dwel |l s on the image.

KATHERI NE ( CONT' D)
(beat)
— Say, You woul dn't know where about
| can find Harold would you?

SHELLY
Pappy? He lives just outside of
town. Staying with Frank and Belle
t hese days.

KATHERI NE
Where about is that? | asked the
manager at the Motel and he coul dn't
say.

26.
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SHELLY
(1 aughi ng)
Not surprised. Mst people 'round
here don't know what's beyond their
front gate.
EXT. BALTI MORE - LOWER CLASS SUBURB - JAKE S HOVE - DAY
SUPER: " SUBURB - BALTI MORE, MARYLAND'

The house needs a good paint job and sone repairs. A |eaf-
covered notor hone with flat tire parked at the side yard.

A broken garage door. An upside down bicycle in a yard
scattered with plastic kid toys.

An OLD MOTOR HOVE parked al ongside the garage with flat tires.
| NT. JAKE' S HOVE - BALTI MORE - KI TCHEN

The Kitchen is a ness.

DI SHES piled up in the sink And counters. A box of cereal
on a table. Two enpty CEREAL BOALS. A M LK CARTOOQON,

He goes to refrigerator. Pulls out a beer, goes to the w ndow
and | ooks out.

JOHN S P. O V.
- The front yard. Neighbor across the street.

BECCA (V.Q)
Stop it Billie. Dad!

- Front screen door flies open. Billie with doll in hand
runs out of the house with Becca in chase.

- Aslightly rusted '98 CHEVY CAVALI ER pul I s up.
- WEST VIRG NI A LI CENSE PLATE. SLOGAN: "W LD AND WONDERFUL"

Qut of the car comes AUNT AGNES (m d-70s), a bible-thunping
w dow and nother to all. Hair pinned up under a hat, she's
plainly dressed and never seen without a bible or religious
panphl ets in hand.

LI LLI E- ANNE (30+) , daughter of Aunt Agnes, |arge dom nant
female who likes to be in charge.

BACK TO SCENE

JOHN JAKES
Shoot !
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EXT. JASPERVI LLE - BARREL BUSTERS - DAY
BACKGROUND MUSI C: LOOSE CATTLE, "REDNECK BLUE CCLLAR®

A wi ndow sign advertising | atest deals on cigarettes and
beer.

Two PI CKUP TRUCKS par ked out si de.

BOY #1 (20) and BOY #2 (19) wearing plaid flannel shirts and
wor k boots, |ean up against the bed of one of the trucks,
RED HANKY hangs out back pocket of Boy #1. Sanme type of
hanky tied around the neck of Boy #2. They're joking around.
One SPITS, the other follows suit.

A YOUNG G RL (16) on her phone sits shot-gun in the other
pi ckup sipping on a can of beer.

Kat herine pulls up alongside. The boys are truly inpressed
with the pristine classic 1957 Ford Fairl ane.

BOY #1
(to Kat herine)
She sure is a beauty. Yes, he is.
Isn't he?
| NTERCUT W TH
| NT. BARREL BUSTERS - COUNTER

BOY #3 (21) at the counter buys a case of |ow grade beer and
cigarettes.

BACK TO SCENE

KATHERI NE
Hey.

BOY #1
Hey there. N ce ride!

KATHERI NE
Thank you.

BOY #1

You' re wel cone.

KATHERI NE
You boys m ght know where | can find
the Morris' house?

The two boys | ook at each other. BOY #2 waggles his eyebrows
at the other, and cocks his head toward Katherine. Boy #1
gives hima look as if to say, 'Cone on, man. She's old
enough to be your granny.'



29.

BOY #1
No, nam

DECALS ON BACK W NDOW OF PI CKUP #1 "CETTING OLDER I S
| NEVI TABLE - GROAN NG UP IS OPTI ONAL". "VOTE FOR M NORS" " GUNS
RULE"

A SUN CRACKED DECAL OF CONFEDERATE FLAG ON PI CKUP #2

BOY #3 cones with the pack of beer under his arm a cigarette
in his nouth, trying to light it wwth his free hand.

BOY #2 (O S.)
Hey, Bobby.

You know where Hi ghtop road is?

BOY #3
(to the other Boys)
It's up the road there where coach
lives. Near Beau's.

Just then, Young Grl hops out fromthe front seat of the
pi ckup truck with beer in hand. She staggers up to the boys.
Snuggl es up agai nst Boy #2.

YOUNG 3 RL
Hey granny!

Kat herine gives the girl a sharp stare.

YOUNG G RL ( CONT' D)
Mam | nean.

Young G rl nearly | oses her balance. She pushes away from
her BF and hurls vomt on the ground.

KATHERI NE
(beat)
Well, bless your heart.

Boy #2 bends to confort his girl. She waves him off then
breaks down in tears.

BOY #2
You okay, baby girl?

Kat herine delivers a synpathetic smle and retreats to her
car.

KATHERINE' S P. O. V.

From behi nd t he wheel she sees the two boys help their young
femal e friend back onto the pickup.



EXT. JASPERVI LLE - HI DDEN SPOT IN THE WOODS - LATE NI GHT
A secl uded pl ace deep in the woods.

Henry tends a crackling fire. He stirs the coals sending
sparks soaring high into the air. He retires to sit on a
fallen tree laying near the fire pit, picks up his guitar
and practices a few tunes.

| NTERCUT W TH

Jenny- Ann approaches from a wooded path anong the trees.

HENRY
Hey, baby!
JENNY- ANN
Soundi ng good, Henry!
HENRY
| can't believe you're here.
JENNY- ANN
Tsk, | told you I'd cone. | prom sed.
HENRY
You sure it's okay?
JENNY- ANN
Yeah. | told you |I'm good. Last
time too, Henry.
HENRY
| can't wait. |It's been a second.

Jenny- Ann ushers an apprehensi ve | ook.

JENNY- ANN
| know.
(awkwar d)
Me too.
HENRY
VWat's the matter?
JENNY- ANN
Pa's tal king about gettin' rid of
Pap.
HENRY
VWhat do you nean get rid of Pappy?
JENNY- ANN
| dunno. | heard themtalkin It

just that -

30.



HENRY
Trust nme. Your pap doesn't need
nobody to | ook out for him
(pause)
Vel l, sonetines he does.

JENNY- ANN
Sonetinmes he wanders off |ike he's
meani ng to go sonewhere

(pause)
But he's okay. | |ove Pappy.
HENRY
Me too.
JENNY- ANN

And you too, Henry WIIians.
Jenny- Ann pecks Henry on the cheek.

HENRY
| brought somethin' just in case.

Henry fishes in all his pockets. He pulls out a condom and
hands it to Jenny-Ann

HENRY ( CONT' D)

Her e.
JENNY- ANN
What you want nme to do with that?
HENRY
(1 aughs)

It's for me. Not you!

JENNY- ANN
| know that. But why you want to
use it? You say you don't like em

HENRY
Just to be safe.

JENNY- ANN
| told you we don't need it. | been
counting days.

HENRY
What if you | ost count?

JENNY- ANN
Tsk! Trust me it ain't sonethin' a
wonman | osses track of. Besides, |I'm

safe. Not hi ngs goi ng to happen.
( MORE)
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JENNY- ANN ( CONT' D)

(pause)
But we don't have to
want -—

HENRY
What do you nean? |

if you don't

t hought that's

why you came. You went and told ne

you wanted to but, hey babe. It's
cool .

JENNY- ANN
No, it isn't that boy, we still going

do it. We just don't
HENRY

need a condom

You sure? Because we can't have no

ki ds.

Jenny- Ann | ooks away, bites her

bottom | i p.

HENRY ( CONT' D)
You can't get pregnant. W can't
have ki ds. You understand?

JENNY- ANN

We're good. Besi des,

maybe not now,

but sonme day you'll want a son

Henry pulls away and stands on
pit. He pokes at the flanes w

the other side of the fire
th a stick.

JENNY- ANN ( CONT' D)

Pa says you're going

be pull ed out

with an elite canp this year. Then

on to the Nationals.

You' re goin'

to be big. No quarterback can run
or throw like you. You goin' be

ri ch soneday.
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Henry remains worried. Preoccupied he stares deep into the

fire pit.
HENRY

Don't nmean | want Ki ds. Besi des,

its the NCAA not the
And it's no big dea

getting' out. There'
me here in this town.

Jenny- Ann throws a slight hurt
si de.

Nat i onal League.
any how. —I'm
s nothin' for

| ook at Henry then joins his



JENNY- ANN
Vell, I'"mhere. And what do you
mean, getting' out? Were're you

goi ng?
Henry stares skyward into the night sky.
SPARKS SWRL AND SPIN I NTO THE AIR RI SING W TH THE HEAT

HENRY (O S.)
Any where | can find to play nusic.
Anywhere! |1'm done with football
"' m done. Never wanted to play in
the first place. | wanna get out of
this damm town so bad | could bust!

He stirs the coal in the fire. He picks up his guitar and
strunms a sinple nel ody.

Jenny- Ann remai ns solem |istening to Henry go on.
Henry plays sone light tunes on guitar.
Dej ected, Jenny-Ann turns to peer into the dark forest.

Henry pl aces the guitar down and goes up to her, takes her
by both hands and | ooks deep into her eyes.

HENRY ( CONT' D)
Babe, you don't get it. The problem
with this place is you can't tell if
you' re good or bad at what you do.
People aren't goin' say squat if you
suck. They cone and watch and listen
to music only because we're all famly
and friends around here.

(beat)
Understand? You think they'd cone
to a Henry Janmes Band show i f we
were some group fromout of town?

Jenny- Ann contenpl ates the question.

JENNY- ANN
| suppose not .

HENRY
| look at this way. If | get out,
say Nashville, sonewhere |ike that,
and people there |like ne, then
know |' m good.

Henry stares up at the stars through the trees.

33.
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JENNY- ANN
(beat)
l"mgoin" with you

Henry turns to Jenny-Ann.

HENRY
(beat)
You will?
(beat)
Shit, yeah! Hell yeah!

Henry picks up guitar and plays a vibrant uplifting set of
chor ds.

HENRY ( CONT' D)
This is for you...

As Henry plays, Jenny-Ann pushes up agai nst him
HENRY ( CONT' D)
Now, how can | play when you pushin
up on nme like this?

JENNY- ANN
You can't.

PULLI NG BACK from Henry and Jenny- Ann we're taken away from
the scene into the dark deep forest.

FOREST AND RI VER NI GHT SOUNDS
SPARKS RI SE | NTO THE AR FROM THE FI RE SEEN THROUGH THE TREES
| NT. DOUBLE-W DE HOVE - FRANK & BELLE' S BEDROOM - MORNI NG

Belle in a jogging outfit sits in front of a MRROR touches
up her makeup and adm ring her good | ooks.

| NT. DOUBLE-W DE HOVE - LIVING ROOM - SAME

Frank asl eep on the sofa, shirt off. One hand down the front
of his sweats, REMOTE CONTRCL in the other hand. Foot bal
pl ayi ng on TV.

BELLE (V. Q)
Frank?
(beat)
Fr ank!

Bell e wal ks in and sees Frank | ounging at TV screen. She's
annoyed.

BELLE ( CONT' D)
Fr ank!
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Franks awakes, drops the renpote control. Belle picks it up,
turns off the tube.

FRANK

Hey, |'mwatching that.

BELLE

Sure you are. \What are you doin

Fr ank?

FRANK

Just practicing.

Frank reaches for a beer can on the side table.

BELLE

Practicing what?

FRANK

Just getting ny last hillbilly on.
You know, before your famly cones
tovisit — Ch wait...

Franks runs his hand back down the front of his seats and

del i berately scratches hinself.

FRANK ( CONT' D)

There we go. |'malready for them
t owni es!

BELLE
Oh just stop!

FRANK
Hand ne the renote.

BELLE
Tell me sonething, Frank howis it
that you coach football, when on
your off time you | ounge around |ike
a lizard.

FRANK

It's part of the job description.
Sinple as that.

BELLE
just don't know how you coach those

boys?

FRANK

It's called respect, Belle.

( MORE)



FRANK ( CONT' D)
Those boys respect nme and | respect
them Besides, ain't hard when you
got a 5 star elite on your team
|"ve got real talent this year,
especially with Henry. This a dream
conme true for ne, Belle! |'m stoked!

CELL PHONE CHI MES
Belle retrieves her phone fromdining table.

FRANK (O S.) (CONT' D)
VWho' s that?

BELLE
I[t's Marty.

FRANK (O S.)
Ask her how bro John's doin'. And
oh, oh...How t hem Ravens doi ng. Oh,
Ch!  And ask her if he's got a job
yet!

BELLE
Shut up, Frank!

MARTY (V.Q.)
(1 ndi stingui shabl e
conver sati on)

BELLE
(l'i stening)
Seventy-ni ne years ol d!
(l'i stening)
Yea, al nost 80.
(l'i stening)
Yes, of course, he's still with us.

Getting' worse by the day is Frank's
t hi nking. But we | ove him

(l'i stening)
VWhat's that?
(l'i stening)

Awmwy, that's kind of you, Marty, but
he's just fine here.

Frank | ooks up at Belle. Shakes his head in disbelief.

BELLE ( CONT' D)
(l'i stening)
No, no, he's no trouble. None at
all .



37.
EXT. JASPERVI LLE - JASPER COUNTY FAIR - EVEN NG
A typical small town fair with a CARN VAL:
—SHOOTI NG GAMES, HOOPS, RI NG TOSSES, FERRI S WHEEL, ET AL
—-4H G RLS LEAD FARM ANI MALS TO CORRALS.
LI VE MJSI C fl oats above ot her FAI R SOUNDS
Kat heri ne stands at a CORN DOG STAND. She orders a CORN DOG
and LEMONADE. She | ooks around and take in the anmusenent
rides and folly surrounding her. Wth dog and | enpbnade in
hand she wanders through the fairgrounds surveying the
attraction and array of town folk.
KATHERI NE' S P. O. V. - MEANDERI NG
—BAND STAND AND BAND PLAYI NG
—CROAD ENJOYI NG MUSI C - SOVE DANCI NG
MUSI C GROAS LOUDER
BACK TO SCENE
Kat herine finds a spot near the stage. She sees the nane of
the band on the drum "HENRY JAMES BAND' and wat ches Henry
and the band sing and pl ay.

Shel ly anong the Crowd spots Kat heri ne and snakes her way
over to her.

SHELLY
Ms. Dangel o! Hey there!

KATHERI NE
Shelly. Well, hi!

SHELLY
Aren't they great!

KATHERI NE
|'"d say they' re nore than great.

Shel |y busies herself | ooking around to see who's there and
who she knows. She catches the eye of a COUPLE in the crowd
and waves.

Kat heri ne stands nenori zed by the nusic.

ON STAGE:

Henry fingers on the frets, he | ooks out over a nmassive crowd.
gl ances to his side.
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Skip and Marco play on. They each give Henry a 'yeah, man'
nod.

Henry nods back.

MUSI C GRONS LOUDER

CROAND CHEERS GROW

Henry | ooks back out over the crowd, searching. Spots Jenny-
f??is.kb raises his guitar and tears into a set of blazing

I n syncopation, the crowd and nusic conmes to a climatic
finish.

CHEERS AND APPLAUSE
Henry takes the mc.
HENRY
And now a song for one special person.
And you know who you are!
MUSI C. A LOVE SONG

Kat heri ne catches the exchange goi ng on between Henry and
Jenny- Ann and sm | es.

Shelly interrupts Katherine's thoughts.

SHELLY
W | ove them
KATHERI NE
VWhat's that?
SHELLY
(1 ouder)

Henry James Band! W just |ove them

Shel ly | ooks through the crowd and spots Pappy with Frank
and Bell e.

She taps Kat herine on the shoul der.

SHELLY ( CONT' D)
(poi nti ng)
Hey! Look who's there! There's
Harol d McArdl e! You were |ookin' for
hi m
Vll, There he is!

Kat heri ne | ooks and sees Pappy.
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KATHERI NE' S P. O. V.
Belle talking loudly into Frank's ear.
Frank noddi ng his head enthusiastically.
Pappy coughi ng.
BACK TO SCENE

KATHERI NE
"1l be right back

Kat heri ne weaves through the crowd half dancing in stride
with | enronade in hand. She's issues a broad smle seeing
everyone admring the nmusic. She's nears Pappy.

BRUT OF A GUY (40's) making his way to get closer to the
stage accidentally bunps into Katherine.

Kat heri ne | ooses her bal ance, spills the | enonade.

BRUT OF A GUY

l"msorry Mam |'m so sorry.
KATHERI NE
It's okay.
BRUT OF A QUY
No. I'msorry. 1'Il... 1I'"Il get ya
anot her. Jus' wait here. 1'Ill be
ri ght back.

Brut of a Guy heads to a LEMONADE VENDCR

KATHERI NE (O S.)
Hey! No worri es.
| was... just about...

Kat herine gives up calling out over the nusic.

Kat heri ne continues in the sanme direction. Looks up at where
she was going and only sees Belle and Frank. — no Pappy -

She stops, pivots, searches for Pappy. She cuts through the
crowd sear ching.

EXT. JASPERVI LLE - H GH SCHOOL FOOTBALL FI ELD - MORNI NG

JASPERVI LLE H GH FOOTBALL TEAM are on the field running
practice.

Coach Frank Morris stands in the center of the field. Wistle
| odged in his nouth watches his team practice |ike a nother
hen.



VWHI STLE

FRANK (O S.)
Everyone over here!

HENRY
Damm! Hey you didn't have to hit ne
so hard.

HAL FBACK
It's football nan!

FRANK (O.S.)
Everyone back in position! One nore
time, boys. Jus' play it as | told
you! It ain't hard!

| NT. JASPERVI LLE - DOUBLE-W DE HOVE - EVEN NG

Pappy enters the kitchen through screen door.

through to living room
are watching on the TV.

l[iving roominto a bedroom

FRANK' S P. O V.

MOVI E PLAYI NG ON TV - "THE SEARCHERS"

Bel |l e see's Pappy cl osing the bedroom door.

JOHN VAYNE' S VOI CE (V. Q)
WHAT YOU SAW WAS A BUCK WEARIN LUCY' S

DRESS. | FOUND LUCY BACK I N THE

CANYON. VWRAPPED HER IN My COAT, BURI ED

HER WTH MY OAN HANDS. | THOUGHT I T
BEST TO KEEP I T FROM YA

Frank to turn the VOLUVE DOMN on renote.

BELLE
(Il ong beat)
| think Pap's depressed.

FRANK
Can you blanme hin? Sides, this is
his bed tine.

BELLE
Suppose so.

FRANK
(beat)
So now we gotta get all hoity-toity
again and act |like city fol k?

Wl ks on
St ops and see what Bell e and Frank
Annoyed, he passes on through the

40.

She notions to
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BELLE
What do you nean?

FRANK
The party.

BELLE

You need to dress up once in awhil e,
Frank. \Wat does it take?

FRANK
Effort. -- They're just turncoat
city-fol k anyway. They done forgot
where they cane from They only
come out to visit kin when there's a
reason and for John Jakes noonshi ne
run. Never cone out just to say hi
spend t he day.

BELLE
It's his 80th.

FRANK
That's what |'mtal king about. It
al ways has to be a party or sonething.
They cone just to show off. They
all livin" high on the hog in
Baltinmore. Al fancy stuff. They
come out in that big ol' notor hone.
Who they trying to inpress?

BELLE
|"mjust sayin' clean up your act a
bit, Frank. Get this house | ookin
decent. And take down that darn
| awn sign! The election is done And
over, the other guy won. Your guy
lost, and it's over wth.

FRANK
Just what are you sayin'?

ENTER Pappy.
SILENCE fills the room

Frank and Bel | e pause their conversation and watch Pappy go
into the kitchen.

The npvi e conti nues.

JOHN VAYNE' S VOI CE (V. Q)
ALRI GHT, BUT |'M G VI NG THE ORDERS
HERE. |'M G VI NG THE ORDERS AND YOU LL
( MORE)



EXT. JASPERVI LLE - DOUBLE- W DE HOVE - BACK YARD -

JOHN WAYNE' S VOI CE (V. O.) (CONT' D)

FOLLOW'EM OR WE' RE SPLI TTI NG UP
Rl GHT HERE AND NOW

BELLE
Not sayin' nothin'" about that. Too
enbarrassed to cheer. Now, |isten.
Marty and John went on and got out
of here and doin' better than we
are.

FRANK
You really think so!

BELLE
You want themto drive all the way
out to visit and see that we still
are the sane bunch of rednecks they
| eft years ago?

FRANK
| don't feel like no redneck. Do
you feel |like a redneck, Belle? Do

you? Look around you. Don't you
got everything you want?

BELLE
|"mjust sayin' there's nore to
(accentuating each syll able)
AP- PA- La- CHI A Than some hillbilly
I i ke you watchin' The Searchers a

mllion tinmes over... or Monshinersl!
(pause)
That's all I'"'mtal kin' about Frank!

-YARD LI GHT fl oods the back yard.

-GQUST OF WND tracks up a snal

of house

- Pappy tinkers near the scrap pile.
hand and is dismantles a drain froman OLD PORCELAI N SI NK

FRANK (V. O.)
Just go out there and | ook at that
backyard. Al of that junk he's
hoar di ng. Just rusted junk!

BELLE (V.Q)
Frank! Just stop! [|'m done arguing
with you for the night. You got ne
all worked up!

NI GHT

pile of LEAVES fly to back

42.

He has a PIPE WRENCH in
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Pappy puts down his tool. Looks up at the night sky.

MYRI AD STARS FI LL THE NI GHT SKY. A BRI GHT HALF MOON SHI NES
ABOVE THE HORI ZON

PAPPY
(talking to self)
Jupiter?
(pause)
Nope, nope....Mars...Yep, that's
hi m

Pappy chuckles and sits down on a rusted LAWN CHAI R and | ooks
back up at the night sky again. A SHOOTING Star flies by.

| NT. JASPERVI LLE - DOUBLE-W DE HOVE - FRANK & BELLE' S
BEDROOM

Bell e get's ready for bed.

Frank enters bedroom and di srobes. Under neath, he wears a
W/ MOUNTAI NEERS T- SH RT and dr awers.

He clinmbs into bed and reaches over and turns off a LI CGHT on
a N GHT STAND.

The roomis dimMy lit fromthe noon outside.

Frank, tosses in the rack. Restless, he gets out of bed.

BELLE
Where are you goi ng?
FRANK
Qpening the window. It's hot in

her e.
Frank at w ndow.
FRANK' S P. O V.
- NI GHT SKY

- NI GHT SOUNDS OF TREE FROGS AND CRI CKETS FLOOD | NTO THE
ROOM

He takes a deep breath and sl owy exhal es.
BELLE (O.S.)

Come on Frank. (long beat) Com ng
back to bed?



BACK TO SCENE

FRANK
Yep.

BELLE
(beat)
What's on your m nd?

FRANK

A scout fromone of the elite canps
is comng to watch the boys practi ce.
Just never happens! Coming here to
Jasperville?! You know the chances
of that?

(pause)
Zero to none. It's |like a dream
cone true for ne, Belle.

BELLE
What do you nean, Hun?

FRANK
Getting these boys on track, giving
em sonething to work toward. An
opportunity. For any one of themto
be spotted by a scout and be
recruited! That's always been ny
dr eam

BELLE
Your the best coach those boys ever
had.

FRANK
(proudly)
Yeah, | suppose | am
And 1" m gl ad we never pulled up stakes
and noved away from here |ike the
Jakes. Otherwi se this opportunity
woul d' ve never cone around.

BELLE
G ad that's off your m nd. Now get
sone sleep. Tonorrow s a big day.

After a short beat, Frank slowy cuddles up to Belle.

FRANK
(sotto)
So we're done tal king about the big
to-do for Pappy and all that redneck
stuff?
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BELLE
(beat)
Ch no, we're not done tal king about
t hat .
FRANK

Awmv, c'non, Belle. Let it go.
Frank nestles in closer to Belle.

BELLE
Get away. You just stay over there.

The room grows darker and Frank nestles in slowy even cl oser
to Belle.

FADE TO BLACK

BELLE (V. O.) (CONT' D)
| said, no, Frank

EXT. JASPERVI LLE - DOUBLE-W DE HOVE - CGRAVELED DRI VEVAY -
NI GHT

FOREST NI GHT SOUNDS

Kat heri ne drives up a couple hundred feet and stops when she
sees a YARD LI GHT shining down in front of the beige and
whi t e doubl e-wi de perched on the side of the hill.

Kat heri ne stops the car, slowy opens the door to step out.
She observes two people up on the porch.

She listens to a nmuffled conversati on.
EXT. JASPERVI LLE - DOUBLE- W DE HOVE - FRONT PORCH - SAME
Henry stands at the top of the porch.

One leg stretched on the | anding, the other a couple steps
down 'cause of his long stride.

Henry |listens eagerly to Pappy's story.

PAPPY
...l know what it was now, but I
didn't then. W could been havin' an
i nvasi on fromthose body snatchers.
You never know. You know what them
are?

Pappy pauses and | ooks up at the stars.
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PAPPY ( CONT' D)
(beat)
Look at them stars boy. Those stars
been | ookin' at us for the m Il ennium
Who's to say what's up there watchin
us jus waiting "til our guards down.

HENRY
Yea... who's to say.

Pappy's gesticul ate as he continues his story.

PAPPY
My point is that 'bout oh... maybe
mnutes later... A truck cones up
real fast up the hill. Man cones
out with a gun. He says "You shot
down that drone?". | said, "that
what it was? Guess | did then. Wat
business is it of you?" Then he
tells nme, "lIt's '"gainst the lawto
shoot down a drone".
— You know what those things are,
right?

HENRY
Yea, pap.

PAPPY
| said, "you know you're trespassing
and trespassing is crinme? That thing
was right over head spying on ne.
It was violating ny private parts”

HENRY
(surprised)
You wer e naked.

PAPPY
Vell, yea |l was! | was doin'" wash.
What you expect nme to be wearin' ?
And that thing was flyin' overhead
| ookin' at ne.

| NTERCUT W TH

EXT. KATHERI NE'S CAR - SAME

Kat herine still listening, smles and a faded nenory surfaces.
She cl asps the gol d-pl ated pendant hangi ng from her neck.
Holding it tightly her senses washed over with a fond nenory.

She | ooks up and sees Pappy and Henry on the porch. Smles
and slowy retreats into the car.
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SHI FTS CAR | NTO NEUTRAL

QUI ETLY it coasts backwards down the hill to the end of the
gravel ed drive.

BACK TO SCENE

Pappy and Henry step down off the porch and head to pat hway
in the forest

EXT. JASPERVI LLE - WOODED PATHWAY TO RI VER - NI GHT
FULL MOON CASTS SHADOAS ALONG A PATHWAY.
Henry and Pappy follow the path through the woods.

PAPPY
What' s botherin' you boy?
HENRY
Not hi n'
PAPPY

Don't you be tellin' ne nothin'.
been around. You m ght be able to
tell Frank and Belle that, ...or ya
Pa that, but not your Pap.

HENRY
It's this 25 nph towmn. | gotta get
out of here, Pappy. Too slow around
here for nme. Feels like ny feet are
in wet concrete and its setting up.
If I don't get out soon I'll be stuck
here for all my life.

(pause)

Probably die here.

PAPPY
Li ke me.

HENRY
Wiy no Pap, That's not what | neant!

PAPPY
| was just like you boy. M feet...
hell, near nmy whol e body down in the
m nes all those years. Couldn't get
out then, still can't now.

HENRY
Wul d you | eave here if you coul d?



PAPPY
Hard to say. Bit late for ne. Been
here all nmy life. Don't know no

where else to go. Don't get ne wong.

Sure |'d like to see how the rest

world lives. | jus' know there's
nore than what's in Jasperville.
(pause)

You know, jus' to see what else there

is. Hell, mght kick the bucket any
day now.

(coughs, | aughs)
Maybe shoul d get out while I stil
got sone breath in ne!

EXT. JASPERVI LLE - RI VER BANK PARK - NI GHT
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Pappy and Henry | ook out over the river and then down toward
the town barely Iit wwth few street |ights.

CUTAVAY —

STREET AFTER STREET | N JASPERVI LLE -

HENRY (V. Q)
|"mgettin' out before it's to |late.
Nashville is what |'m | ooking at.

BACK TO SCENE

EMPTY

Pappy and Henry wal kup up to the now WEATHERED gazebo al ong

the river.

They sit and chat (nuffled).

-- The river speaks over their lines as water

t he rocks.

PAPPY
It's never too |ate boy. Got to
follow your dreans. Like this river
her e.

HENRY
Kinda |i ke the wi nd?

PAPPY
Yeah, you got it. Like the w nd.
You gotta catch the wind blown' the
direction you wanna go. Wth the
wi nd at you back, boy, you be
surprised where it'll take ya.

HENRY
Suppose you're right.

rushes over
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PAPPY

Every man's right till proven wong,
boy.

(beat)
Prom se ne this...

(heavy chest cough)
You ever do decide to get out, ya
take me along with ya.

(beat)
WIIl ya do that?

HENRY
Sure thing, Pap.
PAPPY
(beat)
Boy, no. I'mserious. |'mdead

serious. You take ne with you.
| NT. DOUBLE-W DE HOMVE - DI NI NG ROOM - MORNI NG
Frank and Belle are at the table. Frank eating breakfast.

Bell e drinks coffee while paging through a FASH ON MAGAZI NE

BELLE

What should we get for a present?
FRANK

For who?
BELLE

Pappy. For his 80th birthday, Frank!

FRANK
He don't know if it's his 80th
birthday or his 8th birthday, or
87th. The old man's practically an
infant. — Maybe sone candy?

BELLE

(thi nki ng out | oud)
Maybe sonme hardtack. Just cause he
doesn't talk to you don't nean he's
addl e-brained. A little respect
Frank. You know, I'mreally getting
tired of you gettin' on Pappy's case.
You heard himtalkin" wth Henry
| ast night. The man can carry on a
pretty decent conversation if you
ask ne.

FRANK
Tall tales are all.
( MORE)



50.

FRANK ( CONT' D)
He's getting old, babe. WMaybe we
need to set himup at Od Caks Hlls
afterall.

BELLE
That's not going' to happen.

Franks takes a drink of coffee. Another bite of food. He
talks with food in his nouth.

FRANK
(long beat)
| know why you don't want hi mout of
her e.
BELLE
Why ?
FRANK

Your pay check only goes so far. You
got all that extra noney in your
pocket cause the ol' man's pension.

After a slight pause, Belle resune pagi ng through the nagazi ne
ever so faster as she goes.

BELLE
That's a lie. Besides he don't bring
in that nuch.

FRANK
Ckay, then tell nme why.

Bel | e stops.

BELLE
(beat, defensive)
Well that it ain't. That's for sure.

She returns to paging through the magazine, now mffed. She
abruptly slaps the nagazi ne down on the table.

FRANK
Course not, Belle. You'd have to
cut back on gettin' your nails and
hair done every week, trips to the
beach, and them fancy cl othes you
jus' buy and buy and put away in the
cl oset. Sone you never worn.

Jenny- Ann com ng from her bedroom wearing sleep wear. She's
in a desolate state.

Takes one | ook at Frank and then sits on the couch.
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JENNY- ANN
(1 ong pause)
VWhat's wong with Pap?

Bel |l e G ances over to Frank, contenplating the question.

BELLE
Not hing, | don't think.

Jenny joins frank and Belle at the table, stands behind Belle
and | eans in.

JENNY- ANN
(beat, sotto)
Hey Ma. Can we tal k?
Belle instantly stops. Mnetarily alarned.

BELLE
Sure, Hun... What's up sweetie?

Jenny- Ann remai ns quiet. She peers over to Frank.
JENNY- ANN

(beat)
In the bedroom .. maybe?

Belle gives a long | ook at Jenny-Ann, and a side look to
Frank. She takes Jenny-Ann by the hand and | eads her to the
bedr oom

BELLE
Come on sweetie

| NT. DOUBLE-W DE HOVE - JENNY- ANN' S BEDROOM

An unmade bed. Walls covered in a m x of TEENAGE, TWEEN-
ACGE, and ADULT POP CULTURE POSTERS, STUFFED CARNI VAL ANI MALS
on the shelf. CLOTHES HEAPED on the fl oor

Belle with Jenny-Ann enter and cl ose the door behind them
Dead silence fills the space. After a very long beat...

BELLE
You' re pregnant.

SHOCK! Cones over Jenny-Ann's face. - How does she know? -
The conversation proceeds matter-of-factly.

JENNY- ANN
How di d you know?

Bel |l e cocks her head, smles at Jenny-Ann.



BELLE
Hun... |'myour nom Now, what do
you want to do about it?
JENNY- ANN
What do you nean?
BELLE
You goin' keep it?
JENNY- ANN
| dunno.
BELLE

It's your decision, sweetie.
You need to think about it.

JENNY- ANN
That's really all | been doin'.

Jenny- Ann breaks down into tears.

BELLE
(long beat)
Me and Frank support whatever you
deci de, hun. You know that... Just

don't wait too long. You need to
deci de what you're goin' to do.

Jenny-ann sits in a blank stare and forces a smle.
Bell e waps Jenny-Ann in a strong enbrace.
BELLE ( CONT' D)

(beat)
You okay, sweetie?

Bel | e pauses to | ook deep into Jenny-Ann's eyes, kisses her

on the forehead, stands, reluctantly | eaves the room
HOLD ON

Jenny- Ann stares forward, bew | dered, | ost.

EXT. JASPERVI LLE - DOUBLE- W DE HOME - BACKYARD - DAY

Pappy sits on an over-turned bucket near a heap of rusted
metal. He's working at disassenbling an RUSTY W NDOW AC
UNIT. He pauses to hear raised voices comng frominside.

FRANK (V. Q)
It's Henry's, right?

BELLE (V. Q)
| dunno.

52.
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FRANK (V. Q)
She's only 16, Belle! [It's too soon
this early on in her life.
BELLE (V. Q)
You t hi nk?
FRANK (V. Q)
You know Belle... if we weren't in

West Virginia, he'd be doin' tinme
like his old man.

BELLE (V.Q)
Age of consent, Frank is 16. You
know t hat .

FRANK (V. Q)

Just sayin'.

Pappy smles wi sely, shakes his head, slips into a coughing
epi sode.

EXT. JAKE S HOVE - FRONT OF HOUSE - AFTERNOCON

MARTY (50's) overwei ght, rounded face, nmousy brown, shoul der
I ength hair, struggles to get out of the car with nmultiple
bags of groceries. She kicks the car door closed behind her.

Qut of no where, Becca and Billie run up to neet her.

BECCA
(bol dly)
What did you bring nme?

MARTY
Here, Billie. You wanna take sone
of these bags. — Were's your dad?

BECCA
He's inside. — What did you bring
me?

Marty hands a couple BAGS OF GROCERIES to Billie.

MARTY
(to Becca)
Al ny |ove.
Billie struggles to bal ance themas his one hand, clutches

hi s phone in the other.
I NT. JAKE' S HOMVE - LI VI NG ROOM

TV is on but nuted.
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— NEWBPAPERS on the fl oor

— BEER BOTTLES on coffee table
— KID GAMES on the fl oor.

John on the sofa half snoozing with a bottle of beer near
by.

Marty enters fromoutside carrying groceries foll owed by
Billie with Becca.

Groceries placed on a nearby dining roomtable.
Marty | ooks around to take in the disaster zone.

MARTY
Vll, would you | ook at this!

John Jakes -startled, wakes up.

MARTY ( CONT' D)
And | ook at you. You're not ready?
You've had all day, John! Get
dressed. Get presentable. Put on
that new shirt Aunt Agnes bought
you.

JOHN JAKES
Present abl e for who?

John retreats to bedroom

Marty takes a bag of groceries into the kitchen and returns
| ooki ng annoyed.

Monents | ater John enters from bedroom gri pping a gaudy green
and orange button-down shirt, slips it on, tries to button
the cuffs.

Marty steps in to help.

MARTY
No tinme to do the dishes?
(hi dden | aughter)
You know, they're expecting us to be
the new and inproved city fol ks, you
know.

JOHN JAKES
You nean towni es. You want us to
stick out or sonething? What's w ong
with the way we are? | think we ought
to just stay hone,



MARTY
Not goin' tal k about it, John! Not
goin' talk about it. W need to
shine for them Renenber what Belle
said when we drove out |ast year in
that big ol' boat. She was bl own’
away!

BEG N FLASHBACK

John Jakes piloting a LARGE MOTOR HOME. He pulls up the
driveway of Frank and Belle's hone.

HORN HONKI NG

55.

Frank and Belle cone out on to the porch and on to the drive.

Jenny- Ann follows. They al

t oy.

John Jakes gloats —arm out the w ndow,

everyone gat hered bel ow the driver-side w ndow.

MARTY (V. Q) (CONT' D)
She said, "Wo-oho, | ook at the
Jakes!"
(1 aughi ng)
| was so proud!

JOHN JAKES (V. Q)
It ain't no boat. It's called an RV
Super Hi gh Road Freedom Coach — SZXL
Del uxe!

MARTY (V. Q)
Like | said, the boat. And it's
still sittin' outside with flat tire.

When you going to get that fixed?
Now get yourself | ookin' decent You
haven't shaved for days at | east.

END FLASHBACK

JOHN JAKES (V. Q)
Oh Hel I'!
(beat)
There's a scrimmge this week! |
ain't goin' mss that.

MARTY
Nice try. Ant goin work. You're
not going be sittin' round here al
af t ernoon sucki ng beer and watchin
f oot bal | .

gawk and admre the Jakes'

| ooki ng down at

new



JOHN JAKES
Not tal kin' about the Raven's gane,
Marty. Jasperville High! Henry's
got a chance this year to break into
t he | eagues! Franks says there's
supposed to be a scout in town!

Marty taken by surprise is astounded.

MARTY

So you really want to go after all?
JOHN JAKES

Hel | yea!
Bl LLI E

Can | go!?
BECCA

Me too!

(whi ni ng)

| want to go!
Marty delivers a doubting to | ook to John Jakes

MARTY
Real | y?

John Jakes | ooks at Marty astoni shed.

JOHN JAKES
(beat)
Hel | yea! You know that, Marty.
Wiy do | have to keep telling you
t hi ngs and you never renenber? You
never listen to ne!

EXT. DOUBLE-WDE HOVE - BACK YARD - SAME

56.

Henry on a the rusty lawn chair tossing nuts and bolts from

a rusty coffee can it into another a few feet off.

Pappy anbl es up.

PAPPY
VWat is it boy?

HENRY
Aww, not hi ng, Pap.

(pause)
Can | ask you sonet hi ng?

PAPPY
Wy sure. But don't have ne standing
here while you talKk.
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Instantly Henry springs to his feet to offer himthe chair.

HENRY
Here, Pap. You sit here.

Anwkwar d seconds pass as the two wait for each other to begin
what will be a difficult conversation.

PAPPY
Vll, what do ya got, son
HENRY
I|"min trouble, Pap.
PAPPY
(beat)
What kind of trouble. You gone kill
sonebody?
Real i zi ng t he ki ddi ng.
HENRY
Amw, no. It's that. Well, you
know Jenny right?
PAPPY
Let nme guess. She's pregnant.
HENRY
Tsk, no.
PAPPY

Hey, hey. You just let her do what
she has to do. You do your thing.
She does her thing. You'll both be
happy — Ch you nean you two are
breakin' up

HENRY
Hell no. No. She wants to |eave
this place with ne.
PAPPY
Alright, well then?
HENRY
Her and | are going to nove to

Nashvil | e.
SHOCKER — Pappy's head sways.

PAPPY
Nashvi | | e?
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HENRY
And I"'mquittin' the team
PAPPY
(1 aughi ng)
Oh boy.
HENRY

Coach is going to kil

not what | want to

But it's
don't give

ne.
do. I

a rat's ass about getting into any

bi g | eague. |
like it. |
anyt hi ng.

pl ay guitar cause |
like it nore than

Unnoticed, we find Belle standing at the edge of the yard

taking it in.

EXT. JASPERVI LLE -

Rl VER BANK PARK -

GAZEBO - DAY

Jenny-Ann is laying on the gazebo eyes cl osed near the bank

of the river. She wears ear

al ong, humm ng.
Mosqui toes nip at her cal ves.
CELL PHONE BUZZES

She | ooks at the phone:

(1] I\D\Al

buds, listening to tunes, singing

She slaps at it.

— She doesn't answer it.

Cl oses her eyes and falls into |listening to tunes.

Henry approaches from out of the woods.

hi s shoul der.
her forehead.

Qui tar slung over

He conmes up to Jenny-Ann and ki sses her on
Startled she sits up, pulls out ear

buds.

JENNY- ANN

You scared nme, Henry! |

t hi nki ng about you.

HENRY
You were?

was j ust

JENNY- ANN

Quess what! ?

HENRY

| dunno. \What?

JENNY- ANN

Well. ..
you j ust

el |,
ri ght now.

HENRY
Al right.

"' m not goin'

to tell
It's a surprise.



Henry ki sses on Jenny- Ann, nibbles on her neck, He grows
softly.

HENRY ( CONT' D)
Love you.

JENNY- ANN
Love you too!

BUZZ - Jenny- Ann's phone.

JENNY- ANN ( CONT' D)
(tgnoring the call)
It's ma'
(pause)
Hey, You're com ng to the barbecue
tomorrow after church right?

Henry spots a nosquito on Jenny-Ann's head.

HENRY
(pause)
Hol d on.

He snatches at it and slaps his hands together.
DEAD MOSQUI TO I N THE PALM OF HI S HAND

HENRY ( CONT' D)
Got it! I dunno if I'mgoing. M
Pa is getting out.

JENNY- ANN
VWhen?

HENRY
It's supposed to be today, but who
knows, nmaybe a week or two, naybe

t hr ee.
(defl at ed)
Seens he's just as happy in as out
of jail.
An excitenent in Jenny-Ann tries to spill out.
JENNY- ANN
Darn Henry! | just can't hold it in
no nore! |'m pregnant, Henry!

Henry steps back shocked, angry.

HENRY
(beat)
What did you say? Is that the
surprise!? Pregnant?

59.
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JENNY- ANN
Yeah.

HENRY
Ahh, that's just fine. Just fine.
Now what are we goin' do?

BUZZ - JENNY- ANN' S PHONE

JENNY- ANN
I|'"'mgoin' have it. W're going to
have a baby.

HENRY
No we ain't. And no you ain't.
Jenny! We tal ked about this!

JENNY- ANN
What am | supposed to do?

HENRY
Get rid of it.

JENNY- ANN
VWhat? | can't do that. And it ain't
an it. It's a baby.

HENRY
Not yet it ain't.
(beat)

[t's not mne is it? | nmean how do
| know t hat?

JENNY- ANN
Cause you're ny first.

Henry turns away.

JENNY- ANN ( CONT' D)

(angrily)
Al'l you guys are just like roosters.
Y all only want one thing. |[|f you

didn't want a baby with nme, why didn't
you use a condonf?

Henry turns back enraged!.

HENRY
Cause we didn't need to use a condom
That's what you said. That you were
good. Besides, why aren't you on
the pill if you' re goin' around with
guys?
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Jenny- Ann caves with a deepening frown. She breaks down
crying.

JENNY- ANN
| don't go around with guys Henry.
It's only been you. Don't you get
t hat ?
Henry realizes he went too far, and hugs Jenny. She quickly
pul I s away. Nervousness falls in. He paces.

HENRY
Damm, Jenny, | didn't nean that. |
know you don't sleep around. |'m
scared. | can't be a dad. | just
can't. | can barely take care nyself,
and you! And Pa's gettin' out of
jail. And you know, | gotta help

Pappy. He's getting ol der and..
and.. ny life right now ain't worth
a bucket of shit.

Henry turns around and stares at the river.

HENRY' S P. O V.

- KIDS FI SH NG

- PERSON ON KYAK STRUGGLI NG TO PADDLE UPSTREAM

HENRY (V. Q) (CONT' D)
(beat)

| can't handle it no nore. | gotta
get out of this town.

BACK TO SCENE

Jenny- Ann cones up behind Henry and puts her arns around his
wai st .

JENNY- ANN

We're good. We'll be okay... You'l
see. | just knowit. Henry, ny nom
had three of us before she married
Fr ank.

(pause)
You goin' be a dad, Henry. A good
dad.

At a di stance.

LI LLI E-ANNE (V. Q)
Jenny.
(pause)
Jenny- Ann.
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Lillie-Anne wanders in fromthe wooded path, spots Jenny-Ann
and Henry at Gazebo, hesitates a nonent, taking in the
enotional scene, then picks up her stride.

LI LLI E- ANNE ( CONT' D)
Here you are. Wat are y'all doin
down here? W' ve got things to get
r eady.

Jenny- Ann hastily w pes her eyes dry.

JENNY- ANN
Just listening to music, talKking..
When did you get in? How was
Bal ti nore?

LI LLI E- ANNE
Thi s nor ni ng.
(pause)
Tal ki ng? Tal ki ng ' bout what ? Your
ma's been calling for you. You don't
have your phone?

JENNY- ANN
Yeah, | got it right here.

Jenny pulls the phone out from her back pocket.

JENNY- ANN ( CONT' D)
Hmm .. guess the battery's dead.

LI LLI E- ANNE

What good is a phone when the battery
is dead? M and your ma paid good
noney for that i Phone of yours.
Least you could do is keep it charged.

(pause)
And what are you doin' out here by
your | onesone, Henry?

HENRY
Just practicing guitar... Not al one.

LI LLI E- ANNE
| see that. Don't you got footbal
practice? You should be either restin
or practicin'.

HENRY
|"'mrested. It's just another gane.

Henry straps his guitar over his head.

LI LLI E- ANNE
You're sure good at that, Henry.
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Lillie-Anne SLAPS at a nosquito biting her arm

JENNY- ANN
That's what | been telling him
He doesn't want to hear it.

LI LLI E- ANNE
You sure must nake Eddi e proud.

Henry clutches the neck of the guitar with a stiffening grip.
HENRY

Wiy do | have to make him proud of
me? Shouldn't it be the other way

around?

LI LLI E- ANNE
What do you nean?

HENRY
| wal k round this town and peopl e
just see Eddie's boy. |'mthe boy
whose dad's in prison. |I'mthe bad
seed.

LI LLI E- ANNE

Your pa just had sone rough breaks.
Besi des we all see a quarterback
that's taking us to the chanpi onshi ps.

HENRY
My pa's a |looser. \Whole town knows
that. Don't you know that?
He's a f'n | ooser.

LI LLI E- ANNE
Fol ks round here don't see you like
that. They see Henry WIllians, a
good | ookin' young man. A star
football player who's goin' sonewhere
in his life.

HENRY
Yeah, |'mgoin' somewhere. Jenny-
Ann and me both goin' |eave this
| ame- ass town.

Jenny- Ann, noves in close to Henry's side.

LI LLI E- ANNE
Oh, that right? Jenny, you talked
this over wwth your na and pa?

JENNY- ANN
well, kind of...



Jenny- Ann
arm

LI LLI E- ANNE
Ki nd of not, you nean!
(beat)
—Henry! Don't give up football. If

you want to get out of this place.
That's your ticket.

HENRY
I"'ma man | nmake ny own deci sions.
LI LLI E- ANNE
Yes you do, but you ain't no nman
yet. You still a boy. Men don't

| et people down. They don't just
wake up sonme day and say | ain't
playin' no nore and take their bal
and go honme. Little beys do that,
not nmen. Men stick with their
conmi t nent s.

HENRY
You think I'mjust a boy. Ask Jenny
if I"'mnot a man yet!

starts after him Lillie-Anne grabs her
LI LLI E- ANNE
Hol d on, Hun.
(beat)
You pregnant with that boy?
JENNY- ANN
(pause)
No! | amnot pregnant! Wiy do you
say that?
LI LLI E- ANNE
You sure? | hope not Jenny. You're

too young. What are you now j ust
fifteen?

JENNY- ANN

Si xteen! 1'm sixteen and ol d enough

to do what | want.
LI LLI E- ANNE

Si xteen and pregnant!
JENNY- ANN

(adamant | y)
"mnot pregnant! | swear on ny

I
life. | swear!

by the
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LI LLI E- ANNE

| sure hope not child. You're too
young. You got a whole |ife ahead
of you. Plenty of tine for babies
once you get a career

(wi th conpassi on)
Come here, Sweetie. You know | |ove
you, Hun.

Lillie-Ann gives Jenny-Ann a | ong hug.

65.

Jenny- Ann's eyes fixed on Henry off in the distance, pulls

away.

JENNY- ANN
Yeah, | do.

Jenny- Ann SLAPS a nosquito on her arm
LI LLI E- ANNE

C nmon, Hun. Let's get out of here
before the nosquitoes eat us up.

JENNY- ANN
| got to talk with Henry first.
LI LLI E- ANNE
Go ahead. 1'll see you at the church.

Jenny- Ann starts after Henry.
BUZZ BUZZ - Jenny-Ann's phone.

Not unnoticed, Lillie-Anne hears it. Her voi ce escal ates as

Jenny- Ann runs off to Henry.

LI LLI E- ANNE ( CONT' D)
Right! Battery dead, huh? Hope you
plan to repent to the Lord at church
and stop that |ying about things
girl that just won't get you no where.

| NT. DOUBLE-W DE HOMVE - DI NI NG ROOM

Frank sits at the dining roomtable and eats breakfast.

wat ches the football ganme on the TV across the room
Belle calls out fromthe kitchen

BELLE (V. Q)
Did Henry tell you?

FRANK
What ?

He



BELLE (V. Q)
Did He tell you he's quitting the
t eam

Frank stops eating md-chew. Goes into a blank stare.
Abruptly turns off TV with the renote

FRANK
Wait!  \What! He what ?!!

Belle comes into the roomw th purse in hand.

FRANK ( CONT' D)

No, he isn't!
BELLE

Just sayin'. That's what | overheard.
FRANK

That's BS! Wiy woul d the boy quit
the tean? We're only a few days
away fromthe gane.

(pause)
And damm it. A major scout is in
t own!
BELLE
| dunno.

Bell e takes a seat directly across the table from Frank.

BELLE ( CONT' D)
" mworried about Jenny.

FRANK
Damm t hat boy! — Wat she's going
do? Is she going have it?

BELLE
She' s thinking about it.
FRANK
Are we sure it's Henry's?
BELLE
Dunno if it's his. | suspect. And
would it matter?
FRANK
Well yeah! That's all | need is to

have ny quarterback with a baby on
his mnd! W're sunk
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BELLE
That all you think about! Football,
football! And teamw ns! You're

sel fish!

EXT. JASPERVI LLE - HOLY GRAIL CHRI STI AN CHURCH -
ESTABLI SH NG - DAY

OLD STYLE, STEEPLED, WH TE- CLAPBOARD CHURCH
- GOSPEL ORGAN MUSI C FROM | NSI DE CHURCH

PARI SHI ONERS: Groups of | NDIVIDUALS, young and ol d COUPLES,
and YOUNG FAM LI ES wal k up sidewal k to church doors.

I NT. HOLY GRAIL CHRI STI AN CHURCH
Pari shioners, taking seats in the pews.

M SS LORAINE (70+) woven-in gray hair, reading classes at an
organ leans in to read the sheet nusic, plays noving gospel
nmusi c.

M ss Lorai ne | ooki ng bored changes up the tenpo and introduces
sonme Jazz runs into the gospel nusic.

MJUSI C - JAZZY GOSPEL

Of fromthe altar area, PREACHER (40) fenmal e, gregarious,
wel | -dressed, an out-there-Evangelical-type, bubbly, and
central figure to the small group of Parishioners which she
can whip up with just a word or two.

She stops, folds her hands across her chest, admres her
fl ock.

Bell e and Frank sit in a row ahead of Marty and John. Aunt
Agnes, Billie and Becca are sitting together a row behi nd.

In the back of the church Pappy tries out different seats
before taking one in a back row behind a coupl e.

Preacher wal ks up to the pulpit greeting Parishioners as she
goes.

PREACHER

Holy Grail Christian Church wel cone
all f you! Friends and strangers

(pause)
Hell o Brothers and Sisters! Haven't
seen many of you here in awhile.
Guess the Devil's been scratchin' at
y'all, huh? Cone for alittle
heal i ng?
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MRS. JENSEN (60), wi dow, neek and introverted, tightly-hinged
in a pew. Dressed in her town-best, she straightens her
skirt.

PARI SHI ONERS al | very excited —happy to be there smling and
admring Preacher. They intently watch Preacher prepare
herself at the pulpit. Some grasp each other's hands and
humto the organ nusic. Feet tapping at the jazzy parts.

M ss Lorai ne takes note of those picking up on the beats.
Encouraged, she cones alive with nore up-tenpo, |ess gospel -
i ke, nore jazzy nusic. Continuous to play LOUDER to the
poi nt of disturbance.

PREACHER ( CONT' D)
Mss Loraine, alittle |l ess volune
if you pl ease.
M ss Lorai ne conti nues unabat ed.

PREACHER ( CONT' D)

Now don't you all |ook fine today.
Sunday bests, yes indeed. Say, Ms.
Jensen, | understand your youngest

is already at the river with the
other children. |Is that right!?

Ms. Jensen, about to answer is distracted by Mss Loraine
and the organ nusic. She smles insipidly at Preacher and
nods head sideways insistently toward M ss Lorai ne wanti ng
her to do sonething about the |oud, jazzy, nusic.

PREACHER ( CONT' D)
(1 ouder)
M ss Lor ai ne!

M ss Lorai ne | ooks up.
Preacher gestures with her hand to turn it down.
She does... nonentarily.

PREACHER ( CONT' D)
| suspect they are down at the river
with the other children today.
(pause)
Very nice! Today we re-enact that
gl ori ous scene of St. John The Bapti st
down at the river. What a glorious

day! Very nice... very, very nice.
The lanbs are all waiting at the
river.

PARI SHI ONERS
Al l el ui a!
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PREACHER
Prai se the Lord.

M ss Lorai ne pipes up the organ over-the-top | oud again.

PREACHER ( CONT' D)
M ss Loraine... Mss Loraine...
say, M ss Loraine you can hold off a
bit until we're all done with our
greetings. Please..

Organ nusic abruptly stops. M ss Loraine slunps on her bench.
MRS. JENSEN (O. S.)

(blurts out I oudly)
Al |l el ui al Prai se the Lord.

PREACHER
Yes, mam Praise the Lord. And
t hank you M ss Loraine... Say there!

Nice to see you, Frank and Belle.
—And, hello Sister Agnes!

Billie lies on his back in the pew playing a gane on his
phone. Becca buggi ng him
AUNT AGNES
Billie, be proper. You too Becca.

This is the Lord's hone. W're in
hi s hone today. Behave.

Becca sits up properly in the pew and groons the hair on a
BARBI E DOLL

John Jakes reaches over to Billie and slaps himon the side
of his head.

JOHN JAKES
Sit up! Put the phone away!

PREACHER (Q. S.)
It's so good to be hone! Here in
Jesus' honme! Ain't it everybody!?
(to Marty)
Ain't that right Ms. Jakes?

Marty returns a smle and nods.

Preacher quickly glances at Becca and Billie, disturbed,
then pretends not to see them

PREACHER ( CONT' D)
The Lord is so pleased that you and
John brought the kids with you today.
( MORE)
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PREACHER ( CONT' D)
(pause)
My, ny, ny! \Where are they today?

MARTY
They're right here, Preacher!
PREACHER
(smling)

On! Well sure enough! Got so caught
up in joy | didn't even see them

My Becca, now haven't you grown!
Hands in prayer position. Fingers
point to heaven renenber!

Becca puts down Barbie, her hands together and struggles to
line up her fingers.

PREACHER ( CONT' D)
Yes, yes! Now, | think it would be
best if you two get down to the river
with the others children. See if you
can't find St. John the Bapti st!

JOHN JAKES
Listen to Preacher. Get on your
way. And put that phone away!

Marty | eans into Belle.

MARTY
Where's Jenny- Ann?

LI LLI E- ANNE
(sotto)
Yeah, Belle, where is that girl?

Belle is head down | ooking at her phone. Waves Lillie-Anne
and Marty off.

FRANK
(sotto, to Belle)
She best not be with Eddie's boy.

BELLE
(sotto)
Frank, | thought we agreed to |et
that rest for the day.

FRANK
(1 ouder)
Al right!

BELLE
Shhh!
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PREACHER (Q. S.)
Thank you, all of you, so nuch for
comng today. Ch look! Wwo id I
see? Brother George.

GECRCE (50's) a smling, portly fellow rumragi ng through a
sandwi ch bag. He takes note and stashes it away.

Pappy sees Preacher singling people out. He stands up and
nmoves one row further back, hides behind a YOUNG COUPLE

PREACHER ( CONT' D)
Mss Lillie, glad to see you. Cuess
you all visiting for Pappy's birthday
party again this year. And our
bi rt hday boy? Were is Pappy?

Belle comes to attention when hearing Pappy's nane being
called out. Looks up from her phone. — He'S not where he
was sitting — She stands and searches for himanong the
Par i shi oners.

Pappy sl ouches down lowin th pew.
Marty stands up and | ooks for Pappy.

MARTY
There he is.

JOHN JAKES
Sit down, Marty.

PREACHER
Prai se the Lord everyone!

PARI SH ONERS
Prai se the Lord!

AUNT AGNES
(out of the bl ue)
Prai se All ah!

BELLE
What did she say!?

M ss Loraine starts up again with her up-tenpo version of
" AMAZI NG GRACE"

MUSI C VOLUME | NCREASES

PREACHER
Today- -

Preacher stops. She | ooks egregiously at M ss Loraine.
Steps over to the organ and flips the switch off.
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Returns to pul pit.
M ss Loraine, shell-shocked stops m d-key and stares forward.
PREACHER ( CONT' D)
Today's hymn is a special one just
for this occasion.

(pause)
Today's hymm is. ..

Preacher | ooks down at notes on pul pit.
FRANK
(sotto)
Jeez! Gane starts at one.
EXT. JASPERVI LLE - RI VER BANK PARK - DAY

An ANONYMOUS MAN dressed |ike ST. JOAN THE BAPTI ST i s knee
deep in the river. He coaxes PASSERS-BY to take the dip.

Billie and Becca join a flock of kids along the river |aughing
and teasing each other at the sight of St. John.

EXT. JASPERVI LLE - HOLY GRAIL CHRI STI AN CHURCH YARD -
MOVENTS LATER - DAY

Preacher cones out the front door of the church, Parishioners
follow armin-arm singing. They proceed across the church
yard and toward the river

EXT. JASPERVI LLE - HESTER ROAD - OLD WH TE HOUSE - AFTERNOON
EDDIE (39), jail-cut hair and a very country swagger, steps
out of CAB on to a broken sidewal k. He walks up the front
steps into the house.

| NT. OLD WHI TE HOUSE - LI VI NG ROOM

MUFFLED MJSI C pul sates fromthe basenment bel ow.

The living roomis drab, dusty, and sparsely furnished.
EDDIE'S P.OV

He scans the room WAl ks down a short hall. Opens a closed
bedr oom door and | ooks i nsi de.

BEDROOM

A mattress lays on the floor. Bed is unnmade. Socks and dirty
clothes are in a heap on the floor. He cl oses the door.

| NTERCUT W TH
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BEG N FLASHBACK
| NT. OLD WHI TE HOUSE - BEDROOM (31 YEARS EARLI ER)
YOUNG EDDI E (8) in the bed.
DOOR SLAMS OPEN
ENTER DAD (25) - drunkard wearing a w fe-beater t-shirt,

stai ned work pants, days old beard. In his hand a HAND- WRI TTEN
NOTE. Enraged and scream ng.

DAD
Get the hell up, boy!
Young Eddie startled awake and fearful. He sits up in the
bed and cow s against the wall. He's shirtless, wearing

urine-stained boxers.
Dad throws the note at Young Eddie. He takes off his belt.

DAD ( CONT' D)
St and up!
(beat)
What did | tell ya 'bout another
note fromthe school, boy?

Young Eddie fearful, stutters to try to speak.

YOUNG EDDI E
did..didn't do nothin', pa.

DAD
Don't you be tal king back at ne,
boy! Turn around!
(beat)
| said turn around!
Dad pulls back on his belt.
VWHAP!  VWHAP!

Young Eddi e's back shows bruising fromtinmes before. Now
new red welts shine on top.

BACK TO TODAY

Eddi e conti nues down nenory |ane — a ghostly hall to another
door and opens it.

THE PAST
EDDIE'S P. O V.



74.

Cl GARETTE SMOLDERS | N AN ASHTRAY ON A NI GHT STAND LI TTERED
W TH BURNT BUTTS, TI SSUE AND SODA CANS.

Areflection in a griny dresser mrror shows Dad hovering
behi nd young Eddi e

WOMAN (33), half dressed in night wear passed out on bed.
Little Eddi e sobs.

DAD ( CONT' D)
(screans)
Ya dam cry baby! Man up, boy!

Man up!
BACK TO SCENE
Eddi e conti nues down the hall to a kitchen.

DAD (V. Q. ) (CONT' D)
CGet back here you little wus!

Eddi e now sees hinself just nine years ago, cooking up a
batch of nmeth, a YOUNG HENRY (10) at a kitchen table with a
col oring book wat ches on.

Eddi e shakes his head at the manufactured reality. He turns
away then opens the back door.

LOUD QU TAR MJUSI C i nvades the Kitchen.
EXT. OLD WH TE HOUSE - BACKSI DE OF HOUSE - SAME

Eddi e steps out the back door of the house and takes steps
down to a basenent door

MJSI C: SOLO GUI TAR PLAYI NG

He slow y opens the door and steps inside.

| NT. OLD WHI TE HOUSE - BASEMENT

Eddi e enters basenent, sees Henry playing the guitar.

Henry | ooks up. Stops playing. A long pause as they sum
each other up. Eddie approaches Henry.

EDDI E
Why, hey boy.

HENRY
(1 ong pause)
Pa.



EDDI E
Sounds good.

Henry ignores Eddie. He packs up his guitar.

EDDI E ( CONT' D)
Were ya goin' ?

HENRY
Qut of here.
EDDI E
C nmon son. It's been a long tine.

Can't you at |east | ook happy to see
ne.

HENRY

Yeah, it's been a second.
EDDI E

| "' m out.
HENRY

| can see that.

Eddi e nears Henry.

EDDI E
Well, conme here son
Henry steps back.
HENRY
| gotta go.
EDDI E

Just wanna talk a bit...

Henry | ooks Eddi e up and down. Eddi e noves in closer.

avoi ds him and goes for the door.

EDDI E ( CONT' D)
Damm it. Just hold on, son

HENRY
| gotta get to the church for Pap's

party.
Henry EXI TS.
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Henry

Eddi e stands al one, enpty and speechl ess. A deep angui sh

surf aces.
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I NT. HOLY GRAIL CHRI STI AN CHURCH - MEETI NG HALL
Pari shioners carrying party decorations.

Eddie enters froma side door. He's anxious. Contenplative
as he looks for a famliar face anong the busy Pari shioners.

ENTER Henry through the front doors with guitar slug over
his shoul der. He spots Eddie. Encouraged, picks up his
pace and approaches himconfidently.

HENRY
So you're really out?

EDDI E
Thought you didn't want to talKk.
Told ya | was. Early release. Mde
prisoner | guess. Wiy you hadn't
been down to see ne?

HENRY
Way should I?
EDDI E
Cause |I'myour pa. Don't that nean

not hin'?

Jenny- Ann cones through front doors. Striking a | ook of
intimdation, she approaches Eddi e and Henry.

JENNY- ANN
Where i s everyone?

EDDI E
St, John's Day at the river. Saw
themall down that way. Big crowd.

JENNY- ANN
Ahh shoot! C non Henry, we're already
late. Isn't going to | ook so good.

HENRY
Especially no good when you and |
show up together and tell "emwe're
out of here.

EDDI E

What do you nean by that?

HENRY
We're | eaving Jasperville for good.

EDDI E
You | eaving? Were you're goin'?



HENRY
Away from here.

JENNY- ANN
We're goin' to Nashville.

Henry | ooks at Jenny-Ann. They share a smle.

HENRY
That's the pl an.

EDDI E
Got a job down there, hey? Good
pl ace to find work.

HENRY
You go on ahead if you want, Jen.
Best we don't show up together anyhow.
Me and you rolling in together, liable
be fist fight with your step-pa.

JENNY- ANN
He's al ready pissed you quit the
t eam

EDDI E

You quitting football?
HENRY

G on. |[|'ll see you at the barbecue.
EDDI E

What do you nean you quit?

HENRY
|"mdone with it. Done with this
whol e damm pl ace!

EDDI E
You just can't give up on sonethin’
you | ove son?

HENRY
What makes you think I | ove football?

EDDI E
You're doin' practice aren't ya?

HENRY
Because |' m supposed to, not cause |
want to.

EDDI E
Vell, like they say, |ove what you
do or kick off the shoe.

7.
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HENRY
Right. Like you kicked off the show
when you wal ked out and gave up on
me and ma the way you did?

EDDI E
(beat)
| never gave up on you. Every wakin'
hour thinking about you. | swear.
HENRY

Yea, right. And ma? Since when?
Since just today? Since just now?
What about years ago when you j ust

got up and left nma and ne behi nd?

That time count? O, tinme even before
t hat when ma had ne. You get up and

| eave for Texas? Then cone back

years |later with sonmeone el se? Like
all's good?

EDDI E
| didn't exactly walk out. | had to
find work.

HENRY

Wrk? That's not how | heard it.
You cone back with sone woman and
shacked up with her top of the
mountain. Until they busted you for
Met h.

EDDI E
| done did ny tinme, son.

HENRY
Don't call me that. Don't ever cal
Me your son

EDDI E
But you are. You'll always be. You
call me pa. | call you son. That
jus' howit is. That ain't goin

change.
Eddi e noves in close and tries to enbrace Henry.

EDDI E ( CONT' D)
Come here boy. | |ove you.

Henry brutally pushes Eddie off.
HENRY

Get away. What are you doing here
anyway. No one respects you.
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That hits Eddi e hard.

EDDI E
| canme to see you. Surprise old
Pappy and watch you pl ay.

HENRY
Sure Pappy be real surprised. He's
been nore |like nmy pa than you ever

have.

EDDI E
Least | taught you howto run a
f oot bal | .

Henry starts to wal k away. Stops, now i ncensed, turns.

HENRY
You taught nme that? You taught ne
that? You taught nme nothing! Not a
damm thing! You left nme skill-Iess!
s that what pa's are supposed to
do? What you taught ne is how you
get drunk and stunble honme. You
better check your facts old man.
Uncl e Frank and John taught nme what
| know about the gane. And Pappy,
wel |, he taught nme 'bout life and
what's inportant.

EDDI E
But didn't |I always tell you foll ow
your dreans son? Didn't [|?

HENRY
Yes, you did say that once... or
maybe that was sone other man call ed
Dad. Well, that's what |'m doi ng.
Being a football star isn't ny dream
Maybe it was your dream Uncle Frank's
and Uncl e John's dreans. Not m ne.
| amgoing follow ny dream M and
Jenny- Ann are goi ng put in together.
W got a band!

Henry | ooks about and takes in the others now gawking at the
confrontation.

HENRY ( CONT' D)
Not hi ng here for us. Ain't no jobs
in these parts. Doug, Frank, Jereny.
They all left. | hear they're doin
good. Bobby went to Texas on a crew
Doug and Frank gone out to California.
( MORE)



HENRY ( CONT' D)
| know they ain't comn' back. Their
kind ain't wel coned here. They've
hooked up with good j obs.

EDDI E
They' Il be back. These hills calls
everyone back

HENRY
Maybe for a visit but not to stay.
They get back and see it's all just

like they left it. This place is
dead and backwards.

EDDI E
It ain't all that.

HENRY
No? Only ones happy here are the
ol d fol ks and probably cause they
know they only got a few years left
to stick it out. They spend their
days going to Wal mart just to kill
time buying things they don't really
need or want. Shoot. | don 't even
got noney to do that. There's just
not hi ng here for ne.

EDDI E
Got to be sonethin' you feel good
about yourself.

HENRY
Not much. Playing guitar. Maybe
havi ng Jenny-Ann. Them | can take
wth ne.

EDDI E
Goin' be pretty hard wi thout work.

HENRY
W'l |l make out. And besides, |I'm
goin' be a dad and | don't want ny
boy growing up in Jasperville!

Henry wal ks toward the door.
EDDIE (O.S.)
Suppose you wll... Wait. Hell's
bells, boy! That nakes me a grandpa!

Henry stops in his tracks and turns to Eddie.
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HENRY

(1 aughs)
Yeah, but ny boy's never goin' know

t hat .

EDDI E

So that's howit's goin' be?

HENRY

Damm strai ght.

There's a |l ong pause as the two stare down each other. Then
Eddi e breaks and approaches Henry.

EDDI E

(beat)
l"msorry! I'msorry for being a
shitty pa to you. Sorry |I left you
and ma, but | can't change the past.
| was wong. | was real wong.
VWhat | did, the way | was, wasn't

right. Things happened between you
ma and ne. We |ost our |ove.
HENRY
(beat)
That's a good excuse. | gotta go.

Henry | eaves out the front door. Eddie calls after him His
words fall off in an oblique silence

EXT. JASPERVI LLE -
LATER

HCOLY GRAIL CHRI STI AN CHURCH - CHURCH YARD -

Eddie sits on a bench under a tree outside of the church. He
splits a blade a grass. Looking up he catches a glinpse of
Aunt Agnes and Lillie-Anne enter the church carrying fixins'.
He takes up after them

I NT. HOLY GRAIL CHRI STI AN CHURCH - MEETI NG HALL

Aunt Agnes and Lillie-Anne anong Pari shi oners bl ow up
BALLOONS. Spread FOOD PLATTERS out on the table.

Monents | ater Eddie enters the hall.

AUNT AGNES

Oh ny Lillie-Anne. Look there! Do
you see who | see!

LI LLI E- ANNE

Ch ny CGod!

Eddi e appr oaches.



82.

AUNT AGNES

When did you get honme, son?
EDDI E

Just this norning.
AUNT AGNES

Vell, come on. Cone on sit down

here. W got a lot to catch up

LI LLI E- ANNE
Ma, we got a party to get ready.

EDDI E
Hello to you too Lillie. Don't |
get a hug Lillie-Anne?

LI LLI E- ANNE
Why, of course you do. |'mjust
shocked.
Lillie-Anne gives Eddi e a passing hug.

Marty comes though the front door and i nmmedi ately spots Eddie.
From across the hall then rushing up.

MARTY

Eddie, is that you? Oh ny word!
EDDI E

It's been awhil e.
MARTY

It's been a long while! Your | ooking

good. . .

Enter Belle fromside door. She carries a warped gift.

BELLE
Has anyone seen Henry and Jenny- Ann?
(beat)
Eddi e!
EDDI E

Wel |l hey, Thought |I'd check out what's
goin' on here today.

BELLE
Pappy's birthday party for one. How
are you! Have you seen Henry yet?

EDDI E
Jus' a bit ago. He's down at the
river.
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BELLE
Probably wi th Jenny-ann.

MARTY
Fi nd one, find the other.

LI LLI E- ANNE
Seens to be the way it is!

Marty wal ks off to the banquet table, stopping to graze anong
sonme sweet treats, and enjoys a few

Preacher wal ks in through the front door carrying a snal
present. She takes in all the decorations. Pleased as punch
she smles at her working bees. Not noticing Eddie.

PREACHER

Looks |i ke Pappy's goin' be pretty
surprised at his party today! Never
knew he had so many wel | -w shers.

(then)
— Ch Lord! Wio do we have here?
Look at you Eddie! You're all cleaned
up! The glory! The glory! The glory!
Come here!

Eddi e goes up to the Preacher. They enbrace.

AUNT AGNES (O S.)
Help me out here Lillie-Anne with
t hese decorations, wll you?

LI LLI E-ANNE (O. S.)
Yeah, yeah... Sure will mam

Lillie-Anne and Abut Agnes pin a colorful apron around the
tabl e.

Bel | e approaches Preacher and Eddi e.

BELLE
(to Preacher)
Have you see Pappy?

PREACHER
Haven't seen Harol d since norning
servi ce.

Henry and Jenny-Ann enter the Hall fromthe side doors.

MARTY
Look Belle...

BELLE
There you two are!
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JENNY- ANN
H oy all.

Lil i e- Anne approaches Jenny- Ann.

LI LLI E- ANNE
You okay, Hun? G ve ne a hug,
sweet i e!
(pause)
Hel | o, Henry.

AUNT AGNES (O S.)
Come on now Lillie-Anne. There's no
time to be gaggling. Pap will be
here soon. W got to get this party
started.

HENRY
Yeah, Pap's goin' be real surprised.

BELLE
Where you ki ds been?

JENNY- ANN
Down at the river.

BELLE
Pappy with you?

HENRY
Haven't seen him

A sick and worried | ook conmes over Belle's face.
EXT. JASPERVI LLE - Rl VER BANK PARK - SANME

Pappy wal ks up along the river edge. He stops occasionally
to catch his breath. He conmes upon the group prepping for
the baptism Stops a short nonent then continues toward the
Gazebo down river

AT GAZEBO

Pappy | ooki ng desperate pans the river, follows it down stream
seeing the activity at baptismsite. C ocks the opposite
direction and sees a woman strolling toward him He casts

his eyes up above the river bank where the carved out nountain
si de reveal s an abandoned coal m ne.

A | ong pause as Pappy is caught in a distant nenory. Checks
hi msel f then | ooks back toward the baptism scene. He |apses
into a coughing fit.

Kat heri ne wal ks up to the Gazebo. She |ooks inquisitively
at Pappy.
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KATHERI NE
Har ol d?

Pappy turns, and | ooks.

PAPPY
(beat)
Kat e!

The two enbrace.

PAPPY ( CONT' D)
VWhat the hell!

KATHERI NE
It's been a long tine.

PAPPY
Sure 'nuff! What brings you here?
(1 aughi ng)
| know it ain't nme.

Kat heri ne sm | es.

KATHERI NE
Vel l maybe just a little bit it's
about you... It's been a long tine,

Har ol d.

Kat heri ne takes a deep breath, |ooking outward takes in the
scene.

KATHERI NE ( CONT' D)
It's this town... These hills.
Wanted to see it. And | wanted to
see you. Not sure if I'll have the
chance to get up this way again.

(pause)

Since |l left, hardly had tinme to
br eat h.

Kat heri ne contenpl ates a distant nenory.

Harold falls into a coughing fit and sits down. Katherine
takes a spot next to him He turns toward her and casts a
smle just as he did years ago.

PAPPY
'Bout the sane here. Bet, things
| ook different, right?

KATHERI NE
| was hopin' in sonme way it woul d.
But bei ng back here for a just a
( MORE)
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KATHERI NE ( CONT' D)
couple days. | guess | realize why
| left.

PAPPY
Not hi ng' s changed since we seen each
other last. | can guarantee it!

Pappy stonps down anot her coughing fit. She |ooks at him
synpat hetical |l y.

KATHERI NE
Harol d, you're not well.

She wat ches him patently concerned until the coughing
subsi des.

KATHERI NE ( CONT' D)
Har ol d.

Pappy waves his hand as if to say '"it's nothin'.
KATHERI NE ( CONT' D)

| think you need to see a
pul monol ogi st, Harol d.

PAPPY
Now there's a purple cow W don't
have none of them around here. ' ve

al ready been told the worse.

Kat heri ne takes Harol d's hand. She studies his face and then,
i ke an apparition, and just for a second, Harold s face
MORPHS TO REVEAL Young Harold as he was years ago.

Kat herine smles. Harold | ooks into her eyes.
PAPPY ( CONT' D)
You haven't change, Kate. You're
still a beauty.

And just for another second, the face of Katherine MORPHS TO
REVEAL Teen Kat herine as she was so nany years past.

KATHERI NE
Thank you, Harold. | was hoping
you'd still be around. Mning is a
short road.

PAPPY

Wasn't ny first choice. But there
wasn't any other. Not much for work
in these parts.

(pause)
Where are you at now, Kate?
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KATHERI NE
Nashvil | e.
PAPPY
Nashville, Miusic Cty!
KATHERI NE
That's right.
PAPPY
Retired down there?
KATHERI NE
(1 aughs)
No such thing as retirenent. Too
much | wanna do — I'min the nusic
busi ness.
PAPPY
Yeah, | can see you doing that.

remenber when ne and you sat right
here with your guitar.

Kat herine issues a slight blush followed by a smle of
admration taking in the man she once | oved.

KATHERI NE

| produce it now, mainly. Pronote

bands and such.
Silent nonments past as Katherine and Pappy adm re each ot her
wi t hout saying a word. They glance out over the river sharing
a serene nonent.
Kat herine turns to | ook down the river bank toward the church.
KATHERI NE' S P. O. V.
— BAPTI SM DUNKI NGS getting underway.

KATHERI NE (O S.) (CONT' D)

Still doing baptisnms in the river!
PAPPY (O S.)
Yep. Sane date every year.
(beat)

Hey, renmenber Eddie?
BACK TO SCENE

KATHERI NE
Agnes' boy. Yeah... hard to forget
that one. Lord know, Agnes never
had much use for ne.



PAPPY
He just got out of prison... and
well, his boy Henry is a nusician!

Even got hinself a band. Pretty
good sound too.

The nanme Henry strikes a chord in Katherine.

KATHERI NE
Henry who?
PAPPY
Wllianms. T
(1 aughi ng)

He Henry James Band calls thensel ves
—dropped the WIllianms cause of his
dad. Local boys is all.

Kat herine |ights up.

KATHERI NE
| just saw themat the Fair! Dammn
good! And, on the Radio too when
drove in. They have a great sound!

PAPPY
| was at the fair last night. Ddn't
see ya.

Kat herine takes a firmhold of Harold's arm

KATHERI NE
(smling)
| saw you! Tried to get up to you
but you got away again

PAPPY
Did ya? Well, what did you think
about the boys?

KATHERI NE
They got sonet hing worth sonet hi ng
|'d say.

Pappy starts coughing. Katherine patiently watches with
deep concern.

PAPPY
| dunno how it all works.
(pause)
But, I'mjust wonderin' Kate...

Pappy stammers, wheezes a bit.
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Kat heri ne
and | ooks

I NT. HOLY

Frank and

Henry f ol

PAPPY ( CONT' D)

You think... well maybe there's
away... Now, | dunno know how it
all works. ..

takes Pappy's arm He stops m d-phrase.
caringly into Harol d s eyes.

KATHERI NE
(beat)
Tell me what | can do for you, Harold.

GRAI'L CHRI STI AN CHURCH - MEETI NG HALL

John Jakes enter through the front doors.

FRANK
There you are! Jenny-Ann. Jenny-
Ann get on over here!

ows Jenny- Ann

FRANK ( CONT' D)
Were you been girl?

HENRY
W were- -

FRANK
Henry, I'"'mnot talkin' to you right
now.

Eddi e approaches them

Marty and
Jakes and

Frank takes John Jake's arm and pulls hi maway.

BELLE
Let them be, Frank.
JOHN JAKES
(to Henry)
Quitter!
EDDI E

Leave ny boy al one.

JOHN JAKES
Says, who? The dead-beat dad? GCet
off it Eddie.

89.

She snil es

JENNY- ANN
Let him be uncle John.
Lillie-Anne step into the cluster between John
Eddi e.

He resists.
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FRANK
Conme on John.

LI LLI E- ANNE
(to John Jakes)
Just you hold your tenper. You |eave
t hat boy al one.

AUNT AGNES
You all behave yoursel ves! W got
things to get ready here and | don't
need to be breaking up no quarrels.

Billie and Becca excitedly race into the hall.

Becca carries a bouquet of flowers. Billie is trying to play
a ganme on his phone with one hand while juggling a BOXED
G FT in the other.

Aunt Agnes not wanting the kids to see a quarrel, crosses to
Becca and Billie.

AUNT AGNES ( CONT' D)
WI1l you kids help nme please. | need
your help here with these darn
bal | oons! Can't blow themall up by
nmysel f.

Becca foll ows Aunt Agnes to the banquet tables.

JOHN JAKES
Billie, get on over there with Becca
and hel p out Aunt Agnes. - Gve ne
t hat damm phone!
Billie reluctantly hands phone to John Jakes.
LI LLI E- ANNE
Go on now Billie. Be hel pful

I NT. HOLY GRAIL CHRI STI AN CHURCH - MEETI NG HALL - CONTI NUOUS

Pappy cones through the front doors. He sees the commotion
and noves in closer to hear what all the fuss is about.

JOHN JAKES
(to Henry)
Hope your proud of yourself boy!
Thanks to you dropin' out, the team
canceled their final practice ganes
till they find your replacenent. |
cone all the way out here just to se

ya pl ay.
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PAPPY
VWhat's all the fuss about?

Preacher joins the fray.
JOHN JAKES

Boy's done quit the teamright before
t he season.

PREACHER
Ahh, son. That's not the Henry |
know. |'m di sappoi nt ed.

PAPPY

Hell, y'all need to |l et the boy be.
Can't you just do that?

(coughi ng)
It's so damm sinple! Jus' let him
follow his dreans. Fol ks have an
eye out for Henry.

PREACHER
You're right Harold, Jesus is |ooking
out for our Henry.

FRANK
(to Belle)
What does Pap nean by that? | had a
scout | ooking out for himand he
goes AWDL!

BELLE
| dunno.

Pappy | ooks at each of them one on one.

PAPPY
Can't blane the boy for wanting to
pull up stakes. 1'd sure would |eave

this towmm if | coul d!
Pappy | apses into a coughing fit.

PAPPY ( CONT' D)
Oh Hell with y'all.

MARTY
Harol d! Now, Harold. Don't be so
upset. We're all here to celebrate
your birthday!

Pappy tries to quiet his cough, turns to | eaves out the door

BELLE
Sonmeone shoul d go after him
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MARTY
VWhat y'all goin' do, Henry? And
what about Jenny-Ann, and the baby?

JENNY- ANN
W're goin' away.

FRANK
Hel | no! Qur daughter ain't going
any where with you. You quit the
team You probably end up quitting
on her too!

BELLE
Henry
(pause)
How do you think that nakes your Pa
feel ?
HENRY
Like | care.
EDDI E
| told you | love you, boy... And

" m sorry.
Jenny-Ann is overcone with enotion and tears up
JENNY- ANN
Every thing is going to be alright.
Wiy is everyone so unkind and angry
all the tine!

I NT. HOLY GRAIL CHRI STI AN CHURCH (JASPERVI LLE) - MEETI NG
HALL - EVEN NG

FADE | N FROM BLACK
CLOCK ON WALL: 7:00PM

A spread of food on the table: POTATO SALAD - BAKED BEANS -
BARBECUED RI BS - BREAD - PIES - DRI NKS - COOKI ES

- BANNER: " HAPPY Bl RTHDAY"
- HELI UM BALLOONS NOW FLOATI NG HALF WAY DOWN FROM CEI LI NG
- OLDER WOMAN swirls a towel to shews flies away.

Everyone is sitting around waiting for the birthday boy to
show.

FRANK
Bel |l e, he shoul d' ve been back by
now.



BELLE
He nust have wandered off. Maybe he
went hone.
FRANK
| don't think he'd wander that
di st ance.
BELLE

(to everyone)
Has anyone seen Pappy?

A few party-goers | ook up dubiously and shake their

BELLE ( CONT' D)
Darn him

FRANK
Don't worry. He's around. And don't
be bothering the others with famly
busi ness. You're bound to get everyone
wor ked up in a panic.

BELLE
You know, he's liable to wander off.
(pause)
| gotta find Pappy.

Bell e exits the hall passing Preacher entering.

PREACHER
Where you off to Belle?

BELLE
Fi nd Pappy.

HENRY
Pap can take care of hinself.
Besi des, he wants to go too... with
Wth nme and Jenny.

FRANK
Nah, that ain't necessary. Belle
and | are nore than happy to take
care of Pap.

JOHN JAKES
Yeah, right!

AUNT AGNES
You are a good young nan, Henry Janes.
Never thought anything |ess 'bout
you!

heads.

93.
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FRANK
Suppose we better check down at the
river. He loves to sit down there.
That's probably where he's at.

Aunt Agnes steps in.

Jenny- Ann

Jenny- Ann
st opped.

ENTER Bel

AUNT AGNES
Ch ny word, no. Pappy don't bel ong
down there by hinself!
What if he falls in? He doesn't
know how to swim

JENNY- ANN
"1l go and hel p nom | ook for him

HENRY
Hol d up Jen

ad Henry pause and |look to elders for a go signal.

FRANK
Well, go on now. Round themall up
and get themall back here. It's

gettin' |ate.

and Henry head to the door. They're abruptly

e in a panic.

BELLE
Hey! Fol ks just now seen Pappy at
the river bank. Said they seen a
woman with him They both in the
water. Somet hin' happened!

JOHN JAKES
That ol' coot!
AUNT AGNES
Lord sakes! \Wat you all waiting
for?
Al head to the door.
EDDI E
Hol d up son, I'mright behind you.
PREACHER
Billie and Becca. Best you stay
her e.
MARTY

Stay with the Preacher, children
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AUNT AGNES
You listen to you ma and the Preacher.
You say sonme prayers to make sure
Pappy' s okay. Ain't that right
pr eacher ?

Becca presses her hands together and fidgets with her fingers
and she tries to point themto heaven.

EXT. JASPERVI LLE - HOLY GRAIL CHRI STI AN CHURCH - EVEN NG
AERI AL SHOT

Pari shioners swarm out of church toward the river.

EXT. JASPERVI LLE - RI'VER BANK PARK - MOMENTS LATER

Pari shioners stop at the river edge they catch a sight:
TWO FI GURES STANDI NG AT WATER S EDGE DOWNSTREAM

AT GAZEBO

Pappy and Katherine stand in front of the Gazebo at the river
edge. Both wet, talking and | aughing. Katherine takes
Pappy's arm

KATHERI NE
You okay?

PAPPY
Jus' wet.

Pappy W pes his face with a wet hanky.

KATHERI NE
(beat)
Hey, | want to ask you sonet hi ng,
Harol d — You got any idea about Henry?

PAPPY
What do ya nean?

KATHERI NE
H s plans. After high school. What
does he want to do? You think he
has any plans to get into the
busi ness?

PAPPY
VWhat busi ness?

KATHERI NE
(1 aughi ng)
Musi ¢, Harold! The nusic business.
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PAPPY
Ha! That's a purple cow None of
that 'round here.

Kat heri ne takes Pappy's arm

KATHERI NE
Not here. O course not. Nashvil | e.

Pappy's eyes w den.

KATHERI NE ( CONT' D)
(1 ong pause)
VWhat was it we were tal king about ?

PAPPY
VWhen?

KATHERI NE
What you were wondering about.
Harol d!' Wat you asked ne.

PAPPY
(pause)
| gave it sone thought, but the boy's
gotta make his own way.

KATHERI NE
Maybe just a little help froma
friend? Wuld that be okay?
(with a smle)
O you think that would spoil the
boy?

Pappy | ooks at Katherine sees her young jubilant smle. He
takes in a breath then smles.

PAPPY
That woul d be okay, Kate. And the
boy's al ready spoil ed.

I NT. HOLY GRAIL CHRI STI AN CHURCH (JASPERVI LLE) - MEETI NG
HALL - LATER

CLOCK ON WALL READS "9: 30 PM

Pari shioners streaminto the Hall through the side door.
Al'l heaving sighs of relief and chortling.

MARTY
Look! Look!

Trailing are Jenny-Ann and Henry wi th Pappy and Kat heri ne,
bot h soggy wet.
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Belle, Marty, Aunt Agnes gat her around them Becca and Billie
run up and join them

HENRY
All's good! He's fine!

PREACHER
See there children. Jesus heard
your prayers.

AUNT AGNES
My Lord, Harold! Wy you' re soaked!

She then steps back and throws a jaundi ced eye at Kat heri ne.

PAPPY
Fell in.

AUNT AGNES
Bot h of you?

KATHERI NE
| slipped on a rock and Pappy fel
in after ne.

Preacher notions to Billie.

PREACHER
Grab sone paper towel from over there.

PAPPY
Then | fell in.

Billie hands the roll of paper towels to Pappy. Preacher
intercepts and tears off a few sheets to give him
JOHN JAKES
(to Marty, sotto)
Well, |I be dammed! Dam!

Look at that ol' coot.

FRANK
| know Belle will be happy.

JOHN JAKES
You can be sure of that!

PREACHER
Al'l the children are gettin' hungry.
Wiy don't we all eat now that Harold
is back.
(to Kat herine)
And who are you?
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KATHERI NE
| ' m Kat heri ne D G angel o.

PREACHER
Well, welcone to Holy Grail Christian
Church. Ms. G angel o.

KATHERI NE
It's--

Kat herine takes in a quick breath about to correct Preacher's
m spronunci ati on of her name but renders a smle instead.

PREACHER
Well, welcone. You cone right in
and enj oy yoursel f!

Lillie-Anne steps in and takes Pappy by the armand tries to
lead himto the banquet table.

LI LLI E- ANNE
C non Pap.

Pappy pulls away coughi ng.

PAPPY
Not right now. W gotta settle a
few things here firstly.

AUNT AGNES
You coul d have been carried away.

FRANK
You di d good, Henry, finding Pap.

HENRY
| didn't really do nothin', coach

Aunt Agnes pulls Lillie-Anne and Marty aside to a CORNER
WALL away fromthe crowd. Billie and Becca foll ow them

Those renmai ning continue to recount the adventure (inaudible)
Aunt Agnes eyes Kat herine even nore.
AT CORNER WALL

AUNT AGNES
That' s Kat heri nel

LI LLI E- ANNE
You sure?



AUNT AGNES
You two were too young to renenber.
She's the woman that drove off sister
Sar ah.

MARTY
|"ve heard Pap tal k about a Kati e.
(beat)
So that's her.

AUNT AGNES
That's her alright.

LI LLI E- ANNE
What she doi ng back here?

AUNT AGNES
| don't know but it ain't right.

PAPPY (O.S.)
You wanna tell 'emyour plans, son?

BACK TO SCENE

Henry stammers at first and then builds up the courage to
speak.

HENRY
Me and Jenny-Ann are novin' to
Nashvil | e.

Looks anong the ot hers.

FRANK
Now how you goin' support yourself
and Jenny-Ann. And aren't you having
a kid?

KATHERI NE
I"mgoin' see to that. He needs a
shot at what he really wants to do.

PAPPY
Frank. You want that boy throw n'
skin cause you like the wns. But
his heart's singin' a different tune.

Pappy throws his head forward toward Frank.

PAPPY ( CONT' D)
You keep pullin' his |eash, and maybe
| decide ny check goes to buyin' his
gasoline to Nashville instead of
proppin' up your doubl e-w de.
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AT CORNER WALL

Preacher joins the three wonen. Billie and Becca listen in
on the gossip.

Bl LLI E
VWho's Katie ma?

MARTY
Kat herine was a friend of Pappy.

LI LLI E- ANNE
VWhat she doin' in these parts?

MARTY
Maybe she's back for the party.

AUNT AGNES
Not in your life. She done broke up
one famly. She left and doesn't
bel ong here.

PREACHER
Not Christian of you Aunt Agnes.
Not at all.

Aunt Agnes is taken back by the reprimand. She enters a
| ong contenpl ati ve pause. Straightens her back... thinks
again...and again. Fortifies her stance and throws her
shoul ders back

AUNT AGNES
(l ong beat)
Your right, Preacher. That was si nful
thing to say. May the Lord have nercy
on ne.

Aunt Agnes steps out fromthe clutch of wonen and joins up
with the others.

BACK TO SCENE

AUNT AGNES ( CONT' D)

Now y'all listen please what | want
to say.

(beat)
When nmy Benny di ed he had a pension.
Just like Harold. Nowit's mne.
The coal mnes weren't generous but
they at least tried to makes sure
sone of the nmen wouldn't die dirt
poor after the m nes closed.

JOHN JAKES
Most died dirt poor. And died sick.
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LI LLI E- ANNE
You have to say that?
AUNT AGNES
Not the point, John. [I'mgoin" help

you Henry Janes WIllianms as |ong as
you take care of Jenny-Ann and that
baby that's comn'. That is, as
| ong as Jenny- Ann stays in school
and gets a career.

(to Jenny- Ann)
There ain't no | oungi ng around waiting
on the man to bring hone the bacon
t hese days. They just ain't that
dependabl e.

MARTY
You tellin'" ne.

John Jakes does a doubl e-take at Marty.

JENNY- ANN
Yes, mam .. | can do that.
HENRY
And we'll, take care of Pap as |ong

as he wants to stay with us.
| s that okay Pap?

PAPPY
Hel | yeah, boy.

HENRY
We'll even put off Nashville till
after this season, but we're | eavin'
the day right after

FRANK
(el at ed)
Good call, son. Proud of you

PAPPY
Tinme to break up the concrete on
t hese feet.

AUNT AGNES
You gotta finish what you started
here son. And Jenny-Ann needs to
finish school. And you do too! No
sense running off half baked.

KATHERI NE
This boy's got talent. He needs to
do this. And we need himin
Nashvi | | e.
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BELLE
Pap doesn't want to nove out. Do
you Pappy?
PAPPY
Hell | don't. Got mny pension.
FRANK

Hear that Belle?
Wat chi ng from behind the others, Eddie steps forward.

EDDI E
|"'mreally proud of you, son.
hope you forgive ne.

Henry contenpl ates Eddi e's praise.

HENRY
(a strained beat)
Thanks. .. Pa.

Henry gi ves Eddi e an enbrace.

FRANK
Guess that nmeans you be sticking
around for awhile.

JOHN JAKES
(to Belle, sotto)
Guess you goin' have to tighten up
them purse strings a bit.

BELLE
| don't know what you're talking
about .

PREACHER

The Lord works in nysterious ways!
You reasoned that right son, you go
ahead and finish on a high note.
Make yourself proud first, son. You
go where God tells you. W'Ill be
proud of you just as you are |long as
you proud of yourself.

Pappy tears up and starts coughi ng.

PAPPY
| wanna say sonething nore..

AUNT AGNES
Prai se be Jesus.



LI LLI E- ANNE
Ma!
BECCA
" m hungry.
Bl LLI E
Can we eat now?
PAPPY
Hol d on.
(pause)

I"d like tell y'all alittle story.
Wen | firs' net Katherine. Wll,
it was fate. | knew it. Now, |
ain't saying that...

Showing little interest in Pappy's story, the gathering
withers away slowy to the banquet tables | aden with honme

cooked food and sweet desserts.

HELI UM BALLOONS HANG NG EVEN CLOSER TO THE FLOOR:
Bl RTHDAY" .

Pappy is | eft standing al one with Katherine.

HENRY (O.S.)
C nmon, Pap. You got some presents
her e!

KATHERI NE
Pap — Harold, | need to be getting
back. [|'ve been gone |onger than

shoul d. And, now got sone neetings
to arrange. W need to get that boy
heard. Don't you think?

PAPPY
Yeah, | do,

KATHERI NE
Everything is going to work out.
Henry's got real talent. He's goin
be a star! | can prom se you that.
You just wait and see.

PAPPY
| f anyone can lift that lug, it's
you. | hope I'lIl see the day.
KATHERI NE
You will. You can bet on it.
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Kat heri ne ki sses Pappy on the cheek, turns and goes to the

door.
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She stops, returns and gives hima string |asting hug.
Henry comes up fromthe banquet tables and joins them

HENRY
Thank you M ss Angel o.

KATHERI NE
It's D Diangelo, Henry. But you
will call me Kate

HENRY
Then thank you, Kate.

Kat heri ne gives Henry a wink and Pappy a peck on the cheek,
and turns to | eave.

HENRY ( CONT' D)
Pap, there's nore to you and her
than you |l et on.

PAPPY
It's hard story to tell, son
MARTY (V. Q)

John, you want to get them kids over
here. Have them wash their hands.

JOHN JAKES (V. Q)
Ki ds! Get on over her el

Bell e wal ks up to Henry and Pappy.

BELLE
C mon Pap. Folks are waiting for
you.
(1 nsisting)

Henry, c' non!

Henry is entranced by Pappy —totally bew | dered and amazed
at the old man, and can only shake his head and sm | e.

PAPPY
C nmon boy. Lets grab us sonethin’
before them heifers clear the table.

EXT. JASPERVI LLE - HOLY GRAIL CHRI STI AN CHURCH - FRONT OF
CHURCH - NI GHT ( MOMVENTS LATER)

Kat herine steps into her '57 Ford Fairlane. She |ook back
over her shoul der at the church, the wal kway to the river,
and surroundi ng town buil di ngs.
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| NT. KATHERI NE' S CAR
Kat herine glances up to rear view mrror and sees the |ast
lights of Jasperville disappear into the darkness behind
her. Headlights light up a road sign ahead: "NASHVILLE 360
M LES"

AERI AL SHOT: HEADLI GHTS on a hi ghway di sappears into the
hills.

PAN UP: STARRY NI GHT SKY - A METEOR
MJUSI C FADES

| NT. FEVER MJSI C CONCERT VENUE ( NASHVI LLE) - ONSTAGE ( THREE
YEARS LATER)

FADE | N OVER BLACK "THREE YEARS LATER'
LOUD MJSI C AND CLAMORI NG FANS

HENRY JAMES BAND on stage plays in front of a packed house.
Crowd is on their feet swaying and dancing to the nusic.

I NT. FEVER MUSI C CONCERT VENUE - STACGE W NGS

A pregnant Jenny-Ann hol di ng HENRY JR (2-3). Katherine stands
at her side.

JENNY- ANN
(loudly to Katherine)
Where's Pap?

Kat herine leans in and points beyond the Iip of the stage to
the throng of scream ng fans.

Anmong t hem Pappy, on his feet celebrating his boy with the
w dest smle ever.

| NT. FEVER MJSI C CONCERT VENUE - ON STAGE

Henry turns fromthe crowd, |ooks off to the wings at Jenny-
Ann, Henry Jr. and Kat heri ne.

He raises his guitar at them and shreds just as he did three
years earlier at the County Fair. He |eaps up, pivots to the
crowd and does it again.

AUDI ENCE ROARS AND CHEERS

Henry and Pappy's eyes |lock in joy.

SUPER: CREDI TS ROLL over + FLASHBACK CLIPS from sel ect scenes.

/| THE END
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