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EXT. THE POLANSKY' S HOVE (WASHI NGTON DC) - NI GHT

A gabl ed roof crowns a snmall nodest honme framed with shrubbery
set back off a quiet street in Anacostia —a suburb of

Washi ngton DC. At the side of the driveway rests a well

mai nt ai ned DARK GREEN VI NTAGE FORD CAMPER

I NT. RUTH S HOME - BEDROOM
SUPER OVER BLACK "A FEW YEARS AGO!

FADE | N FROM BLACK in an overly furnished bedroom cluttered
with famly pictures on the walls, a hoard of kni ckknacks,
and a | arge queen size poster bed |ies CLEVELAND POLANSKI
(70"s). He pats the mattress.

CLEVELAND
Cone on!

HOAGY, a Boston Terrier stares excitedly at C evel and from
the floor. The pooch junps up on the bed.

CLEVELAND ( CONT' D)
That's ny boy.

RUTH POLANSKI (60s) enters bedroom spots Hoagy |ying on a
pillow next to Ceveland. Ceveland | ooks up at Ruth as she
cones to the side of the bed.

RUTH
| see you're all snuggled in! Do you
have to have himon the pillow

CLEVELAND
He's confortabl e here. Myve over
son. Make room for nmonma.

Rut h fei gns annoyance. She finds her way between the sheets,
delivers a pleasant smle to the two, reaches over and turns
off a lanp on a nightstand.

SUPER OVER BLACK "THREE YEARS LATER®

EXT. RUTH S HOVE - DAY

Rut h comes out the front door carrying her purse, a brown
I unch bag, and knitting bag.

She turns for a nonent to | ook at a now negl ected dust and
| eaf - covered Ford Canper resting in the driveway. A FOR SALE
sign is | odged on the dashboard.



| NT. OFFI CE SPACE - BACK BA LER ROOM (WASHI NGTON DC)

STANLEY (68), thin and wiry, a stoic Botoxed face, wears
wre-rimred gl asses. He stands by a printer, glances up
occasionally at two CCTV MONI TORS, one displays an enpty
| NTERI OR HALLWAY, the other captures the FRONT OFFI CE and
retirees ANNIE, GAYLE, and MEREDI TH.

ANNI E (75) adjusts a hearing aid in her right ear, has bobbed-
cut straight gray hair, wears black framed gl asses. She knits
at a bl anket draped over her knees.

GAYLE (late 60's) four-foot eight, honely, wears wire rinmed
gl asses with super thick | enses. She exam nes rows of knitting
hangi ng off the knitting needle.

MEREDI TH (70's) tall and spindly, sits at a CALL DESK with a
KNI TTED AFGHAN dr aped over her shoul ders. She wears a headset
Wi th m crophone. She leans in and squints at a COWUTER SCREEN
sitting on the desk.

A small smrk tugs at Stanley's nmouth as he watches the three
| adi es knit.

I NT. METRO TRAIN (WASHI NGTON DC) - DAY

Rut h Pol anski sits alone in a sparsely filled train car
clutching a PURSE on her |ap and a KNI TTI NG BAG snuggl ed
close to her side, KN TTI NG NEEDLES and YARN pour over the
t op.

Rut h studi es each passenger boardi ng and departing the train.

ADVERTI SEMENTS FOR LOCAL CHARITIES, M SSI NG PETS, M SSI NG
CHI LDREN, AND UPCOM NG CONCERTS COWPETE TO COVER THE CEI LI NG
SI DE PANELS.

LED DI SPLAY at the head of the car blinks, "METRO CENTER - 1
MN."

Ruth tightens the grip on her purse and knitting bag.
TRAI N ANNOUNCEMENT (V. Q.)

NEXT STOP, METRO STATION. METRO
STATION | S THE NEXT STOP.

Rut h peers out the wi ndow taking in the old nei ghborhoods
and warehouses. The train heads underground. W ndows go BLACK

TRAI N ANNOUNCEMENT ( CONT' D)
NOW ARRI VI NG - METRO STATI ON



EXT. METRO STATI ON - STREET LEVEL - DAY

Ruth steps off the Metro escalator on to the sidewal k. W
follow her for several blocks. She nakes eye-to-eye contact
with some smling PASSERSBYS. Sone friendly, sonme not.

UNBATHED HOVELESS PERSON with a bl anket sits on the sidewal k
agai nst a building. Ruth opens her purse to retrieve a CON
POUCH

SNATCHED

A KID (16) grabs the pouch and runs off. RUTH GASPS and
clutches her purse and knitting bag tighter, nonentarily
frozen in shock. Recovered, she opens her purse and pulls

out a tucked-away, carefully folded FIVE DOLLAR BI LL and
hands it to the Honel ess Person. Her fingers trenble slightly
as she places the bill into a griny, half-gloved hand.

EXT. FBI HEADQUARTERS - (WASHI NGTON DC) - DAY
A HONEYCOVB CONCRETE- STAMPED SI X STORY EDI FI CE

JI M WH TAMORE (32) and his very pregnant wife, RUBY (28)
wal k hastily along a tree-lined sidewal k to the main entrance
of the building.

I NT. FBlI - FRONT RECEPTI ON

Jimand Ruby pass through SECURITY, a sign directs them down
a corridor.

"RETI REMENT PARTY - LYLE WH TAMORE 32 YEARS OF SERVI CE"

Jimand Ruby enter a reception roomteem ng with personnel
exchangi ng pl atitudes, sipping on chanpagne and eating hors
d’ oeuvres served by waiters dressed head to toe in bl ack.

Ruby scans the crowd of casually dressed desk jockeys m ngling
with the buttoned-down suit-and tie professional rank
counterparts.

Ruby tugs on Jinls beige and brown houndstooth sport coat

wi th | eather el bow patches. She points to a snmall crowd

gat hered around LYLE WH TAMORE (65), a spry, distinguished

| ooki ng man wi th conbed- back, dark brown hair and a few w sps
of gray comng off the tenples, and faint crows feet at the
corner of his eyes.

JIMS P.OQV

Lyl e is surrounded by doting coll eagues and one, JAKE STANSON
(60"s) a roguish retiree, wearing a droopy beige sport coat,
no tie, and sneakers. He leans in and whispers into Lyle's
ear.



JAKE STANSON
You ain't going like it.

LYLE
VWhat's that?

JAKE STANSON
Retirement!

BACK TO SCENE

Lyl e' s boom ng | aughter noves Jimand Ruby to join Lyle and
Jake. They gather at Lyle's side.

PCDI UM ON STACGE

JENSEN PEALE (58), a suited bureaucrat with neatly conbed
and parted silver hair. stands on a small stage in front of
the gathering and flanked by a LARGE BLUE FLAG bearing the
SEAL of the FBI on one side, and the AMERI CAN FLAG on the
ot her .

Jensen TAPS the m crophone at the podi um
TAP. .. TAP. .. TAP

JENSEN
May | have everyone's attention.
(beat)
Lyle, I know this is the happiest
day of your life, but can | ask you
to break away for just one nore mnute
of your tine?

ATTENDEES | augh

Lyl e wal ks up to the podi um

Attendees applaud. Then fall silent in anticipation.
YOUNG UPSTART (23) breaks an anticipatory silence.

YOUNG UPSTART
LYLE! LYLE

An awkward silence briefly draws everyone's attention to the
Young Upstart. Adnoni shed he steps back into the confort
zone of his peers.

Jensen extends a hand to Lyl e.
JENSEN

Lyle, I wish | could say I'msad to
see that you're | eaving.



A few nore | aughs surface fromthe crowd.

JENSEN ( CONT' D)
But the fact is, I'"'mecstatic to
have had the pl easure of you being
part of our famly and we're proud
of your years of service.

ROUND OF APPLAUSE

JENSEN ( CONT' D)
| think you know this, but if there's
anyt hing we can do to make your
transition go snoother, you know you
can depend on us, and know who to
ask. We'll always be your other
famly.

Jimand Ruby beam wi de sm | es.
ROUSI NG ROUND OF APPLAUSE
Jensen leans in to Lyle and whispers into his ear.

JENSEN ( CONT' D)
|"'mserious. It's been a pl easure,
Lyle. Going to m ss you here.

Lyl e nods, renoves a .38 SPECI AL handgun from an inside
shoul der hol ster and places it on the podi um

JENSEN ( CONT' D)
Most agents keep theirs as a nenento.

LYLE
Not this agent.

JENSEN
(to the crowd)
Lyle tells me he has sone pretty big
pl ans when he | eaves the Bureau. MWy
guess is that he plans to take off
for a bit.

Lyl e smrks and | ooks off to Ji mand Ruby, standing proud.

LYLE
Matter of fact | do.

Lyl e steps aside fromthe podium slides his hand down the
side of his belly and grabs a roll of happy fat.



LYLE ( CONT' D)

| plan on taking off all of this I

stockpiled after years of sitting at

a desk.
STORM OF LAUGHTER APPLAUSE
FADE TO BLACK
EXT. OFFI CE BU LDI NG (WASHI NGTON D. C.) - CONTI NUUOUS
FADE | N FROM BLACK
Ruth peers up at the md-rise building fromthe sidewal k.
THE FRI EZE READS "1.QO D.F. EST. 1820"
A set of darkened wi ndows franme the top fl oor.
| NT. OFFI CE BUI LDI NG - LOBBY
Ruth enters the front door. Confronted by a | ong set of
stairs, she pauses a nonent to consider the effort, then
settles on taking the el evator instead.
ELEVATOR DOOR OPENS

Qut -steps JULI AN OROBO (30's), a tall handsone man | ooki ng
to be of Nigerian descent.

Wth himwal ks VALERA QUYNN, a young 30-sonet hing year old
smartly dressed Anerasian, wearing a | eisure business suit.

Ruth steps into the elevator. She | ooks up at V&l era and
Julian inquisitively. She clutches her handbag.

Julian and Val era catch Ruth's trepidation and share a slight
smle. They step out of the el evator.

ELEVATOR DOCR CLOSES

VALERA
VWhat was that all about?

| NSI DE ELEVATOR
Ruth presses a button for the 6TH FLOOR
I NT. OFFI CE SPACE - 6TH FLOOR - FRONT OFFI CE

Stanley enters fromthe Back Boiler Roomw th a CLI PBOARD,



7.
PHOTOGRAPHS COF | MPOVERI SHED CHI LDREN, AND SHEETS OF PAPER

He lays the itens on the table next to a DECORATIVE G FT
BASKET di spl ayed on a banquet table overflowing with knitting
needl es and vi brant skeins of yarn, |lending a touch of
brightness to the gray walls and harsh lighting. On a wall
hangs a WHI TE BOARD wi t h NAMES of the wonen and NUVBERED

PO NTS next to each.

Stenciled in huge letters across the top "WORLD S CHRI STI AN
CH LDREN FUND".

COLORED HELI UM BALLOONS fl oat hal f-deflated fromthe ceiling
on both sides suggesting a past cel ebration.

Anni e and Gayl e chat anong thensel ves showi ng each ot her
their knitting and pointing to pages in a pattern book.

Meredith outfitted with a headset and m crophone sits at a
COMPUTERI ZED CALL DESK. She leans in and squints at the
screen. Arestless right leg fidgets. She watches the nonitor
patiently. It scrolls an endl ess set of nanes, cities, and
phone nunbers.

COMPUTER SCREEN - "PICK UP CALL IN 10 SECS."

Meredith anxiously waits for the cursor to start blinking
and be patched in.

Ruth enters the Front O fice and joins the knitting clutch
at the semcircle. She takes a chair next to Annie and Gayl e.

ANNI E
(wi thout | ooking up) Hell o Ruth.

Meredith peeks around fromthe conputer nonitor to send Ruth
a qui ck howdy-do wave.

Ruth settles in at a round of chairs joining Gayle, Annie,
and Meredith. She pulls out her knitting needles and the
start of a ribbed scarf.

RUTH
Hel | o, Anni e.

GAYLE
Wher e’ s Hoagy today?

RUTH
He’'s not feeling well.

STANLEY
Meredith, take a break.

Meredith renoves her headset and joins Ruth, Annie, and Gayl e.



They start chatting anong thensel ves.

STANLEY ( CONT' D)
Ladi es.

Stanley waits patiently for their attention.

STANLEY ( CONT' D)
Today is our big push! Lots of calls.

You're doing... well, okay but not really your best.
The wonen are too busy chatting to hear him

STANLEY ( CONT' D)
Ladi es, your attention, please.

The | adi es take on a penitent | ook.
Anni e holds up her knitting to show Stanley.

STANLEY ( CONT' D)
Very nice.

Stanl ey noves to the | arge white board hangi ng on the wall,
Hi s back to the | adies, he exam nes the scores posted behind
each of the | adies' names. He stops at "Gayle". Speaks while
changi ng nunbers on the board, |owering Gayle's points.

STANLEY ( CONT' D)
Gayle, you' d do better if you follo
the script. Everyone needs to follo
the script. That's the only way we’ll
get our donations in. R ght?

W
W

Stanley turns around to see the wonen, not |i stening,
chatting, occupied by their knitting.

Gayl e reaches over to Annie and points out a row of knit
hangi ng of f her needl es.

GAYLE
That's different.

You'll need to show ne that one.

ANNI E
What's that you say?

GAYLE
(1 oud)
You need to show ne how that's done!

Annie smles and continues to knit.



STANLEY (O S.)
| want to share sonmething with al
of you. It’s a letter of appreciation
fromWrld s Christian Children Fund's
Board of Directors.
(1 engt hy pause)
Ladies! This letter of appreciation!

The wonen | ook up and break away fromtheir knitting, They
sit attentively.

Stanley clears his throat.

STANLEY ( CONT' D)

(readi ng)
"Dear knitting club, your work has
hel ped keep hundreds if not thousands
of children from starvation. Many,
many nore have been lifted out of
poverty. Sonme have even gone on to
Be |l eaders in their comunity."

The |l adies are enthralled and beamsmles. Satisfied, they
pick up their knitting and chatting where they left off
—gnoring Stanley.

STANLEY ( CONT' D)
Pl ease take anot her | ook at these
preci ous chil dren.

Stanley sifts through the photos on the table and w t hout
| ooki ng up, flashes each one toward the | adies who are too
consuned in their knitting to pay attention.

Exasperated, Stanley steps in to interrupt. He pushes the
photos directly into their hands. Each drop their knitting.

STANLEY ( CONT' D)
(beat)
Well... Wiat do you think?
Can’t we do better, Ladies?
Look at these poor children!

Anni e, not able to bear the sight, hands the photograph to
Rut h and picks up knitting.

Rut h | ooks sadly at the two photographs in her hand. Passes
one of themto Gayle.

Gayl e brings photos up closer to her eyes and shakes her
head.

GAYLE
It's so sad.



10.

Rut h turns over the photograph and | ooks inquisitively at a
trademarked inprint on the back of the photo, "MYSTOCK TM

Stanl ey catches Ruth's inquisitiveness. He nervously gathers
up the photos fromall the wonen.

STANLEY
Now, can we all do better?

Anni e holds up her knitting - a pair of BOOTIES.

ANNI E
| really need to get these booties
done before the holidays, Stanley.

VEREDI TH
Ch, those are so cutel!
Looks at those, Ruth. Aren't they
ador abl e! ?

Rut h and Gayl e | ook, nod and sm | e.

Stanl ey shakes the photos at them and points enphatically to
the w apped basket on the table.

STANLEY
Get your points in |ladies and you'll
earn the bonus package and save the
children!..for the Holidays!

COMPUTER SCREEN AT THE CALL DESK: NAMES AND NUMBERS SCROLL
CURSOR FREEZES AND BLI NKS ON A NAME "CALL I N PROGRESS"

RUTH (O S.)
| still have mine fromthe | ast rush.
And | ook. . ..

Ruth pulls her knitting out fromher bag and holds it up.

VMEREDI TH
Is that a shaw ?
RUTH
Bed t hr ow.
GAYLE

| love the mx of Mbss with the
Ri bbi ng! And your Seed Stitch is so
perfect!

MEREDI TH
You have a long way to go. | don’'t
t hi nk you have enough yarn to finish,
Rut h.
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W t hout | ooking up, Annie adds..

ANNI E
Oh, sure she does!

RUTH
| hope it's enough. It was the | ast
skein they had in this color.
| |l ooked all over the store! And
even went to Msty's Wave.

GAYLE
" m surprised! Msty usually has
ever yt hi ng!

St anl ey annoyed. He anxiously | ooks back and forth from
conputer screen to the knitters tal ki ng about yarn.

ANNI E
That’' s beauti ful, Ruth.

STANLEY
Okay. Ckay. Very nice, |adies.
But let’s not forget our obligation
to the WCCF. Now, | have here a new
call script.

St anl ey produces copies of SCRIPTS | am nated in plastic and
hands t hem out.

STANLEY ( CONT' D)
This one just approved by the Board
and | think it wll have a big inpact
on how many donations each of you
can bring in every day.
The | adies smle at each ot her.
| NT. RUTH S HOME
SUPER "SI X MONTHS EARLI ER"
Ruth sits in an over-stuffed chair.
Her knitting flows out froma bag perched on an ottonan.

On the side table a copy of CHARLES CUWM NG S, THE TRINITY
SI X turned open on top of several other spy and nystery
novel s.

Ruth reads through a |ist of nanmes in the OBl TUARY section
of a NEWSPAPER.

Hoagy lies half asleep on the floor. One eyed cl osed, the
ot her on Ruth.
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Ruth's eyes nbve across the page to a snmall sidebar ad.

DO YOU ENJOY KNI TTI NG? WHY NOT JO N A KNI TTI NG CLUB? YQU
CAN HELP CHI LDREN WORLDW DE VWHI LE YOU ENJOY KNI TTI NG W TH
OTHER KNI TTERS JUST LI KE YOU  HELP THE CH LDREN BY RAI SI NG
FUNDS FOR NEEDY CH LDREN WORLD WDE. WN PRI ZES! CALL TODAY:
(202) 439-9999 - -

Rut h ponders, wonders... she takes a cell phone out fromthe
si de pocket of a frunpy, flowered dress and funbles to dial
one nunber at a time, |ooking back at the ad to gather each
nunber .

2-0-2-4....3-9...9-9-9-9.
INT. RUTH S HOMVE - KI TCHEN - LATER

Standing at a counter, Ruth carefully spreads nustard on a
slice of bread, then layers sliced turkey breast with

preci sion. She pauses, glances down at Hoagy |ying on a cot
on the floor licking his backside.

RUTH
Pl ease stop that. | just don’t know
who you are anynore. You haven’t
been the sanme since C evel and passed.
(1 ong pause)
Stop licking yourself. You'll never
heal !

She finishes wapping the sandwich and slips it into a BROMN
LUNCH BAG a wistful |ook crosses her face.

POOCH | i cking his backsi de.

RUTH (O S.) (CONT' D)
| knowit's a | oss.

Rut h | ooks down at Hoagy still |icking.

RUTH ( CONT' D)
| mss himtoo.

Rut h continues. She waps CUT CELERY STICKS in cell ophane
and slips theminto the brown |unch bag

I NT. RUTH S HOMVE - LI VI NG ROOM
We wander into the living roomfor a view...

A carpeted roomfilled with nmenories: A PICTURE OF CLEVELAND
rests on a fireplace mantle next to a URN. Overstuffed cozy
wi nged chairs and sofa, coffee table, an ol der |arge wooden
TV consol e.
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13.
We scan past a PLAQUE on the wall.

"THE WAY TO RI GHT WRONGS IS TO TURN THE LI GHT OF TRUTH UPON
THEM "- | DA B. WELLS

A mahogany framed GLASS GUN CABI NET stands in a corner.

| nsi de, an antique collection of handguns is artfully
arranged. A COLT SINGLE ACTION ARMY with an ivory grip rests
al ongside a SM TH & WESSON SCHOFI ELD, and a pair of finely
engraved DUELI NG PI STOLS sit in a velvet-lined case.

Ruth enters the roomw th Hoagy prancing behind her.

She picks up the knitting bag froma chair and carries it
into a front hall where she slips on a coat.

Hoagy wat ches her every nove and follows her into the hall.

RUTH
(synpat heti cal | y)
Don’t look at nme |like that. You had
a treat, and no, you can’'t cone with
me today.

Hoagy |icks his back side.

RUTH ( CONT' D)
Stop that, please.

EXT. RUTH S HOMVE - DAY - MOMENTS LATER
Ruth steps out the front door. Locks it behind her.

Wl ki ng down the sidewal k, she stops at a newspaper box,
drops in coins and wal ks away with a paper.

EXT. WH TAMOCRE' S HOVE (ALEXANDRI A, VIRG NI A) - DAY

A red brick colonial style home with a nice garden out front
and English Ivy crawing up the side, situated on a tree-
lined street of near identical hones.

JIM(V.O)
M wife is about to have a child.
| just can’t talk right now, and we
need to get to the hospital.

RUTH (V. Q)
" m sorry.

I NT. VWH TAMORE' S HOVE - LI VI NG ROOM

Jimon the phone nervously watches Ruby in | abor standing
patiently in the foyer.
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JIM
It’s not that | don't want--

RUTH (V. Q)
So a small donation woul d be okay?

| NTERCUT W TH
| NT. OFFI CE SPACE - FRONT OFFI CE - SAME

Ruth sits at the Call Desk watching screen intently.

RUTH
ot Oh ony!
(pause)
What was that!?
(pause)

| s she okay?

Stanl ey's hovering nearby raises his hand 'slices his neck',
signaling Ruth to end the call.

RUTH ( CONT' D)
VWhat hospital? | see you are in

Al exandria. My nephew is very close
by if you need a ride.

BACK TO SCENE
Ruby waits anxiously in the foyer at the front door.
WATER BREAKS!

RUBY
Honey!

BACK TO SCENE

Stanley's jaw drops! He reaches over and snatches the headset
of f of Ruth.

MONI TOR SCREEN " CALL DI SCONNECTED

STANLEY
(agitated)
VWhat was t hat?

RUTH
Hs wife is having a baby. Just
nowl

Meredith, Gayle, and Annie | ook at each other with great
concern.



Meredith |

15.

MVEREDI TH

Oh, isn't that wonderful. Is it going

to be a boy or girl?
RUTH

| don't think they know.
ANNI E

(not hearing) What is it?
MEREDI TH

She' s havi ng a baby?
ANNI E

What ?
GAYLE

(1 oud)

A baby! She's having a baby.
ANNI E

Rut h, honey. No! You're too ol d!
GAYLE

No, dear.
STANLEY

(frustrated)
Stop it! Stop it! Ladies!

ooks at Stanley with contenpt.

MEREDI TH
(to Ruth)
So who's having the baby?

RUTH
The Wit anore's.

STANLEY
Ladi es. Ladies! Please! Please, pay
attention. What did we just learn
here?

MEREDI TH
How nmuch did they pledge, Ruth?

STANLEY
(i nterrupting)
Not hi ng! There was no pl edge!
Zilch! The call fail ed!

RUTH
No, you cut the line.
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STANLEY
That's what | nean. The call fail ed.
You didn't get a donation, Ruth.

RUTH
M. Wiitanore’'s wife was having a
baby.

STANLEY

A likely story. He was probably just
making it up to get off the phone
w th you.

RUTH
Oh, | don't think so.

ANNI E
VWhat was that?

MEREDI TH
(1 oud)
The caller’s wife was having a baby!

STANLEY
Ruth! He was trying to get off the
phone wth you. Wy? Because you
weren't follow ng the script!

EXT. HOSPI TAL - EMERGENCY ENTRANCE - DAY (ALEXANDRI A) - DAY

Jimpulls up suddenly in a car at the Energency entrance.

Hel ps Ruby out of car.

NURSE and ORDERLY bring up a WHEEL CHAI R
They rush Ruby into the Hospital.

| NT. HOSPI TAL - HALLWAY

Ruby is rolled down a hall way. Jimruns al ong side.

JIM

You shoul d have heard her, Ruby. She
was so concerned about getting you
to the hospital. She even offered to

have her nephew get us here.

RUBY
Pl ease. Not now, Jim
(straining)

That’ s all you been tal ki ng about

Since | eaving the house. Sorry.

Ruby MOANS i n | abor pain.
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21 I NT. FBI - JENSEN S OFFI CE

Jensen, Valera and Julian sit around a small conference table.

JENSEN
| don't think Sol diers For Chri st
are involved. Well, if there's

evi dence that the co-conspirators
are Hezbol | ah, then maybe so, but
not Al -Qaeda. Too decentrali zed.

JULI AN
The only connection we have then so
far between Sol diers For Christ and
any other group -if there is another,
is a nutual quest for a sovereign
good over what they see as a world
gone to Hell in a hand basket.

JENSEN
Yep, that pretty nmuch sunms it up

VALERA
It sounds |ike they both share the
common notion of being sel ected by
their special gods to carry out a
crusade of what they see as entrenched
secul ar evil.

JENSEN
They taught you all that at Liberty?

VAl era | aughs.

VALERA
Hardl y! Madi son

JULI AN
So where do we stand?

JENSEN
Let Jim Witanore do his squirre
work. If he comes up with anything
significant we'll step in. But don't
ei ther of you offer any help. W
mai ntai n arns-1 ength invol venent
only. Valera, can you give heads up
to the Section Chief?

VALERA
WI1l do.

JENSEN
( MORE)

Jul i an.



22

18.

JENSEN ( CONT' D)
Check wth our point person at
Intelligence and see if they don't
have any intelligence.

JULI AN
Now, that's an oxynoron.

VALERA
Ri ght!?

| NT. VWH TAMORE' S HOMVE - LI VING ROOM - MONTH LATER

Ruby breast feeds LIZZY (infant).

Jimsits at a nearby desk typing on a conputer

Ruby hol ds Lizzy up and pats her back. Lizzy BURPS UP m | k.

Jimsees it, picks up a TONEL off a service table, hands it
to Ruby, and returns to the conputer.

JIM
Renenber the phone call when you
went into | abor?

RUBY
Oh, yeah. | thought, what the Hell?
I"min |labor and ny husband is trying
to explain that some marketer --

JI'M
| think she said her nane was Rut h.
She sai d, Grandma Rut h.

Ruby coddl es Lizzy.

RUBY
Grandma Rut h. She nust have been
convincing if you' re still working
on that.

JIM
Not necessarily her but the Fund she
mentioned. | keep thinking I read

sonet hi ng about that group.

RUBY
Probably sone scam

JIM
|'"'m sure she was reading froma
script, but still.
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RUBY
| think they all do that.

JIM
But it was after | told her that you
wer e having a baby, her whol e tone
changed.

RUBY
That was sweet of her.

Ji m wat ches Ruby breast feed Lizzy.

JIM
| nmean, how easy it would be --

RUBY
There you go with your evil under
every stone curiosity.

JIM
| guess, | really just want to get
back to her and | et her know
everything turned out okay. She was
SO caring.

RUBY
Amv That's why | married you!

Ruby stands and hands Lizzy off to Jim
RUBY ( CONT' D)

Hold her for a mnute, Hun. | got to
get this cleaned off before a stain
sets in.

Lizzy burps mlk on Jims shirt.
| NT. OFFI CE SPACE - BACK BO LER ROOM

DARIUS (27), tall, dark skin, and a faint beard on a cel
phone, pacing the floor.

KAZI Z (20's) heavy set, chubby cheeks, peers over half-franmed
gl asses at a conputer screen of ZOMBIES ATTACK, a first-person
shoot er gane.

Both nmen occasionally | ook up at the CCTV Mnitors.

CCTV #2 - | NTERI OR HALLWAY - VACANT CCTV #1 - FRONT COFFI CE -
THE FOUR LADI ES AND STANLEY
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| NTERCUT W TH
| NT. OFFI CE SPACE - FRONT OFFI CE - SAME

Meredith is at the Call Desk wearing a headset and staring
at the screen. Stanley paces behind her coaching. Annie,
Gayle, and Ruth sit knitting, tal king anong sel ves. Hoagy
lies asleep on a knitted bl anket inside a w cker basket at
Ruth's feet.

BACK TO SCENE

Stanl ey rushes in through the door throwi ng his hands up in
the air.

Darius, on phone, silently notions Stanley to cal mdown. He
points to a sofa, gesturing himto sit down and chill.

Stanl ey takes a seat. He | ooks up at the nonitor. Sees wonen
knitting. He puts his head in his hands and stares at the
fl oor. Darius argues on phone.

DARI US (i n Hausa)
Yes, yes, yes, Hopefully today.
(l'istens)
Me too!

Darius | ooks over to Kaziz, then to Stanley.

DARI US ( CONT' D)
Who picked this guy!? He's worthl ess!

Kazi z curses conputer screen (in Hausa) as he plays Zonbies
At t ack.

Darius ends the call. Picks up a sheet of paper and hands
it to Stanl ey.

Stanley takes a long | ook at the sheet.

STANLEY
Who was that on the phone?

DARI US
What's the hang-up?

STANLEY
(contenpl ati ve pause)
Yeah, | know. Nunbers are down.

DARI US
Down? Understatenent, Stanley. W' re
over 50k short this week. And that
means Buck is only going to get $15k.
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That's less than half of what we prom sed his RO . How many
wonen do you have working the phones?

Stanley points to the CCTV #1 on the wall.

STANLEY
Phones?! | see one call desk. Look
there! One phone! | keep telling
you. We got to scale up
We need anot her call desk if you
want nore donati ons.

KAZI Z
How many knitters do you have now?

STANLEY
Are you blind!? Look! Does it nmatter?
There's only one call station.

Darius delivers a long hard stare at Stanley.

STANLEY ( CONT' D)
There were others. They quit.

| NT. OFFI CE SPACE - FRONT OFFI CE - SAME

Rut h 1 ooks up fromknitting, hearing argunment com ng from
the Back Boiler Room She puts down the knitting and
approaches a slightly cracked Back Boil er Room door and peeks
inside and |istens.

STANLEY (V. Q)
Damm it! They are vol unteers! Wat
do you expect? You want those old
bags here every single day?

DARI US (V.Q)
That's your job! |If that's what it
takes, or get nore of them You
find a way to bring in the cash.
That's the only reason you're here!

Rut h's otherw se cal mexpression turns to alarm at what she
hears.

Meredith comes up from behi nd, STARTLES Rut h.
BACK TO SCENE

DARI US ( CONT' D)
Hey! Kazi z!

KAZ| Z
VWhat ! ?
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DARI US
Did you order another unit?

STANLEY
Speak English! God dam it!

KAZI Z (i n Hausa)
Yeah, Al i baba!

Stanl ey stands and goes to | ook over Kaziz's shoul der and
confronts him

STANLEY
Did you order another call desk?
(to Darius)
s this what he does all day! Cheap
goon. Instead of hel ping ne out he
pl ays that stupid gane. Idiot!

Kazi z doesn't | ook up and continues his play.

KAZI Z (i n Hausa)
Tell this asshole to get away from
me or I'mgoing to |lay himout!

DARI US
| don’t suppose he |ikes what you're
sayi ng about him Besides, he’ s nephew
t o Ahnmed- Umar

STANLEY
And who the Hell is that? Wat the
hel | does Ahma- Ama-what ever has to
do with any of this operation?

DARI US
Who do you think is financing this
gi g? Seventy-five percent of the
take goes to him Qut of that, and
Bucks cut, we get paid.

Stanl ey shoots Darius a contenptuous | ook.

STANLEY
What ? No way! We agreed this is
supposed to be a 50:50 split with
Buck and that Christian Canp outfit.

If that's what's going down, working with some Arabs, I'm
out of here!

DARI US
Ahma isn't Arab. He's Yemeni. And no
one's out of here until the |ast

( MORE)
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DARI US ( CONT' D)
arns are shipped, and that neans
when we get enough dough to buy em
Now shut up, and get back out there
and get those old bags on the phones.

26 | NT. OFFI CE SPACE - FRONT OFFI CE - SAME

Ruth and Meredith, chilled to the bones, stare at each ot her
and shudder with every word heard.

KAZI Z (V.Q)
Hey, idiot! Ahnmed is smart. Very
smart. He's a very smart man! | |ike

smart nen.

STANLEY (V. Q)
So the idiot does know English! That's
a remarkabl e statenment coming from
an idiot.

DARI US (V.Q)
|’ ve been observing. You know what |
see? | see a handful of old wonen
knitting. Tal king about knitting,
famly, grand kids, their pets, their
nei ghbors. .. Everything. Then when
the call is engaged they flub it.

STANLEY (V. O)
Let me go out there and give them
anot her pep tal k

DARI US (V. Q)
You do t hat

Ruth, trenbling, pulls away fromthe door and pushes Meredith
back with her

Meredith scranbl es back to her seat.

Ruth takes a seat at the Call Desk. Hoagy runs up to her and
junps on her lap. She holds himtight.

Stanl ey enters.
27 | NT. OFFI CE SPACE - BACK BO LER ROOM

Darius and Kaziz watch the nonitor and the exchange goi ngs
on in the Front Ofice.

DARI US
VWhat ' s goi ng on?
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KAZ| Z
| don't know. You think | should
cal |l Ahned?

DARI US
What! Are you nuts!

KAZI Z
We haven’t brought in one donation
t oday. Ahned needs to know

Kazi z takes out a cell phone.

Dari us snatches it.

DARI US
G ve ne that you stupid idiot!

I NT. RUTH S HOME - LI VI NG ROOM - EVEN NG
TABLE LAMPS |ight up the living room
The Weat her Channel plays on TV, vol une | ow.

Ruth sits in an over-stuffed chair reading a SPY NOVEL.

Hoagy at her feet.

TELEVI SI ON
...RAIN IN THE M DVWEST FROM THE GREAT
LAKES | NTO THE OH O RI VER VALLEY.
FLOODI NG EXPECTED. .. COLORADO
REPORTI NG 18" OF SNOW COVER W TH | CY
SLI PPERY CONDI TI ONS ALL THE WAY ALONG
| NTERSTATE 80 | NTO WOM NG .. AND
HERE AT HOME, EXPECT MORE RAI N
TOVORROW | N THE DC METRO AREA. . .

Rut h puts the book down and picks up TV renpte and channel
surfs.

RUTH
(to Hoagy)
| suppose every organi zation as big
as that is has to have rules. R ght?
But we m ght have to break sone rules
to get to the truth. Ri ght Hoagy?

Hoagy puts out a yelp.

RUTH ( CONT' D)
That’s right! Rules are nmade to be
br oken.
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The news continues and fades out as Ruth goes out to the
kit chen.

TELEVI SI ON
... AND TODAY THERE S MORE NEWS QUT
OF EASTERN REG ON OF NI GERI A. BOKO
HARAM STORMED A VI LLAGE | N BURUUMBA
SEl ZI NG ELEVEN YOUNG G RLS AND SEVERAL
YOUNG BOYS.

I NT. RUTH S HOME - KI TCHEN

TELEVI SION (V. Q)
YES, THAT'S RIGHT JOHN. THEY ARE
BELI EVED TO BE 7 TO 16 YEARS OLD. VE
HAVE W TH US PHI LI P BOGG NS OF W.LU
ON THE LI NE TO EXPLAI N MORE. . .

Rut h searches in refrigerator.
RUTH
It’s a shame. It’s such a shane.
Let’s see. Last night we had liver.
How about fish?
Hoagy |icks his chops.
I NT. RUTH S HOVE - LIVING ROOM - LATER

Ruth enters and stops at TV. Stares at it for a noment hearing
nore bad news.

She swi tches stations and | ands on WHEEL OF FORTUNE
CELL PHONE BUZZ

Rut h searches her dress pockets, her knitting bag, crevices
in seat cushion. Finds it.

RUTH

Hel | 0?

(l'istens)

JIM(V.0O)

Hello. 1Is this Ruth?
RUTH

Yes it is. Who is calling?
JIM(V.0O)

This is JimWitanore.

RUTH
Ch M. Wit anor e!
( MORE)



31

RUTH ( CONT' D)

(l'istens)

Well, tell nme!l Boy or girl?
(l'istens)

Mar vel ous!

And what is her nane?
| NTERCUT W TH
| NT. WHI TAMORE' S HOVE - DI NI NG ROOM
Jimon phone listens intently.
ON DI NNER TABLE SPAGHETTI - WNE - BREAD - SALAD

Ruby breast feeds Lizzy while eating spaghetti.
past Ruby's nmouth as she sucks themin. Sauce sp
Lizzy's face.

JIM
(to Ruth)
Her nane is...Oh, hold on just a
m nut e.

Jimgrabs a napkin and w pes Lizzy clean.

JI' M (CONT' D)
El i zabet h. Her name is Elizabeth.

RUTH (V. Q)
You know the kids will all call her
Li zzy the Lizard.

26.

NOODLES WHI P
latters on

Jimis taken back, | ooks at Ruby then to Lizzy who MORPHS

| NTO AN | GUANA and back again

JIM
Unhh...Yes, | suppose so. I'msorry
to call you like this. You introduced
yoursel f as Grandma Ruth? What'’s
your real nane?

RUTH (V. Q)
It’s Ruth Polanski. No relation to
Roman! Grandma Ruth is what our club
calls nme. There's Grandna Ann, G andna
Meredith, Gandma Gayl e. .
There were nore grandnot hers too but
t hey stopped show ng up.

JIM
That's too bad. | apol ogize for
calling you so late. Just wanted to
talk to you a bit about your job.
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BACK TO SCENE

RUTH
No, no. It’'s not |ate. Weel of
Fortune just cane on.

TELEVI SI ON - WHEEL OF FORTUNE

JIM(V.0O)
Ruth, 1I’man investigative journalist.

| NTERCUT W TH
| NT. WH TAMORE' S HOVE - SAME
Jim | ooks at Ruby while listening to Ruth.

Ruby sm | es and cocks her head doubtfully. As if to say
"al nost an investigative journalist'.

JIM
(l'istens)
Actual ly, just starting out as an
i nvestigative reporter at the Post.

Ruby affirnms, noddi ng her head.

And | wanted to do a story about you and World Christian
Chi | dren Fund.

RUTH (V. Q)
You shoul d probably talk to M.
McCorm ck. But I'"mafraid that m ght
be i npossi bl e because there are strict
policies in place.

JIM
Li ke what ?

Jimlistens and takes notes on his | aptop.
BACK TO SCENE
Rut h t hunbs t hrough a Handbook.

RUTH
(1 aughs)
There are well... quite a few You
want nme to tell you all of thenf

JIM(V.0)
No not just this nmonment. How did you
cone to find out about the Fund?
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RUTH
In the Post. It was in the Qbituaries
secti on.

| NT. WH TAMORE' S HOVE - SAME

RUBY
Tell her how kind she was. Put her
on speaker.

Jimplaces the call on speaker.

JIM
You were so kind to us when you called
the other week. My wife and | wanted
to thank you personally for being so
concer ned.

RUBY
Thank you so rmuch, Ruth! You're so
kind. And Lizzy says hi.

BACK TO SCENE
Hoagy |icks his back side.

RUTH
No!

Rut h reaches down to correct Hoagy's behavior.
| NT. WH TAMORE' S HOVE - SAME
Ruby turns to Jimwth a confused | ook.

JIM
Sorry if we offended you Ruth.

RUTH (V. Q)
Just stop that! If you keep |icking
back there |I'm going have to put a

28.

collar on you... Sorry M. Witanore.
Ruby fl ashes a shocking, surprised | ook at what they just
hear d.
JIM
(to Ruby)

She nust have a pet.

RUBY
(discreetly to Jim
| hope that's who she's tal king to!
(to Ruth)
What’ s your pet's nanme?
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RUTH (V. Q)
H s nane is Hoagy. And he's very
angry right now, and m schi evous.

JIM
Ruby and | want to treat you to |unch
to show our appreciation of your
t hought f ul ness. Wul d that be okay?
(l'istens)
Pl ease, we insist.

Jimturns to Ruby for approval.
She nods, smles, kisses Lizzy.
BACK TO SCENE
Rut h pi cks up Hoagy and places himon her | ap.
RUTH
(l'istens)
Thursday w il be fine.
EXT. WASHI NGTON DC - SMALL BI STRO - DAY

A busy sidewal k cafe with outdoor sidewal k seating.

BARI STA (20) waits on YOUNG PROFESSI ONALS standing in line
for an espresso.

Jimand Ruby sit at a table with glasses of iced tea.

Lizzy in a stroller. Jimrips open multiple packs of sugar
and stirs one at atine into the glass of tea.

RUBY
Sone tea with your sugar, babe?
(pause)
Do you think she’ Il conme?
JIM

| hope so. She’'s ny only in to that
or gani zati on.

RUBY
It could be dangerous if it's what
you think it is.

JIM
Honey, we tal ked about this.

RUBY
| know we did. But if they are
involved in sone sort of crime ring,
or maybe it's a sl eeper cell!
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JIM
If | can just get in there and get a
few pics... some docunents, maybe?

The Grandmas are the only way in.

RUBY
Hey. How did the interview go with
that State Departnent guy?

JIM
FBlI, you nean.

RUBY
Sane t hing.

JI'M
They're totally interested... | think.
They said anything |I uncover just to
get back to them

RUBY
That's not very helpful. It's al
on you.

JI'M
Yeah, | know.

RUBY

So what's the connection with the
Knitting C ub?

JI'M
"' mnot sure of any connection, even
if there is one.
Ji m pauses to give nore thought to Ruby's question.
JI M ( CONT' D)
(bol dy)
That's what |'minvestigating!
Ruby | aughs.
Li zzy squirns.
She repositions Lizzy in the carriage.

Ruth strolls up fromthe sidewal k carrying a knitted pet
carrier. Hoagy inside.

She stops and | ooks up at the cafe.
SI GN OVERHEAD - "THE CAREFUL CAFFEI NE"

Ruby spots Ruth.
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RUBY
Do you think that’s her?

Jimturns to look. He smles, stands to greet.

JI'M
Rut h?

RUTH
Hel | o. How do you do?

JIM
VWell, thank you. Ruth Pol anski, this
is ny wfe Ruby.

RUTH
Hell o dear. | heard your voice on
t he phone.
(to Jim

How did you recogni ze ne?
Jimpoints to Hoagy in the carrier bag.

JIM
Dead gi veaway.

Rut h 1 aughs then notices Lizzy in the carriage.

RUTH
Ruby, is this her? -- How sweet!

Lizzy in carriage, squirns, emts a smle. Ruby bends down
and rubs Lizzy's cheek.

JI'M

Sit down, Ruth. How s your day goi ng?
RUTH

Very well. W were at the vet this

norni ng. Got there at 8 and sat
waiting until 9:30. Nine-thirty!

RUBY
Sonmet hing the matter with your friend?

RUTH
Maybe a little infection back there
where he got sni pped. He just |icks
hi msel f raw.

JIM
He looks a little drowsy.



HOAGY - EYES HALF- MAST

RUTH
It’s the nedication. Makes hi m sl eepy.
But keeps himfromlicking.

JIM
Ruth, sit down. Let's order alittle
| unch before the business crowd fills
the place. Say, Ruth what can you
tell me about that charity you' re
wor ki ng at ?

Rut h | ooks over a SHORT MENU of sandw ches and dri nks.

RUTH
Well, I'"’mjust a volunteer there.
JIM
Yes, you did say that. Wat do you
do there?
RUTH

Well, you knowit’'s a knitting club
and we all neet there to knit, and

between the knits and purls we each
give alittle of our tine to raise

noney.

WAI TER (20's) approaches the table.

WAI TER
Excuse ne.
RUTH
(whi spers)

But not too rmuch, otherw se we
woul dn’t have enough tinme to talk
and knit!

Ruby and Jim | ook at each other. They are charned.

WAI TER
Have you nmade a deci sion yet?

RUBY
I’I'l take the BLT on rye if you have
it, and wth plenty of nustard. Not
t he yel | ow ki nd.

WAI TER
Gotcha, (to Jimand Ruth) Ready?

32.



JIM
I"I'l have the sane. How about you
Rut h?
RUTH
| haven’'t a chance to | ook. Let ne
see.
(pause)
Hmm What soup do you have?
WAl TER
Broccoli and cheese.
RUBY
Say, that sounds good. I'll have
that instead with toast... rye.
RUTH

Yes, it does. Me too, please!

VWaiter jots down order and wal ks off.

JIM
How many knitters are you?
RUTH
Vell, let's see. There is Charl ene

and her sister Charlotte, but they
won't stay. Too nervous. Then there's
Meredith, Annie and Gayl e, and, and,
well, that's it! Just the four of us
now. GCh, and Meredith.

Did | nention her?
(recounti ng)
Anni e, Gayle, Meredith, and nyself.

We're the regul ars.

JIM
Just the four of you.
RUTH
And Charlene and Charlotte, if they

show.

Jimtakes out a notepad and jots down the nanes.
at Ruth. She | ooks back at Jiminquisitively.

JI'M
Sorry, if I don't jot this down I|'|
totally forget.

RUBY
He will too!

33.

He | ooks up



JIM
VWhat's Stanley's | ast nane.
RUTH
McCorm ck. | nmentioned himto you on

t he phone the other day. Renenber?

Ruby gives Jima 'get-on-the-ball-babe' | ook.

JIM
Oh yes, of course. Sorry. Any one
el se?

RUTH

There’s a couple fellows in the back
room Never seen them but they're
not nice nen!

JI'M
No? Why's that?

RUTH
For one they called us old bags, and
secondly | think they're up to no
good. Running a side hustle is ny
t hi nki ng.

Ruby surprised at Ruth's choice of words.

JIM
Li ke what ?

RUTH
| don't know for sure but they're up
to sonething. They're foreigners you
know.

JIM
| see. Say, do you think there’s a
chance | could go with you sone day?

RUTH
You nean to the Knitting C ub?
(1 aughs)
|’mnot sure if M. MCorm ck woul d
allow that. Policies, you know.

JIM
Pol i ci es?

RUTH
Yes, renenber? | nention there was a
pol i cy handbook.

34.



36

35.

Ruby gi ves Ji m anot her di sappoi nted and nore persistent,
' get-on-the-ball -babe' | ook.

Ruth digs in her bag and produces the policy handbook.

WAl TER
Here we are: broccoli soups, and BLT
for the gentleman. Anything el se?
(to Ruby)
Sonet hing to drink, M anf

RUBY
| ce tea pl ease.

Ruby hands the booklet to Jim

JI'M
More for nme too.

RUTH
Just water for ne.

JIM
Let me look at this after we eat.

The three start in on their neal. Ruby tenpts Lizzy to try
t he soup. She won't have anything to do with it.

RUTH
(to Ruby)
May | ?
RUBY

Sure, if you like.
Rut h dabs a small anmount of soup on a spoon

Lizzy squirns, gives it a try, then frowns, and shakes her
head negatively.

RUTH
AWWWY. . .

RUBY
(to Jim

She's your daughter, for sure.
| NT. VWH TAMORE' S HOMVE - LIVING ROOM - LATER

Ruby | eans up against Jimon the sofa with Lizzy asleep on
her stomach.

She rubs Lizzy's belly as she watches Jimwork. He pages
t hrough the policy handbook Ruth gave him
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The laptop rests on his | ap.

JI'M
Get a | oad of this one:
(reads)
NO OUTSI DE GUESTS ALLOWED. NO PERSONAL
CALLS. KNI TTERS ARE NOT ALLOANED | N
THE BACK OFFI CE UNDER ANY
Cl RCUMSTANCES.

RUBY
Let ne see.

She takes the Handbook from Ji m and reads.

RUBY ( CONT' D)

VWll, you could always join the club
and go in old-lady-drag, Ms.
Doubtfire.

Ji m | aughs.
JIM
| guess the only way in is to sneak
in. Hand ne the newspaper, babe.
Ji m pages through to the Gbituary section and spots the ad.

He picks up his phone to nmake a call.

RUBY
You're calling then? Here, Ms
Doubtfire. Better | call. Gve ne

your phone.
Ruby puts in the nunber and turns speaker on.
SOUND OF PHONE RI NG NG

CELL PHONE (V. O.)

THANK YOU FOR CALLI NG THE KNI TTI NG
CLUB!

( PAUSE)
YES, YOU CAN HELP CHI LDREN WORLDW DE
WH LE YOU ENJOY KNI TTING W TH OTHER
KNI TTERS JUST LI KE YOU. THE OFFI CES
ARE NOW CLOSED. PLEASE CALL BACK
AGAI N BETVEEN 9 AND 3. THANK YOU.
AND GOD BLESS.

Ruby hangs up. Looks at a DIA TAL WALL CLOCK 8:59 A.M She
waits on the second hand and tries again.
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| NTERCUT W TH
| NT. OFFI CE SPACE - BACK BO LER ROOM
Stanley lifts up his ringing phone.
STANLEY

Hello, World Christian Children Fund.

How can you help a child today?
BACK TO SCENE
Ruby hands phone to Jim

RUBY
Gotta have the |ucky touch.

Jimfeigns the voice of an elderly man.
JI'M
Hello. I’minterested in joining the
knitters club.
Ruby is astounded and tries not to | augh.

JI' M (CONT' D)
Hank Fal con.

Ruby nout hs, Hank Fal con?

JI M ( CONT' D)
(l'istens)
Yes, | guess | ama rarity. Not many
men know how to knit.
(l'istens)
Yes, | saw the ad in the post.
(l'istens)

Yes, as a matter of fact. My friend
Rut h Pol anski told me all about the
C ub.

(l'istens)
Many years. Her husband, C evel and
was a very close friend of mne. |
stayed in touch with Ruth to make
sure she was doing alright after he
passed.

Ruby sni ckers.
BACK TO SCENE
Stanl ey | eans agai nst Kazi z's desk.

Kazi z stares at Stanley with contenpt.
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JIM (V.0O.) (CONT' D)
s there a fee?

Darius stands with arns fol ded, observes Stanley on the phone.

STANLEY

No fee M.Falcon. Just a little bit
of your tinme on the phone to solicit
donations for the Fund. It’s an
i nportant m ssion we're on and we
want people who want to help children
wor | dwi de.

(l'istens)
Yes, that’'s all. | hope you don’'t
m nd the conpany of |adies. W haven’t
had any nmen join the Cl ub before.

JIM(V.Q)
| won’t mnd that! My partner passed
away and I m ss the conpani onshi p.
BACK TO SCENE
Ruby | ooks at Jim and feigns being heartfelt.
BACK TO SCENE

St anl ey cups the phone.

STANLEY
(to Darius)
We m ght have our first gay person
join the Cub
KAZI Z
VWhat | ?
DARI US

How do you know t hat?

STANLEY
He |l ost his partner that's code for
gay. Cone on! Get with it.

JIM (V.Q)
Wen can | join in?

STANLEY
Come by tonorrow norni ng.

BACK TO SCENE

Ji m cups phone and turns to Ruby.
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JIM
[''minl!

Ruby shines a proud smle.

JI' M ( CONT' D)
Sounds good to nme. | have ny norning
constitution, then I wal k nmy dogs.

Jimnotions to Ruby, 'watch this one'.

JI'M (CONT' D)
Ch, wait. Ruth tells ne | mght be
able to win prizes if | bring in
some donations?

BACK TO SCENE
Stanl ey takes on a pretense of effem nacy.

STANLEY
Yes there are prizes! Mnthly, we
gi ve away skeins of yarn, knitting
needl es, pattern books... all sorts
of goodies. So you can nake sweaters,
bl ankets, and booties for your grand
ki ds, shawl s... Stockings.

Darius and Kaziz cut up.

Kazi z swivels around and goes back to play another gane of
Zonbi es Attack on the conputer

STANLEY ( CONT' D)
(l'istens)
W'l |l see you then!

Stanl ey ends the call.

DARI US
VWho was that?

STANLEY
Sone old fart, Hank Fal con.
He wants to join the C ub.

DARI US
(to Kazi z)
Hear that, Kaziz? Where are we with
t he ot her phone setup?

KAZ| Z
lt’'s ordered.
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38 I NT. VWHI TAMORE' S HOVE - KI TCHEN

Jimtakes a seat at the kitchen table with Ruby and Lizzy.

RUBY
Jim you're going through with this?
JIM
|’mjoining the knitting club.
RUBY
VWhat are you going to do? War a
di sgui se?
Ruby | aughs.
Lizzy sm | es.
JIM

| can | ook ol der.

RUBY
Ckay, Boston Blackie, tell me how s
that going to fly? Ruth is probably
in her 70's or 80's and so are the
others for sure.

JI'M
Hol d on.

Jimexits kitchen and returns nultiple tinmes through the
doorway dressed up differently each tine as an old man.

Each tinme Ruby | aughs nore and nore to the point of hysteria.

Hs last disguise is the stereotypical dine store hair piece,
bl ack plastic nose with attached nustache and spect acl es.

RUBY
(1 aughi ng)
|’ msorry honey. It’'s not going to

wor K.

Ji m ponders a nonent then calls out.

JIM
Dad! Dad!

RUBY
Lyl e!

JIM

Dad, cone in here.
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ENTER Lyl e sporting a marine blue and white track suit of
his favorite team the M am Dol phins.

In his hand, a matching coffee nug.
Lyl e bends over and ki sses Lizzy.

LYLE
How s nmy Lizzy |izard!

Jimfrowns, then turns to see Lizzy MORPH into an iguana.
Lyl e pi nches her cheek.

JIM
Hey dad, sit down here for a bit.

LYLE
VWhat’'s the disguise for?

JIM
Just fooling round.

Jimrenoves disqguise.

LYLE
Masquer ade party?

RUBY
Did you al ready have breakfast?

Lyl e pours hinsel f another cup of coffee at the counter.

LYLE
Ch yeah, yeah. Got up about 5 this
nmor ni ng. Actually, three. Laid there
till 5.
JIM
You m nd hel ping ne out on a project?
LYLE
Depends on what it is.
JIM
Not hing too nuch. | just want you to

join a knitting club.

Lyl e turns back and | eans agai nst the counter, nouth gapi ng
with a surprised | ook. He bal ks at the question. Chuckl es.

LYLE
A knitting club?
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| NTERCUT W TH
I NT. OFFI CE SPACE - FRONT OFFI CE

A nuted scene of Annie, Ruth, Meredith, and Gayle. They Sit
on the folding chairs arranged in a semcircle at the edge
of the LARGE AREA RUG The | adies knit and chat.

The call desk sits enpty.

The prize basket of yarn and needles stationed by itself in
the center of the banquet table.

LYLE (V. O)
(1 aughi ng)
A knitting club? Wiere you knit?

JIM(V.O)
Yeah, you know, |ike Ryan Gosling or
David Arquette.

LYLE (V. O)
VWhat am | not hearing here?

BACK TO SCENE
Li zzy fusses.
Ruby undoes her bl ouse and breast feeds her.

RUBY
| think Jimwants you do sone spy
work for him

Lyl e 1 ooks back and forth between Ruby and Jim He | aughs.

LYLE
That' s funny!

JIM
It could help nme break a story.

LYLE
(1 ong pause)
Ckay, only maybe son. Wat are you
wor ki ng on?

JIM
| think there’s a charity scam
possi bly funding a terrorist group.

RUBY
That's what | told Jim
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LYLE
(skeptical)
A terrorist group?

JIM
They're called Sol diers For Christ.

Lyl e goes back to the counter and tops off a cup of coffee.

LYLE
| know about thenf? Sone rag-tag
patriot outfit in Tennessee or
Loui si ana. Sone backwater place like
t hat .

JIM
How do you know about thenf

LYLE

(flatly)
The news.

JI'M
Wll, | think they're tied in with a
religious extrem st group overseas.

LYLE
Good! They shoul d nmake great
bedf el | ows.

JIM
But there’s another part to it.

They’ re duping old | adies maki ng themthink they’ re raising
money for Kkids.

LYLE
(brushing it off)
Well aint that appropriate! Fuckin
asshol es.

RUBY
Come on, Lyle. You prom sed you
woul dn't swear around Lizzy.

JI'M
Yes? So you' |l help me out alittle
on this? It's real inportant that I
get this story.

LYLE
Wiich is it then, really? You want
me to join a knitting club or Soldiers
For Christ?
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Jimgives Lyle an exasperated | ook.

JIM
Yes, maybe bot h?

LYLE
Pi ck one.

JIM

The knitting cl ub.

LYLE
Let nme think about it.

Lyl e, shakes his head, |aughs and takes a seat at the table
next to Lizzy. He tickles her.

LYLE (CONT' D)
| don’t know the first thing about
knitting.

RUBY

There’s nothing toit. It's knit
one, purl two, knit one, purl two.

Si npl e.

LYLE
Nanme one real guy you know who knits.

Jimthinks hard then | ands on Lyle's favorite team coffee
mug.

JIM
kay. M ke Rivera of the Florida
Dol phi ns knits.

LYLE
M am Dol phins' Rivera? Ri ght!
And he knits? Really?

RUBY
(to Jim

Honey. He actually crochets.
LYLE

That's right he actually... crochets?
JIM

There you go. He crochets! Sane

t hi ng!
RUBY

It’s not the sane thing.
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JIM

Yes it is.

LYLE

No, it’'s not.

RUBY

Tom Hanks kni t s!

Rosie Gier.

LYLE
Rosi e?

JI'M
Yeah, Rosie Gier! See dad.
do this.

LYLE

(bew | der ed)

VWho knew

JI'M
well ?

RUBY

| can teach you. It’s easy,

LYLE

Ckay. Shit.

After a sharp | ook from Ruby.

LYLE ( CONT' D)

Sorry. Alright.

Wiy not. |

45.

So does George Lucas.

You can

Lyl e.

mretired.

Sonet hing new to do. A new skill!

M ght be fun. M ght even neet sone
hot dane!

RUBY
Stay right here. | got sonme yarn and

needl es upstairs.

LYLE

Here we go!

Ruby hands Lizzy to Lyle,
kitchen

butt ons her

bl ouse and exits the

| NT. OFFI CE SPACE - FRONT OFFI CE - CONTI NUCUS

The | adi es as they were,

but now all

with script in hand.
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STANLEY
|1l give you all a mnute to | ook
it over then we'll give it a try.

(1 ong pause)
Who wants to go first?

Anni e, absorbed, searches for sonething in her knitting bag.
She pulls a small skein of yarn and studies the fibers up
cl ose.

RUTH
" m happy to read, Stanley.

STANLEY
Ckay but renenber, we don’t read
fromthe script. W speak to the
caller. Make it sound sincere. A
natural conversation. Let's give it
atry. Come on over here and let’s
answer the calls!

Rut h tucks her knitting away and wal ks up to the Call Desk
and sits in front of the conputer screen. She puts on the
headset .

MONI TOR SCREEN "PI CK UP I N 10 SECONDS - ATTENTI ON YOUR DEVI CE
| S MJTED"

Ruth sees the alert and pushes an audio switch on.
MONI TOR SCREEN "M CROPHONE ON'

Stanley waits inpatiently watching Ruth get confortable in
her seat.

STANLEY ( CONT' D)
Call er connected, Ruth! Let’s hear
it. Quiet, ladies... Gayle, Annie,
Meredith, |isten now

MONI TOR SCREEN " CALL DI SCONNECTED

STANLEY ( CONT' D)
Too sl ow, Ruth.

Ruth reacts nervously to Stanley's reprimand. Her eyes shift
fromhimto the Script, to the conputer screen and back agai n.

STANLEY ( CONT' D)
You have to be ready, Ruth. Look at
your nonitor, Here conmes anot her.
Look! Look!

Stanl ey stands next to Ruth and points at the screen.
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STANLEY ( CONT' D)
Look! It's from Louisville..

MONI TOR SCREEN "JONAS & MARY RANDY, LOU SVILLE, KY."

ANSVERI NG MACHI NE (V. O.)
TH S IS THE RANDY RESI DENCE. PLEASE
LEAVE YOUR NAME AND PHONE NUVBER'

Ruth, flustered, |ooks all over the screen.

STANLEY
What are you doi ng?

RUTH
Were do | hang up?

STANLEY
Rut h, we've been over this before.
It's AU-TO MAT-TIC!I The conput er
manages the calls.

Gayle turns to Meredith.

GAYLE
Isn't that nice?

MONI TOR SCREEN " CALL DI SCONNECTED —PICK UP I N 10 SECS.

STANLEY
Here conmes anot her!
Rut h, ready?

Meredith, Gayle and Annie put their knitting down, rise and
huddl e around Rut h.

Soft whi spering anong thensel ves.

STANLEY ( CONT' D)

(quietly)
Shhh! Ladi es. Listen now.

Ruth reads from script.
The | adies watch with intent.
MONI TOR SCREEN " JENNI FER STROUT, SKANEATELES, NY"
RUTH
Hello, this is Gandm Ruth from
Wrld Christian Children Fund. My |
ask for a nonent of your tinme. |
know you’ re busy.

CLI CK!
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Ruth is oblivious.

RUTH ( CONT' D)
[’11 be brief.

Stanley rolls his eyes, shakes his head and wat ches Ruth.

RUTH ( CONT' D)
You' re very kind. Can you give ne
just a mnute of your time? WII
t hat be okay?"

Rut h exam nes her finger nails as she waits for a response.
A few seconds fly by and she gl ances up at conputer screen.
MONI TOR SCREEN " CALL DI SCONNECTED.

Ruth throws an apol ogetic |l ook to Stanley and then takes in
the synpathetic | ooks fromthe other |adies.

EXT. FARM WAREHOUSE - LQUI SI ANA ( BAYOU COUNTRY) - DAY

Behind a white, weathered farm house off a gravel ed, county
road, near a |evee, a steel WAREHOUSE BUI LDI NG sits off to
t he si de.

BUCK CALLAHAN (30+), a 'country boy', wearing dungarees and
wor k boots exits the farm house tal king on a cell phone, and
heads to the warehouse.

DARI US (V. Q)
| just told you. It'll be today.
(pause)
VWat's the probl enf?

Buck enters the warehouse.
| NT. FARM WAREHOUSE

TWO MEN at a | ong work bench pack snmall crates with ASSAULT
RI FLES and MUNI TI ON CLI PS.

BUCK
The problemis that y'all told us
t hat yesterday.

DARIUS (V.0O)
Slight glitch in operations.

BUCK
So when and how nmuch we | ookin' at?
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| NTERCUT W TH
43 | NT. OFFI CE SPACE - BACK OFFI CE
Darius | ooks over Kaziz's shoul der at the conputer.

DARI US
(to Kazi z)
Print that screen.
(to Buck)
Looks |i ke about 27k.

BUCK (V.Q)
VWhat! Three days ago we was tal kin
cl oser to 40.

DARI US
Donati ons are way down. Anyway, that's
the split. Two to one.

BUCK (V. Q)
Hell no, it aint! W agreed 50: 50.
You tellin" nme that your side is
takin' 18 of that?

DARI US
That's right.

BUCK (V.Q)
Y all went and prom sed a m ni mum of
35k every week. Now you go and tel
me we're goin' be shafted out of
over el even grand!?

ENTERS St anley. He goes to a steel cabinet and pulls out a

A FT BASKET.
STANLEY
One of the old gals just won the
prize!
KAZI Z
Whooppee!

Stanl ey grabs the basket and exits to the front office.

CCTV MONI TOR #1 - FRONT OFFI CE STANLEY ENTERS WTH G FT
BASKET. LADI ES ALL EXC TED.

DARI US
(to Buck)
You know man. | don't have any control
over the take. I"'mjust facilitating

the transacti on between you guys and
Ahned.
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BUCK (V. Q)
Y all fuckin' with us.

DARI US
(to Buck)
| gotta go. Look for the transfer
t onorr ow.
Darius ends the call.
BACK TO SCENE
BUCK' S CELL PHONE SCREEN - "CALL ENDED'

BUCK
Fucki n" god damm i mm grant s!

Buck wal ks to rear of warehouse. KENNY SHI LTS (23), tall
thin, blonde with small goatee stands at a 3D PRI NTER

He watches the last of a GHOST GUN being printed.

BUCK ( CONT' D)
Is that ready yet?

KENNY
Just about. This is the |ast pass.

The two wait patiently watching the gun conme to life.
BEEP!

THE LI D OVER THE BUI LD PLATFORM SLOALY OPENS.

Kenny with a big smle hands the gun over to Buck.

KENNY ( CONT' D)
There it is. Fully functional.

BUCK
Get ne sone shells.

Kenny reaches bel ow the platformand produces a box of 45
cal i ber shells.

Buck loads the clip and jans it into the gun. It snags a
bit. He | ooks at Kenny di sappoi nted.

KENNY
Don't worry,

EXT. WAREHOUSE - DAY - MOMENTS LATER

Buck exits out of the warehouse.
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A ROUND TARGET riddled with bullet holes hangs on tree at a
good di st ance.

Buck ai ns the handgun.

BANG

BANG

BANG

BANG

TARGET - LIGHT BI LLONS OF SMOKE EMERGE FROM THE NEW HOLES
Buck rapidly fires off the remaining shells.

TARGET DROPS OFF THE TREE

| NT. OFFI CE SPACE - BACK BO LER ROOM

CCTV MONI TOR #2 - | NTERI OR HALLWAY - Lyle at front door

carrying a bag with knitting needles and yarn half-way falling

out .

LYLE wears HEAVY FRAMED GLASSES and sports a FEDORA. G een
pol yester slacks. He straightens his clothes. Adjusts the

gl asses on his face. Snpboths out an ascot tied around his

neck. Rings a doorbell.

BUZZ!

Kaziz | ooks up at the CCTV nonitor

KAZ| Z
(i n Hausa)
Sone dude at the door.
BUZZ!
BUZZ!

ENTER Stanley with a proud | ook of acconplishnent.

Darius fixed on the CCTV nonitor watching Lyle at the front
door .

DARI US
VWho's that at the door?

Stanl ey | ooks up at the nonitor.
STANLEY

That's probably the old guy who
cal | ed.
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KAZI Z
That's the guy? What kind of man
knits?

DARI US

A faggot man.

Darius and Kazi z | augh.

STANLEY
What's so funny? The way this guy
tal ks on the phone... Man! 1'I| bet
you both, two to one, he'll be

bringing in nore than any of the old
bags. Think about it. Wnen at hone
alone and a man with a nice soft
voice calls themfromWrld Christian
Chi | dren Fund.

Dari us and Kazi z | ook at each other and sm | e.

KAZI| Z
Faggot for sure.

CCTV MONI TOR - LYLE, | MPATI ENT, RINGS AGAI N.
BUZZZZZ!

DARI US
(to Stanley)
You going let himin?

STANLEY
Yeah, yeah, yeah. Hold your horses.

I NT. OFFI CE SPACE - QOUTSI DE HALLWAY

Lyl e stands facing the door, sees the door knob turn and
door open.

Stanley faces him studies Lyle up and down, sizes himup.

STANLEY
You nust be Hank. Wel cone.

Lyl e gl ances beyond Stanley's inposing figure and sees
Meredith, Annie, and Ruth sitting close to each other
knitting. Gayle at a call desk talking to a donor on the
I'ine.

CHARLENE and CHARLOTTE, twins, in their 70's | ook the sane,
and dress the sane, sit at two NEW CALL DESKS.

Lyl e extends a hardy handshake to Stanl ey.
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LYLE
Hank Falcon. N ce to neet you.

Lyle fishes in a knitting bag for a fol ded-over newspaper.
He shows it to Stanley, pointing to the advertisenent.
LYLE ( CONT' D)
| called about the World Christian
Children Fund and a knitting circle.
STANLEY
The Knitting Cub. Yes, yes. You' ve
got the right place. | did nention
that the Club is mainly wonen?
| NT. OFFI CE SPACE - FRONT OFFI CE

I nside, Lyle surveys the roomagain. He taps a SPOT ON THE
ARM OF THE GLASSES, while pretending to adjust the frane.

PHOTO - CHARLENE AND CHARLOTTE
He turns, smles at Stanley. Adj usts his gl asses agai n.

PHOTO - STANLEY

LYLE
So. Here we are.
STANLEY
The | adies at the call desks are
t aki ng donations. You'll get a chance

too after training.
Lyl e turns and sees a CCTV CAMERA nounted on the ceiling.
PHOTO - CCTV CAMERA
Lyl e points to the camera.

LYLE
Say, why the canera?

STANLEY
Trai ni ng purposes. It's our feedback
| oop to the | adies. Never hurts to
| ook back and see how we performin
real tine.

LYLE
Peopl e actually call in?
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STANLEY
(pause)
We actually call them No inbound
calls allowed. It's all autonated.

LYLE
Li ke robo-call s?

STANLEY
Exactly.

Stanley walks Lyle to the knitting semcircle. Each knitter
nods and greets Lyle as he is introduced by Stanley.

STANLEY ( CONT' D)
This is Annie and Meredith. They'l|
be up next. And this is Ruth. From
what you told nme, | guess you two
know each ot her.

Ruth casts a | ook of trying to retrieve a nenory of neeting
Lyl e.

STANLEY ( CONT' D)
Over there at the call desks are
Charl ene and Charlotte. Qur new
gr andnot her s!

LYLE
Rut h. Pl easure to neet you

STANLEY
Don't worry, Hank. You'll get
t horoughly trained before I put you
on the phones. And when you're not
taking calls, you can knit!

LYLE
Ha, yes. Tell nme how this works?
|’ ve got ny knitting stuff here. Do
| just sit down and start knitting?

STANLEY
Yes, but you'll need to get a little
trai ning on the phone. Have you done
charity work before?

LYLE
Can’t say | have. Well, not
directly.

STANLEY
Main thing we’re | ooking for are
donati ons.

( MORE)
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STANLEY ( CONT' D)
All the actual charitable work takes
pl ace outside this office: Sudan,
Chad, Guatemal a, Sonmalia, Mexico,
Pal estine... UWUkraine... the |ist
goes on and on. W are truly gl obal!

LYLE
| see.

STANLEY
But, it’s a bit late in the day for
training. Ruth usually does it. Wy
not take a seat here.
(to Meredith and Annie)
You | adi es m nd?

Meredith and Annie | ook up. Anni e | owers her glasses to
get a better | ook.

MEREDI TH / ANNIE (in unison)

(gushi ng)
Not at all / Yes please.

STANLEY
Sit here. Get to know the ladies in
the dub. And nmake yourself at hone!
There’s coffee over there. And the
| adi es usually bring sone cake or
cooki es. Not sure what they brought
t oday.

LYLE
Alright! Hello | adies.

Lyle pulls up a folding chair.

STANLEY
Ladies, this is Hank Falcon. He’'s
interested in joining your C ub!

LYLE
Hello. Okay if | sit here then?

ANNI E
Well, yes. Let ne nove ny things.

Anni e takes her bag off the chair and | ooks for a place on
the floor. Meanwhile, Lyle takes a seat next to Ruth.

LYLE
(to Ruth)
Wiy is it wonmen al ways put their
bags and purses on a chair?
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RUTH
Fl oors are not very clean.

LYLE
It’s not as if you re eating off of
it.
Stanley exits to Back Oice.

CLOCK ON WALL - 2:00 PM
Lyl e being taught to knit. Ladies help and observe.

TI ME GOES ON
2:50 - 3:30 - 4:15 - 5:00

ENTERS St anl ey from back offi ce.

STANLEY
Tinme to go hone, |adies...and man!

The knitters pack it up.

STANLEY ( CONT' D)
Before you all go. | want to share
some nunbers wth all of you

Stanl ey wal ks over to the White Board observing the |ist of
knitters and their points, and nunber of calls. He reads
froma sheet of paper and changes the counts on the board.

STANLEY ( CONT' D)
Wth the help of Charlene and
Charlotte, we brought in a total of
105 donations. Not bad!
That’ s about 1 out of every 3 calls.
Much better than | ast week!

LYLE
How much noney did the Fund make?

Lyl e taps the tenple on his gl asses.
PHOTO - SCORE CARD ON BLACKBQARD

STANLEY
So tonorrow can | have a couple
vol unteers for Bright-Eyes Mrnings?

MEREDI TH
(to Lyle)
Stanl ey never says how nuch.

GAYLE
| can do Bright-Eyes Morning!
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ANNI E
VWhat did he say?

Anni e | ooks at everyone else to pick up on clues of what's
bei ng sai d.

RUTH

Wiy yes! We all want to know.
ANNI E

What ?
STANLEY

Read your Handbook!

GAYLE
(aside to Lyle)
It's against policy.

Stanl ey takes a Handbook off the table, hands it to Lyle.

STANLEY
Bef ore you go. Take this. It’s our
policy manual. Al the policies are
in there.

Lyle flutters the pages.

STANLEY ( CONT' D)
Headquarters wants everyone to be on
the sanme page so there’s no
m sconmmuni cati on

LYLE
| was just curious, how nuch.

STANLEY
Thank you | adi es. Hank, | hope we
didn't scare you off.

LYLE
(1 aughs)

48 EXT. COUNTRY H GHVAY ( BAYOU COUNTRY) - NI GHT
AERI AL TRACKI NG
A white van an travels down a dark road.

Ahead a single overhead road | anp ahead shines at the entrance
of an under pass.

A freight train lunbers overhead.
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The van di sappears in the underpass and energes fromthe
ot her side. It continues down the road.

I NT. VAN - MOMENTS LATER

Kenny funmbles with a pack of cigarettes, pulls one out and
slips it between his lips. Eyes off the road, he drops a
Iighter and bends over to grab it.

| NTERCUT

EXT. COUNTRY H GHWAY - SAME

The van sw pes a | arge RED MAI LBOX at the shoul der of the
road. Knocks it over.

PASSENGER SI DE OF VAN SCARRED W TH A LONG RED GASH.
BACK TO SCENE

Kenny, frantic and w de-eyed, yanks the steering wheel a
full left turn.

EXT. COUNTRY H GHWAY - CONTI NUOUS

The van corrects its course and follows the dark hi ghway.
Ahead, an overhead street |anp shines down at a cross road.
The van passes by.

A BEIGE CAR pulls out fromthe cross road on to the highway.
HEADLI| GHTS pop on. It pursues the van.

Tail lights fade into the darkness.

EXT. OFFI CE BU LDI NG - NI GHT

The streets have all but enptied out.

Valera sits in a car anong others park on the opposite side
of the street.

She sips coffee to stay alert. Her eyes fixed on the front
door. Tine passes. She | ooks at her phone.

11: 00 PM

SECURI TY GUARD (50's) exits the building, checks cell phone,
| ocks the front door and wal ks away down the sidewal k.

Qut froma narrow alley at the side of the buil ding appears
Stanley with Darius and Kazi z.

VAl era rai ses an OPTI CALLY ENHANCED CELL PHONE and vi deo
records their novements.
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P.O V. — PHONE
The three part their ways at the sidewal k.

Darius and Kaziz tread down one direction and di sappears
around a corner.

Stanl ey wal ks the opposite direction and steps into a BLACK
VAN.

MATCH CUT:
EXT. WH TAMORE' S HOVE - NI GHT

A MAROON COLORED CAR pulls up to the curb on a partially it
tree-lined street two houses down fromthe Witanore's.

It parks in the shadow of a | arge Sycanore.

I NSI DE CAR - A MAN S HANDS REST ON A STEERI NG WHEEL

One hand pulls back the cuff of the other.

SMART WATCH READS 11: 50 PM

Julian steps out of the car wwth a MANI LLA ENVELOPE i n hand.
He noves quickly fromthe street to the shadows shroudi ng
Lgﬁeéidemalk and wal ks up to the mail box at the Witanore

EXT. WH TAMORE' S HOME - MORNI NG

Lyl e jogs up the sidewal k weari ng a bandanna on his head, a
| oose and sweat-drenched Dol phin's T with matching shorts.

He stops at the mail box at the foot of the walk and retrieves
the mail, pages through it as he sprints up to the front

door. He wal ks in.

| NT. VWH TAMORE' S HOVE - KI TCHEN

Jimat a table works on his | aptop.

An assenbly of newspaper articles and printed pages lay in
di fferent stacks.

A conpact printer spools off sonme pages.

Lyl e enters the kitchen with the stack of mail. He puts it
down al ongside Jims work, then plops down on a chair
breat hi ng heavily but not totally out of breath.

LYLE
Mail call.
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Ji m | ooks up.

JIM
Hey, norning, Dad.

Jimcasually goes through the mail. Throws junk mail in a
near by waste basket. He picks up the manilla envel ope bearing
no address. Curious, he opens it and pulls out a slip of
paper.

CLCSE IN: A SHORT LI ST WTH THREE NAMES - BUCK CALLAHAN
KENNETH SHI LTS, AHVED- UVAR

JI' M ( CONT' D)
Check this out!

Jimhands the slip of paper to Lyle.

LYLE

| recogni ze one of these.
JIM

Wi ch one?
LYLE

Buck Cal | ahan. Who sent these?
Ji mdi splays the bl ank envel ope w t hout stanps.

JIM
Qdd.

LYLE
Maybe not .

Lyl e hands the |ist back.
Ji mdoes a search of the names on the Internet.
LYLE ( CONT' D)
Hey! | nmet Ruth. Sweet |ady. By the
way, did you get a chance to talk
this over with her? She didn't seem
to know who | was. Not even a cl ue.

Lyl e stands and goes to the counter to pour a cup of coffee.

JIM
(preoccupi ed)
Not vyet.
LYLE

More coffee?
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JIM

LYLE
(pause)
Wel | that explains why she didn't
know who | was or what | was doing
t here.

Ji m stops working and | ooks up.
Lyle joins himat the table.

JIM
So what do you think of the operation?
Any cl ues?

LYLE
Well, I think I know how to knit-one
purl two. |If that neans anyt hing.
Tomorrow | get to | earn ribbing!

Lyle pulls a nessy start of his knitting out of a bag sitting
on the chair next to him

JIM
C nmon dad. Did you notice anything
pecul i ar?

Lyl e pulls the camera gl asses out of the knitting bag.

LYLE
Check it out.

JIM
Fancy gl asses.

LYLE
For a kid in your generation, you
sure don't keep up with the technol ogy
do you?

Ji m exam nes gl asses.
He sees what they are.

LYLE ( CONT' D)
Well, pair up boy!

Ji mconnects the gl asses.



62.
LYLE' S COLLECTI ON OF PHOTOS REVEALED ON SCREEN

LYLE ( CONT' D)
Met all the ladies in the C ub,
including Ruth -sweet gal. Al w dows,
| think.

Lyl e points to the picture of Charlotte and Charl ene.

LYLE ( CONT' D)
They say that couple there are new.
Skittish ding bats, but sweet.

Jimpoints to a pic of Stanley.

JI'M
VWho' s that?

LYLE
Stanl ey McCorm ck. Kind of | ooks
i ke John Waters, right? He keeps
going in and out of the back room

JIM
Maybe Steve Buscem .

Lyl e stands fromthe table, goes to the counter and pours
anot her cup of coffee. He hesitates for a nonent.

LYLE
(pause)
| know this is your thing, son but
you mnd if | give you sone advice?

JI'M
O course not!

Lyle returns to sit at the table with Jim

LYLE

This special Ops of yours could stand
sonme groundi ng.

JIM
What do you nean?

LYLE
Ruth. If she's your fountainhead
then you need to get her involved
now

Ji m | aughs.
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JIM
| guess | didn't fall far fromthe
tree. You and | are neeting at her
house in Anacostia tonorrow.
56 EXT. COUNTRY H GHWAY - EASTERN HI LLS - AFTERNOON
AERI AL TRACKI NG
The white van snakes down a w ndi ng road.
57 EXT. GOD S FORTRESS YOUTH CAMP - ENTRANCE - - LATER
The van reaches the end of the pavenent. Ahead, the paved
road turns to a cinder and gravel drive. A steel gate
separates one fromthe other.

Overhead a | arge sign suspended by rusty chains reads GOD S
FORTRESS YOUTH CAMP.

Aten foot tall barbed wire security fence extends in both
directions and di sappears in a wooded thicket.

| NTERCUT W TH

58 | NT. VAN - SAME
Kenny behind the wheel, |ooking worn out froma |long drive,
rubs a SILVER CROSS RING on his finger. He | ooks up at the
sign saddling the entrance to the canp.
BACK TO SCENE
The van noves slowy up to the gated entrance.
Robotically controll ed CAMERAS scan the car from both sides.
Kenny fidgets with his ring.

Through the wi ndshield we see the gate sl owy opens. Kenny
drives in.

59 EXT. CAMP CLEARI NG - AFTERNOON
Kids of all ages, dressed in bright yellow shirts and gray
shorts, are spread across the canp. T-SH RTS EMBLAZONED W TH
A CHRI STI AN CRCSS on the front and an AVERI CAN FLAG FLANKED
BY RI FLES across the back.

Among them stride OLDER TEENS weari ng BROAN SH RTS and KHAKI S
rem ni scent of Nazi Germany.

Kenny drives through the canp followi ng a circuitous route.
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He takes it all in, a mx of nostalgia and purpose in his
expr essi on.

P.O V. - KENNY — DRI VI NG
PLAY FI ELD

A group of kids chase a ball on a soccer field. Their |aughter
echoes. At the goal post, COACH (40's) blows a whistle.

CHI LD drops to the ground exhausted. Child gestures out the
| ast pl ay.

Further down the drive a TARGET RANGE. A stack of short rifles

| ean against a wooden rail. On top are several hand guns of
different calibers neatly arranged all in the sanme direction.

COUNSELOR (30's) wearing protective ear gear and wap around
goggl es watch with the eye of hawk FIVE KIDS target a

SI LHOUETTE PAPER TARGET 10 yards out.

Kenny's tour continues...

LAKEFRONT

Counsel ors on the shore supervise children paddling canoes,
each with a WOODEN CROSS nounted on its bow.

Two boats pull up broad side to one another, each with FIVE
BOYS AND TWO d RLS.

One boy stands md-center in each canoe and tries to off-
bal ance his opponent in the opposite canoe with a | ong
jousting pole.

Just ahead in a clearing..

OUTDOOR CHAPEL

A rustic chapel made of |ogs stands nearby a short row of
SLEEPI NG BARRACKS. A SMALL GROUP CF KIDS sit on | og benches,
heads bowed in prayer.

Their COUNSELOR hol ds an open Bi ble, sunlight catching the
edges of the gil ded pages.

BACK TO SCENE - MOVENTS LATER

The van halts near an ASSEMBLY HALL

Kenny steps out, squinting in the bright daylight. He tw sts
back and forth to crack his back then steps up the wooden
stairs to the entrance of the large |og structure.

Mounted on a panel to the right of the door reads a pl aque:
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PUT ON THE FULL ARMOR OF GOD, SO THAT YOU CAN TAKE YOUR STAND
AGAI NST THE DEVI L' S SCHEMES. FOR OUR STRUGGELE |I'S NOT AGAI NST
FLESH AND BLOOD, BUT AGAI NST THE RULERS, AGAI NST THE
AUTHORI TI ES, AGAI NST THE POVNERS OF THI S DARK WORLD AND AGAI NST
THE SPI RI TUAL FORCES OF EVIL I N THE HEAVENLY REALMS. —

EPHESI ANS 6: 11-12

EXT. GOD S FORTRESS YOUTH CAMP - ENTRANCE - LATER

The beige colored car pulls to a stop at the pavenent edge
near the Canp entrance.

Through the rear wi ndow from behind we see the silhouette of
two figures sitting in the front seat.

| NT. BEI GE CAR - SAME
Vil era sits behind the wheel tapping the steering wheel.

She | ooks to her left and sees nothing but trees and the
w red fence. She glances up to the overhead sign, In the
passenger seat, Julian fidgets with his phone.

JULI AN
No servi ce. Dead air here.

Val era pushes a button to roll down the wi ndows on both sides.

VALERA
| don't know.
(pause)
Just snell that air, Julian.

Julian takes a |l ong drawn sniff.

JULI AN
Nice. But I'll still take the city.

VAl era reaches round to the back seat and grabs a bag. She
pulls out a GPS PHONE and hands it Julian.

VALERA
Here, try this one.

Julian takes the phone. His eyes |ight up.
JULI AN
You' ve got reception! \Wat the hell,
VAl er a.

She turns away and | ooks out the window wth a proud smle
on her face.

Julian places a call.
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JULI AN ( CONT' D)
Ext ensi on 434.

(l'istens)
Just got here now. Followed him
(l'i stens)

Affirmative. WII do.

VALERA
VWhat's the plan?

JULI AN
Have to sit tight.

Vil era puts the car in drive and inches it forward a few
feet and makes a U-turn.

JULI AN ( CONT' D)
Where are you goi ng?

VALERA
Gatlinburg, just 18 mles back. W
can conme back later. We'll sit tight

in a nore confortable |ocation.
There's a barbecue pl ace back that

way.
JULI AN

They got carry-out?
VALERA

Hell, 1 don't know. \Wy?
JULI AN

W can't | eave here. One of us has
to stay. What if the van pulls out
and we | ose hin?

VALERA
Yeah, you're right. Can't chase a
runni ng dog without a tail.

Val era stops the car. She waits a few nonents then turns to
| ook at Juli an.

After a very long nonent Julian gets the hint and steps out
of the car.

VALERA ( CONT' D)
"1l be back.

JULI AN
W ngs!

Val era wat ches Jul i an di sappear through the rear view mrror
as she drives off.
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Julian stands near the gate under an approaching ni ght sky

being it by a bright full noon. He checks his watch, | ooks
about, boredom quickly sets in. He slips under a gap in the
fence, and ventures into the canp.

EXT. GOD S FORTRESS YOUTH CAMP - DUSK

Julian stands hi dden behind a cluster of pine trees nearby
the Assenbly Hall and observes the scene, He pulls out a
cell phone and starts recording.

He spots Kenny and sees a GROUP OF MEN on the porch.

After a noments, Kenny steps off and gets into the white
van.

The van pulls around the back of the Assenbly Hall, scarred
with s deep red crease running its | ength.

MOMENTS LATER out from behind the other side of the Hall,
energes another white van but nowwth a different DRI VER
(30+) with goatee and bl ack hair.

Julian | ooks at his watch: 1900 HOURS.

The van pulls away and heads toward the exit of the canp.
Julian quickly trails it through the stand of pines as far

as he can navigate through the maze before | osing sight of
the red tail lights all together.

JULI AN
Dam!

I NT. RUTH S HOME - KI TCHEN - EVEN NG

Jimand Lyle sit at a small table neatly set with matched
silverware, plates, and gl asses.

Underfoot |ies Hoagy.

Rut h takes a pot of STEW AND DUVPLI NGS of f the stove and
brings it to the table.

Hoagy stands up abruptly in anticipation.
Ruth leans in to Jim
RUTH
It's a shanme Ruby and Lizzy coul dn't
conme al ong.

LYLE
That sure | ooks delicious!
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RUTH
Thank you, Lyle. (soft laugh) | w sh
Ji mwoul d have told ne about you
before we net at the Knitting C ub.

Lyl e sends Jima 'I-tol d-you-so' | ook.

JIM
| feel bad about that, but you not
know ng about ny dad beforehand nmade
your first tinme nmeeting nore genuine.

RUTH
Vell, yes. | suppose it did.

Rut h | ooks admirably at Lyle and shakes her head.

RUTH ( CONT' D)
You had all of us |adies talking!

Now, you two just start in. |I'll get our salads. Wne?
JIM
Not necessary, Ruth. Water will be
fine.
LYLE

W ne woul d be great!
Jimsees Lyle diving into the stew, then reconsiders.
JI'M
You know. Wne would be great for ne
too. Are you having sone?

RUTH
O coursel!l

I NT. RUTH S HOME - LIVING ROOM - LATER

The TV is on but nuted.

Lyle and Jimsit on a over-stuffed sofa.

Two half-filled wne glasses sit on top of a coffee table.
Ruth across fromthemin her usual chair.

Hoagy at her feet.

Lyle is in the mddle of telling a hunorous yarn about an
i ncident while at the Bureau.

Jimperuses the roomand its collection. He stalls briefly
at the lda Wells plaque, then noves on to the gun cabi net.
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LYLE
...S0 the Section Head cones up to
my desk. Now, I'mreally busy at the
nmonment, but he just charged up to ne
and threw a stack of papers down in
front of nme. | said, "what do you
want me to do with that".

Lyl e I aughi ng, takes another swallow of w ne.

RUTH
(hei ghtened curiosity) Well, what
di d he say!

LYLE

Now keep in mnd, this guy didn't
have rank over ne...

FADE OUT
EXT. GOD S FORTRESS YOUTH CAWVP - N GHT
FADE | N

LYLE (V. O)

(sotto)

Just anot her political appointee.
| was a senior intelligence officer
at the time. Well, the guy wal ks
away and heads to the john.

Julian, sits just on the other side of the gate on a fallen
tree at the edge of the woods. His coat collar up high around
his neck. He blows into clutched, cold hands, |ooks up and
sees headlights com ng toward the canp.

Val era pul | s up.
Julian rushes up to the car and junps in the passenger seat.

JULI AN
What the heck, Valera!? What took
you so long just for barbecue?
(1 ooki ng about)
And where is it?

VALERA
| ran into sone locals up there and
deci ded to gather sone intel on this

canp.

JULI AN
What if he would have left? 1'd be
sitting here waiting while he heads
to wherever he's going with the stash.
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VALERA
| did think about that, Julian.

JULI AN
Well, he did | eave! He took off and
has nme sitting there with nmy pants
down. And no barbecue?

VALERA
Chill, dude.

VAl era reaches around back and retrieves a box of w ngs.

VALERA ( CONT' D)
| got you, boo.

JULI AN
Don't call me that.

I NT. GOD' S FORTRESS YOUTH CAMP - ASSEMBLY HALL

THI RTY-ODD KIDS all dressed in pressed brown shirts and gray
sl acks, hair nicely parted and grooned, stand at attention
and listen to a CAMP LEADER (50's) finish an address.

A TALL CRCSS stands directly behind himw th two AVERI CAN
FLAGS at its side.

COUNSELOR #1 stands on one side of him and COUNSELOR #2 and
COUNSELOR #3 on the other.

They fix their eyes on the kids standing at attention.

COUNSELOR #4, hands cl enched behind his back, strolls anong
the kids, pointing to one and then anot her not standing
straight or not paying attention. He paces his delivery
slowy, succinctly.

CAVP LEADER
Each of you are the chosen warriors
of the righteous path. You are not
here by chance. No. You were call ed.
Hand- pi cked by the Alm ghty to be
H s sword and shield in a world
drowning in corruption, sin, and
despair. You, each of you, are here
to prepare for a crusade, a holy
battle. How can | hel p? Wat can
do? I'mgoing to tell you. As
Christians, you will fight for the
children yet unborn. For friends and
famly menbers drowning in sin.
You wi Il fight for the weak, the
broken, the lost, so that they too

( MORE)
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CAVP LEADER ( CONT' D)
may find the salvation that only
Christ offers, and which only true
Christians can achi eve. Above all,
you will fight for our country. You
may feel the weight of this calling.
And that is good!
(beat, loudly to kids)
Isn't it!?
A resounding "Yes, sir!"
| NT. OFFI CE SPACE - BACK BO LER ROOM
BUZZ!
BUZZ!

The sound of the door bell causes Darius and Kaziz to | ook
up at the surveillance nonitor froma table and a gane of
cards.

CCTV MONI TOR #2 - Buck Cal |l ahan stands shuffling side-to-
side inpatiently at the front door.

I NT. | NSI DE HALLWAY

Buck aggressively presses the doorbell and stares up at the
canera with a snarling face.

BUCK
It's Buck Call ahan! Open up
asshol es!
| NT. OFFI CE SPACE - BACK BO LER ROOM - CONTI NUOUS
Kazi z stands up abruptly and heads out toward the door.

DARI US
Hey! Hol d up.

Dari us reaches inside a drawer beneath the table and pulls
out a HANDGUN.

I NT. OFFI CE SPACE - FRONT OFFI CE

Darius and Kaziz cross through the front office to the entry
door .

Darius takes a position behind the door around a corner.
Kazi z opens the door slowy.

DOOR FLI ES OPEN! It throws Kazi z backwards.
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Buck steps in with a GLOCK in his hands, |ooks nervously
down the hall before closing the door behind him

He pushes Kaziz up against a wall, gun in his face.

BUCK
Where's our noney, prick?

Darius cones around from behind with the hand gun and pushes
it up against the base of Buck's skull.

DARI US
Put it away!

Buck raises his armwth gun in hand and turns to face Dari us.

DARI US ( CONT' D)
Put it down.

Buck lowers the gun and drops his arnms to his side.
Kazi z takes the gun and grabs Buck's arns from behi nd.

DARI US ( CONT' D)
You conme to ny house and pull a gun
on us? Are you totally whacked,
hillbilly?

BUCK
| want our cut.

DARI US
| told you you'd get it.

Darius wal ks to the back office.

Kazi z forces Buck al ong behind himpointing the gun in his
back.

The door to the Back Boil er Room SLAMS shut behi nd t hem

The front office sits enpty. Folding chairs in their tidy
semcircle at the edge of the LARGE AREA RUG Two knitting
bags |l eft behind on the chairs, yarn trailing.

MUFFLED ARGUI NG behi nd t he door.

ENTER Stan through the still opened front door. A |ook of
pani c washes over his face. He charts the roomthen slowy
opens the door to the back office.

BUCK (O S.)
You think we're goin' let this slide?

BANG
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STANLEY (V. Q)
(standing at the
door way)
Shit! Wat the fuck!

DEAD SI LENCE

Seconds pass then Kaziz energes, pushing Stan out of the

way, he scans the room |ands on the knitting bags. He rifles
t hrough one and pulls out a colorful KN TTED AFGHAN -- hours
of tiny, patient stitches, noss and ribbing, nade for a
grandchi | d sonewher e.

He | ooks at it a beat. Alnpst admires it.

KAZ| Z
Cone on noron!

They go into the back office. The door cl oses.
EXT. CHAIN BRI DGE - NORTH OF WASHI NGTON DC - 1: 00 AM

Under a pitch black sky, Stanley's black van idles at the
center of the bridge. The highway is eerily quiet.

Sound of rushing rapids fromthe Potonac River rise from 100
ft bel ow

Darius and Kaziz westle a wapped bundle fromthe van --
the afghan's cheerful pattern absurd agai nst the dark.

KAZI Z
(yells to Stanley)
Come on, stupid. Get out here and
hel p!

The three hoist the bundle up onto the guard rail and shove.
HOLD ON THE WATER BELOW The af ghan bl oons open in the black
river -- a spread of color turning slowy in the current
fl oats away.

MATCH CUT TO
I NT. RUTH S HOVE - LIVING ROOM - NI GHT
THE SAME PATTERN, a knitted bed throw -- noss and ribbing --
filling the franme. Still agile, Ruth's fingers carefully
cast off the last bit of yarn from her needl e.
Rut h hugs Hoagy cl ose at her side.

OFF CAMERA UTIL NONJimand Lyle listening intently, waiting
patiently for Ruth to conti nue.
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RUTH
It's just a bit hard to believe that
World Christian Children Fund woul d
be involved in anything like this.

What | heard those nen saying... It gave ne the shivers.

JIM
Under st andabl y.
(1 ooks to Lyle)
And from what you've told us, and
what we know now, the Fund is nothing
nore than a front for arns
trafficking.

RUTH
(worriedly)
So Stanley and those other nen are --

JIM
We're not yet sure how deeply he's
i nvol ved. But there's a fell ow naned
Buck Cal | ahan. Had you ever heard
them nention his nanme?

RUTH
No.

LYLE
He's been a person of interest for
many years. Part of sone right w ng
i nsurgency here in the U S

JIM
He was a person of interest after
January 6th. Until --

Lyle grabs Jims armto stop himfrom going further.

RUTH
(to Hoagy)
Did you hear that, Hoagy. There's
an i nsurgency!

Ruth pulls the dog in closer to her.

RUTH ( CONT' D)
| knew t here was sonet hing w ong!
How coul d they |ie about hel ping
children!?

Furrowed winkle lines cross Ruth's forehead. A | ook of
abandoned betrayal fills her eyes.
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| hate to say this Ruth, but they've
just been using you gals in the dub
to solicit donations for illegal
pur poses.

Ruth's eyes tear up. She hol ds Hoagy tighter.

Jimand Lyl e exchange worried | ooks.

RUTH
That's awful! It's just awful!
LYLE
(consol i ng)
It is awful.
JI'M

Now, if you can help out a little we
can bring it all to the |ight of
day.

RUTH
Wiy yes, of course

JIM
We think there's a back door in the
offices. If we can just get inside
there we mght find what we need to
catch these guys red-handed.

LYLE
We got to get the collection records.
We think we can trace the cash from
t here.

RUTH
There is a back door! | saw it when
| heard themcall us a bunch of old
bags. Lyle and Jims eyes |ight up.

JIM
(to Lyle)
That confirms VAlera' s report.

RUTH
VWhat do you want ne to do?

JIM
Vell -- if soneone caused a commoti on
up front, drew the nen out of the
back office --

LYLE
No.

75.
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JIM
Dad - -

LYLE

Absol utely not. Thirty-two years,
Jim | have seen what nmen like this
do to people who get in their way.

(to Ruth, gently)
Rut h, you've done nore than enough.
You keep going to that club, you
knit, you smle, and you see not hing.
Say nothing. The Bureau handl es the
rest. Are we clear?

Ruth folds her hands in her |lap. The picture of conpliance.

RUTH
Why, of course, Lyle. Whatever you
think is best.

Lyl e nods, satisfied. Jimstudies Ruth -- sonething in her
serenity worries him

Unnoticed by either man, Ruth's eyes drift to the gun case
in the corner. Ceveland's Colt catches the | anplight.

RUTH ( CONT' D)
(to Hoagy, sweetly)
Isn"t that right, Sweety.
I NT. RUTH S HOVE - KI TCHEN - LATER THAT NI GHT

The house dark except for the stove light. Ruth in her robe,
phone pressed to her ear, voice |low. Open on the counter:
THE TRINITY SI X, spine cracked, passages underli ned.

RUTH
(i nto phone)
Meredith. It's Ruth. Don't turn on

your porch light... Because that's
how t hey know you're up, dear,
read all about it... Now |listen

carefully. Tonorrow we knit |ike
not hing's wong. And bring your
bi ggest bag.

She hangs up. Dials again -- one nunber at a tine.

RUTH ( CONT' D)
(into phone, | ouder)
ANNIE. ITS RUTH .. RUTH .. R U --

oh for heaven's sake.
(beat)
BRI NG YOUR. BIG BAG
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Hoagy watches from his cot, one eye open, deeply concerned.
| NT. FBI - JENSEN S OFFI CE

Jensen sits behind a desk, Lyle sits at the front of it toying
with a NEWWON S CRADLE. Monents pass.

Julian and Val era on SPEAKER PHONE

VALERA (V. Q)
Julian has a | ayout of the canp
grounds. It's a veritable brigade of
young recruits. They're all just
ki ds!

JULI AN (V. 0)
Got sone video of canp | eaders.
Look to be nenbers of SFC. Shoul d
have sone intel on that soon

KNOCK at the office door.

JENSEN
Come i n.

ENTER Jim He's taken by surprise to see Lyle entertaining
hi rsel f at Jensen's desk

JENSEN ( CONT' D)
Hol d on Val era, Ji m Witanore just
stepped in. I want himin on the
conversation

JIM
Dad what are you doi ng here?

JENSEN
Sit dowmn Jim | want you to hear
this. Go on, Julian.

JIM
(to Lyle)
What' s goi ng on?

LYLE
| called in a favor.

JULI AN (V. 0)
We caught up with the van outside of
Charl eston. There was a different
driver in the van. Followed himin
and got the address. Sone warehouse
cl ose to Wando Wel ch Ter m nal



VALERA (V. Q)
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We contacted field agent Sinms to
stake out the place. It's now under
surveillance. In the nean tine, we

need authorization to fly to

Loui si ana.

JENSEN
For ?

JULIAN (V. O)

Fol |l ow-up on the | eads and scout

| ocati on.

VALERA (V. Q)

We want to size up both ends of the
cartel. W have the van and driver
isolated. W need to get back to
Buck Cal | ahan's swanp shop and pick

hi m up.

JENSEN

No need. He's dead. Found floating
down t he Potomac, washed up at
Roosevelt Island. | sent agents,
Strong and Marshall to Loui siana.
They' re headi ng up things there.

Jim w de-eyed, |ooks over to Lyle.

LYLE
(casual l y)
| guess shit floats.

Jensen shoots Lyle a disparagi ng | ook.

JULIAN (V. 0)

Should we return to DC or nbve on to

Loui si ana?

JENSEN

Hold up on that. Double check with
Sinmms and see if they need anything

from us.

VALERA (V. Q)
WIl do.

JULI AN (V. 0)
How s life on the outside,

Lyl e 1 ooks to Jimand then to Jensen.
at his sides, frowns.

Lyl e?

Grabs the | ove handl es
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LYLE
Not sure yet. Working on it.

VALERA (V. Q)
| have an update on surveillance of
the Boiler Roombuilding in DC. The
three suspects' identities are
confirnmed.

JENSEN
Hol d that discussion. 1'll reach
back to you later on that.

Jensen ends the call.

JENSEN ( CONT' D)
" mglad you both cane in. | didn't
know your dad was in on your
investigation. As it turns out there
is some information we m ght be able
to share with you, and sone vita
informati on we would need in return.

JIM
So is that how it works? You need
sonething fromnme and so now you're
willing to help me out? Nice.

LYLE

Careful, here, Jim Don't poison the
wel | . The Bureau m ght be able
to help you out. Could be a w n-
W n here.

(pause)
| npact your career nmaybe? Not so
sure it will nove the needle on
anyt hi ng here though.

JENSEN
Love the sardonic hunor, Lyle. You
haven't changed. Good thing you
retired when you did. Your condition
is getting worse.

Jensen and Lyl e share a | augh.

JIM
Hey, I'mall ears but if the case is
cracked before | get all the
information |'ll never get the whole
of it. I need to know the nechani cs.
Wio all the players are in the U S
and abroad, and what's goi ng down
where and when.
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JENSEN
We're on the sane page.

JIM
Except in one respect. If you get to
it before ne it'll end up in another
file on your desk stanped Top Secret.
And it'll never see the |ight of

day.
Jensen delivers Lyle a wy | ook.

LYLE
What can | say, Jensen. | guess |
taught himwel .

Jensen takes a nonent for thought, clasps his hands together,
his index finger steepling his |ips.

JENSEN
Here's what | can offer

Lyl e looks to Jim and sees on his face a | ook of cautious
optimsm
LYLE
We're |1 stening.
| NT. OFFI CE BUI LDI NG - LOBBY

FADE I N FROM BLACK - In an otherw se bl eak | obby, Lyle appears
standi ng near a wall wearing green pol yester slacks. He
pretends to read a newspaper covering half his face.

Ruth walks in to the | obby armin-armw th Meredith talking
intensely in hushed tone. She gl ances over to see Lyle reading
t he paper and nudges Meredith to | ook. He signals themwth

a thunbs-up then a keep-silence-finger over his lips

They nod quaintly then take the elevator to the sixth floor.
Gayle drifts in fromthe street and waits at the el evator.
| npatient, she takes to the stairs. Seconds |ater..
Anni e enters the building.
After a few nonents waiting at the elevator, the doors open,
Charl ene and Charlotte walk out in a huff while tucking away
dangling strings of yarn and needl es.
CHARLENE
(to Charlotte)

He's just a nean man, Charlotte.
( MORE)
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CHARLENE ( CONT' D)
How can he expect us to knit if we
have to be on the phone all day?

They wal k past Annie without a word and stonp out of the
bui | di ng.

ANNI E
Where are you goi ng?

CHARLOTTE
It's slave | abor, sister That's
what it isl!

ANNI E

(not heari ng)
VWhat was that?

A bew | dered Annie steps into the el evator.
The door cl oses.

Lyl e folds up the newspaper. At the elevator, he pushes the
UP BUTTON and waits.

| NT. OFFI CE BU LDI NG - 5TH FLOOR - MOMENTS LATER

St eppi ng out of the elevator on the 5TH FLOOR, Lyle spots an
Exit Door to a stairwell.

Lyl e 1 ooks up and down the stairwell and takes one nore flight
up.

WALL SI GN AT DOOR: "6TH FLOOR'
The fire exit hallway is lined with identical unmarked doors.

He steps off distances between each door until he reaches
the | ast one.

SOUND OF FOOTSTEPS ON THE STAIRS - SOUND OF LABORED BREATHI NG

Gayl e out of breath, surfaces on the 6th fl oor. She sees
Lyle at the end of the hall.

GAYLE
Hank!

SURPRI SED Lyl e | ooks back to the stairs.
LYLE

Why, hello, Gayle. You're taking the
stairs! Good aerobi c exercise.
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GAYLE
Oh, you can't get in that way. It's
t he back door. Cone on. W have to
go through the front entrance.

Gayl e exits the back hallway into the front hall way.

Lyle follows retraces his long strides and foll ows Gayl e on
his way out, obviously noting nunber of steps between each
door .

I NT. OFFI CE BU LDI NG - | NTERIOR HALL - 6TH FLOOR

Gayle waits for Lyle at the office front door. He steps out
into the front hall, nmethodically counting each step unti
he reaches Gayl e.

GAYLE
How many steps does that make for
you today?

LYLE
So far, about 2400 since | eaving
hore.

Gayl e raises her armand pulls back a | ong sl eeve knitted
sweater to | ook at her SMART WATCH. She clicks a button then
shows Lyl e a count of steps.

WATCH. 3300 STEPS

GAYLE
You need to get one of these.
LYLE
You have ne beat, Gyl e.
GAYLE
Are you ready for Bright Eyes Morning?
LYLE
Let's go!
Gayle rings the bell. Door |ock automatically opens. They

step in.

| NT. OFFI CE SPACE - BACK BO LER ROOM

Stanley is at a table arranging a gift basket with a m sh-
mash of yarn and needles. He helplessly tries to tie a ribbon
and bow at the top.

Kazi z rocks back and forth and shoots ZOWBI ES appeari ng out
of no where on a nonitor. His eyes are fixated on the gane.
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On the other nmonitor streans of data fill the cells of an
accounting program

Darius | eans against the wall with his back to the CCTV
monitors and tal ks on a cell phone.

DARI US
He' s dead.
(l'istens)
We got rid of it.
(l'istens)
No probl em
(l'istens)

Yeah, yeah at Charl eston warehouse.
Darius listens on the phone but wwth an eye on Stanl ey.

DARI US ( CONT' D)
No, he doesn't know. He's an idiot.
(l'istens)
Sane as al ways, W process tonight
and the wire goes out.
(l'istens)
Don't worry. It goes out tonight.
You'll get the shipnent and funds.
(l'istens)
Don't worry! You'll get the shipnent.
He ends the cal

DARI US ( CONT' D)
Kazi z, Hand ne the stack of receipts.

| NT. OFFI CE BUI LDl NG - FRONT OFFI CE
Rut h and Meredith SCREAM

RUTH MEREDI TH
Thi eves! Burgl ars!

Lyle is got off guard and al ar ned.

Annie frantically rummages through her knitting bag spew ng
LOUD ACCUSATI ONS of theft.

Hysterically, she pulls out skeins of yarn, needles, patterns,
unfini shed booties, throw ng them everywhere.

Meredith pulls out a knitted SWEATER W TH ARMS TW CE THE
NORVAL LENGTH. A Smith & Wesson drops out. She quickly stuffs
it back in her bag.

Wth that Lyle rushes to her and tries for her bag. She
denies him
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ANNI E
(hysterical and | oud)
It was in ny bag when | left! It
was ny favorite Afghan bl anket!
It's gonel

MEREDI TH
(1 oud)
Sonmeone stol e Annie's Af ghan!

Ruth slowy steps backward reaching the call desk

GAYLE
(1 oud)
Soneone stole Annie's blanket! Ruth!
Have you seen Annie's Afghan?

RUTH
"Il | ook over here. It's got to be
sonewher e here.

| NTERCUT W TH
I NT. OFFI CE SPACE - BACK BO LER ROOM

Gappi ng nout hs, Stanley and Kaziz stare in disbelief at the
CCTV nonitor of the goings on in the fort office.

STANLEY
What the Hell is going on now?

KAZI| Z
Better check to see what got those
hens' feathers ruffl ed.

BACK TO SCENE

Annie nore frenetic. She scours the room | ooking up and under
everything, -- but then again, looking for nothing -- The
ot hers pl ay al ong.

Lyl e pretends to search anong the chairs, while doing so, he
slides one across the floor to the opposite wall where Ruth
stands waiting. Ruth steps up on it and slaps a black sticky
patch over the CCTV canera.

Meredith, at the call desk, pulls the LAN |ines out
di sconnecting the machi ne.

BACK OFFI CE

Stanl ey stands fixated on the nonitors.
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Qut of the corner of his eye, Kaziz notices the right-hand
conputer nmonitor go bl ack. He does a doubl e-take, quickly
stands up, renoves his headset.

KAZI Z ( CONT' D)
What the fuck! Get out there Stanley.

Darius sees the panic on Kaziz's face and turns to | ook up
in the sanme direction.

DARI US
St anl ey!

It takes Stanley a second to react, then races out the door
into the front office.

BACK TO SCENE

In all the comotion Lyle slips out the front door and sl aps
a black patch over the CCTV canera in the hallway.

Just as Stanley enters, Gayle takes Annie's arm stopping her
tirade. She slaps her across the face. Stanley runs up to
the two | adi es.

STANLEY
VWhat's the hell is going on here?

I NT. 6TH FLOOR STAI RWELL - MOMENTS LATER
Lyle enters the stairwell to find Jimwaiting.

JIM
(hushed)
Dad.

LYLE
You made it.

Lyl e, counting the sanme |long strides, he |l ands at the |ast
unmar ked door. He retrieves his cell phone and waits
patiently.

JI'M
You sure this is the right door?

LYLE
(di sappoi nt ed)
Son, you forget how many years |'ve
been doing this kind of stuff.

JIM
| think you forget how dangerous
that all was.
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Jimpulls out Lyle's forner service revolver froman inside
j acket pocket and hands it to Lyle.

JI' M ( CONT' D)
Conpl i ments of Jensen.

| NT. OFFI CE SPACE - FRONT OFFI CE - CONTI NUQUS

The roomfalls silent. Annie rubs her cheek with tears in
her eyes and scowl s at Gayl e.

ANNI E
Wiy so hard?

STANLEY
Now | adi es, make up.

He claps his hands. Chop! Chop! Let's get back on the
phones | adi es!

Ruth and Meredith take a quick | ook at each other, then
w t hout skipping a beat, slide the conputers off the Cal
Desk.

CRASH
Stanley is fl abbergasted and yells.

STANLEY ( CONT' D)
VWhat, the fuck!?

Darius and Kaziz bound into the room The sight of the two
angry nmen stun the wonen.

Al four Knitters take deep breaths and SCREAM HYSTERI CALLY.

Ruth takes a cell phone out of her dress pocket and presses
SEND on a nessage in-the-wait.

Gayl e and Meredith go for their knitting needl es and confront
the men. Stanley steps backwards until he feels the point of
Anni e's needl e jabbing into his back. Meredith and Gayl e
scream at St anl ey.

RUTH
How coul d you!

MEREDI TH
We trusted you! You cheated us.
You |i ed!

KAZI Z

VWhat's with these bitches?
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DARI US
| di ot! They know what's goi ng on.
Can't you figure that out?

I NT. 6TH FLOOR STAI RAELL - CONTI NUOUS

Lyl e' s phone |ights up. It's Ruth's ping. He turns to Jim
LYLE
Ready?
JI'M
Let's go!

Wth a LOCK-PI CKING TOOL al ready in hand, Lyle carefully
pi cks the | ock and opens the door to the Back Boil er Room
and sticks his head in for a quick | ook.

LYLE
This will only take a m nute.

I NT. OFFI CE SPACE - BACK BO LER ROOM

Lyl e wal ks into the roomand instantly spots the conputer
and two nonitors on Kaziz's desk.

LOUD COVMOTI ON COM NG FROM FRONT OFFI CE

RUTH (V. Q)
Don't you threaten us.

KAZIZ (V.0O.)
We got no problens taking care of
you ol d cows.

DARI US (V. Q)
Shut up, you stupid idiot!

STANLEY (V. Q)
Now, let's just all cal mdown here.

ANNIE (V. O)
Were's nmy Afghan!?

| NTERCUT W TH
I NT. OFFI CE SPACE - FRONT OFFI CE

Kazi z raises his hand to knock Annie down. Stanley reaches
for it.

STANLEY
St op!
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Darius wal ks up to Annie face to face and delivers a deadly
stare.

DARI US
How about | take you where your Afghan
went? Whuld you like that you old
hag?

GAYLE
Leave her be.

Darius sw ngs around to Gayl e.

DARI US
You too, you old crow. Alright, al
of you over there on the chairs. Sit
dowmn now WE' re going to have a
little talKk.

He notions to Kaziz and Stanl ey.

DARI US ( CONT' D)
Grab a couple of those chairs.

The nmen take seats facing the wonen -- it's stand-off.

Kazi z, | eans back in his chair with crossed arns, issues a
an arrogant, cocky smle.

DARI US ( CONT' D)
Now~

KAZ| Z
Just take 'em out.

BACK TO SCENE

ON KAZI Z'S COWUTER - The Zonbie Attack game is frozen in
pl ay, the other nonitor screen: BLACK. Both CCTV nonitors on
the wall: BLACK

Lyl e sei zes Kaziz's machine. Ripping out the cords from behind
it, grabs the unit and carries it to the backdoor and hands
it off to Jimwaiting ready to take it.

BANG BANG BANG BANG

DEAD S| LENCE
LYLE
Call the Bureau! Ext ensi on 434!
Go!

Jimfunbles to reach his cell phone while holding on to the
machi ne.
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JI'M
Dad! Be car ef ul

Lyle, with gun in hand pointing straight up along the side
of his face.

| NT. OFFI CE SPACE - FRONT OFFI CE - CONTI NUQUS

The four wonen sit neekly on the folding chairs where they
were ordered. Too neekly.

Ruth's eyes flick fromthe nen's occupied hands... to the
rug under their feet... to the ladies. A tiny nod.
RUTH
(yells)

Now, | adi es!

Ruth, Meredith, Gayle, and Annie hit the floor, seize the
edge of the carpet and YANK

The rug shoots out. Darius and Kaziz fall HARD BACKWARDS.
Kaziz scranbles, clawing for his holster --
BANG BANG BANG BANG - stops himm d-action.

Anni e, on her feet, Ceveland's SM TH & WESSON poi nt ed at
the ceiling, plaster raining dow. Darius FREEZES, hand an
inch fromhis gun

ANNI E
(dead calm
Ah- ah.

The other three wonen stare at Annie in nute astoni shnent.

Lyl e BURSTS t hrough the back office door, gun drawn, and
takes in the scene: two arns traffickers pinned under plaster
dust and a rug, held at bay by a seventy-five-year- old wonman
in a cardigan.

LYLE
(quietly, to hinself)
Thirty-two years.

ENTER Ji m

JIM
Dad!

Meredith heaves the rug's heavy weave over the top of the
two nen. Ruth and Gayle draw Cleveland's Colt and the
Schofield fromtheir knitting bags and take aim
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Stanl ey stands shaken and stunned, |ooking totally hel pless.

STANLEY
Stop. Pl ease stop!

Meredith pulls three knitted straightjackets out of the
| adi es’ bag and throws two at Darius and Kaziz and the other
at Stanl ey.

VMEREDI TH
Put those on, now

GAYLE
Best do it, bitches!

KAZI Z
No probl em No probl em

Stanl ey rai ses the sweater and nakes a snide conment before
putting it on.

STANLEY
Not ny col or.

Meredith wal ks up to Stanley and points the Colt 45 at his
forehead. Ckay!

GAYLE
(to Stanley)
Put it on, crone!

DARI US
Kill him Go ahead!

LYLE
(1 oud)
Meredith, put it down!

Lyl e's voice brings a sudden halt to the action, Meredith
| oners the pistol

LYLE (CONT' D)
Put it down, Annie

RUTH
(1 oud)
Anni e! Annie! You can put it down!

Meredith and Gayle wap the I engthy sweater arns tightly
around the three villain's waists, tying the ends into perfect
square knots. .. al nost

LYLE
Make themti ght!
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DARI US BREAKS FREE and qui ckly charges at Ruth. He reaches

for her gun. At the point of contact he sense the presence

of sonething at the side of his head. He turns. Annie, her
eyes squinted nearly closed, has the Smith & Wsson positioned
just inches away from his face.

RUTH
Best put on the sweater.

| NT. OFFI CE SPACE - FRONT OFFI CE - LATER

FADE I N FROM BLACK a nuted scene of the |ladies collecting
their knitting. Two FBI AGENTS untie the 'straight jackets'
on Darius, Stanley, and Kaziz, and put on handcuffs. Another
AGENT talks with Lyle at the side.

I NT. FBlI - JENSEN S OFFI CE

STAFF (30's) enters office and hands Jensen a THUVBDRI VE.

JENSEN
Thank you. You have the backup?

STAFF
Yes sir.

Jensen stands, reaches over his desk and hands Jimthe drive.

JENSEN

Here you are. Data fromthe hard

drive.

(pause)

It didn't cone fromhere. Understood?
JI'M

Absol utely.
JENSEN

There's a timer on it.
Jim puzzled, |ooks closely at the thunbdrive, picking it up
JENSEN ( CONT' D)
In 36 hours the drive automatically
W pes itself clean.
| NTERCUT W TH
EXT. LQUI SI ANA - BAYOU COUNTRY - FARM HOUSE - DAY
IN A MUTED SCENE, two BLACK CARS pull up to the farm house.
A white van parked out front. FOUR AGENTS wearing charcoa

bl ack jackets with LARGE YELLOW GOLD LETTERS - "FBI" pour
out one of the cars. TWO ACENTS out fromthe other Four Agents
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chase toward t he warehouse, two go to the rear, two to the
front. Weapons drawn. TWO AGENTS race up to the front door
of the farm house with guns raised.

MOVENTS LATER out fromthe warehouse steps Kenny | ocked in
arms with two Agents.

BACK TO SCENE

Lyl e wal ks into the room Val era, Julian, and Jim stand.
JENSEN
(to Lyle)

Just can't stay away.
A chuckl e sweeps the roomand inparts an air of calm

JENSEN ( CONT' D)
We were just tal king about --
(pause, to Lyle and
Jim
Hey, Good job, by the way. Both of
you.

Val era and Julian were just debriefing on the youth canp.

Right now, it |looks |like there's a connection to a nassive
delivery network with links to Yemen. At |east that's what
it's adding up to be. Along the lines we were tal king. They're
churning out weapons |ike flapjacks. Grost guns.

JULI AN
(to Jimand Lyl e)
Valera and | trailed Buck's
acconplice, to Port Royal in
Charl eston. He's holed up there in a
war ehouse near the term nals.

JENSEN
The bust will be pretty easy. W
have agents noving in the crack of
dawn tonorrow. Sims is heading that

up.
Ji m st ands.

JIM
| need to get down there.

The others remain seated and give Jima | ook that nakes him
retake his seat. A |long pause ensues.

LYLE
Hol d on, son.
(pause)
So we're done here?
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JENSEN
| think you can finally hang it up
Lyl e.

Lyl e takes the service gun out of the shoul der hol ster,
it a kiss and places it on the desk in front of Jensen.

Jensen pushes it back to him

JENSEN ( CONT' D)

Not this tinme. Not quite yet. You
keep it.

JIM
Yeah, Dad. Keep it. Sonmet hing to

tal k about with your grandkids.
EXT. RUTH S HOVE - DAY

93.

gi ves

Gayl e wal ks up to the front door of the house and rings the

door bell. After a nonent Ruth opens the door.

RUTH
Hell o there, Gayle! Conme on in.
They're all here!

I NT. RUTH S HOME - KI TCHEN

Around the kitchen table sits Ruby with Lizzy on her |ap.

Anni e and Meredith hover behind them and dote on Lizzy.

MEREDI TH
She's so cute! What a precious thing!
Oh ny!
ENTER Ruth and Gayl e.
RUTH

We're all here.
The others | ook up beam ng fromthe baby's touch.

MEREDI TH
Hell o, Gayl e! Have you recovered!?

Gayl e |l aughs along with Meredith.

GAYLE
Ch ny. Yes!
RUTH
Ruby, this is Gayle. She was

t here that day!
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RUBY
Hel l o, Gayle. You're one of the brave
fromwhat Jimtells ne.

RUTH
Sit down, Sit down.

GAYLE
Who' s Ji nf?

RUTH
Jimis Lyle's son.

GAYLE
Lyl e?

VMEREDI TH
Yes... Wio is Lyle?

ANNI E
What ?

RUTH
Hank Fal con.

VMEREDI TH

Hank Fal con?

RUBY
You | adies didn't know?

Gayle leans in with rabid curiosity.

GAYLE
(to Ruby)
So, Jimis Lyle's son.
(to Ruth)
Do we know hi nf?
RUTH
No.
GAYLE

Then Lyle is an undercover cop!

RUBY
Actually, he's fornmer FBI

Gayl e practically junps out of her dress and | ooks at each
of the wonmen at the table.

GAYLE
FBI !
(to Anni e and Meredith)
Did you hear that?
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Anni e just nods and sm | es.

RUBY
And Jims an investigative reporter.

Gayl e interrupts.

GAYLE
Li ke Sean Hannity?
RUBY
(breaks out | aughi ng)
Har dl y!
(politely)
He uncovered this story and wants it
publ i shed.
RUTH
About the World Christian Children
Fund!
Gayl e and Meredith shake their heads like trying to shake
of f a bad nenory.
ANNI E
(wi t hout | ooking up)
Horrible! Aw ul!
RUBY
It's not over yet. Lyle and himare
tracing dowmn a lead to sone kind of
a canp outside Knoxville. God' s Fort
or sonething like that in Tennessee.
Meredith takes on a | ook of concern. Eyes w de, she | ooks
at Ruth.

MEREDI TH
God's Fortress Youth Canp for Kids!
That's the one |I've been sendi ng
noney t o!

RUTH
No, you haven't, Meredith!

MEREDI TH
(frightened)
Oh, Ruby. They are in great danger!
We have to do sonet hi ng!

RUTH
We've got to act | adies!

A round of trepidation and then a nod of consensus circles
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THE TABLE. MEREDI TH, GAYLE, RUTH, AND ANNI E ALL SI GNAL BUY-
in.
Ruby watches on with a deep worried | ook.
EXT. FBlI - HEADQUARTERS - LATER
Lyle and Jimwal k side by side out of the FBI buil ding.

They cross the street to the National Mall and on to L' Enfant
Metro Pl aza

LYLE
| hope you got your story, son.

Ji m produces the thunbdrive fromhis side pocket.

JIM
Ri ght here are the data. The rest is
just sone headwork and pitching it
to the editors.

LYLE
Where did you conme by that?

JIM
Jensen Peal e.

LYLE
Timer on it?

JIM
(conf used)
Yeah, so you know about that?

LYLE
(1 aughi ng)
Ch yeah, | know.

(pause)
There's no timer on it. That's
Jensen's homage to M ssion |npossible.
Says it all the tine.

My advice to you is to use whatever's on there as quick as
possi bl e because once the cover on the case file closes, al
that info wll be sequestered and goes cl assified.

JIM
Right. And that brings ne to where
we need to go.

Lyl e throws a questioning | ook.
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I NT. L' ENFANT METRO STATION - YELLOW LI NE - MOMENTS LATER

COVMUTERS wait at a platform A speeding train slows down
and pulls up quietly to a stop.

ANNCUNCEMENT: " YELLOW LI NE - DCA - RONALD REAGAN NATI ONAL
Al RPORT"

Lyl e and Ji m board the train.

ANNOUNCEMENT: DI NG DI NG "DOORS CLOSI NG'

The train whisks away fromthe station.

| NT. RONALD REAGAN NATI ONAL Al RPORT - MOMENTS LATER
Lyl e and Ji m stand facing an ARRI VAL / DEPARTURE SCREEN

They scan departing flights and see what they're | ooking
for.

"KNOXVI LLE - GATE A24 - NOW BOARDI NG'

JIM
A24, Dad.

The two hustle through the term nal dodgi ng oncom ng
passengers, tal king as they go.

LYLE
Did you | et Ruby know?

JIM
Are you kidding?! | had to run it
t hrough her even before considering
it.

EXT. CHARLESTON - PORT ROYAL - MORNI NG

Qutside a snmall storage warehouse a white van i s parked up
agai nst a | oadi ng dock. Two, black, unmarked cars race up to
t he dock. Three FBI AGENTS junp out of the first car.

FBI AGENTS #1 and FBI AGENT#2 wal k up to a side door adjacent
to the nmetal freight door. FBI ACGENT #3 grabs a HALLI GAN
BAR out of the trunk of the car and joins the other at the
door .

FBI AGENT #1
(to Agent #3)
Hold on for a mnute

He knocks.
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FBI AGENT #1 ( CONT' D)
FBI! Open the door!

Agent #3 pushes the others aside.

FBI AGENT #3 (O S.)
Let nme in therel

Wth two quick brutal attacks, Agent #3 pops open the door
the halligan. They storm i nside.

Julian and Valera step out of a second car.
| NT. WAREHOUSE - PORT ROYAL

Lit only by a set of griny skylights, several wooden crates
are neatly arranged in front of steel freight doors. The
three Agents pry open the crates one at a tinme. Inside each,
stacks of BIBLES and bundl es of CHRI STI AN LI TERATURE fil

the crates. Agents #1 unlatches the steel door to roll it
up. Daylight pours in.

EXT. CHARLESTON - PORT ROYAL - CONTI NUOUS

FBI AGENT #4 breaks into the rear door of the white van with
a CROWBAR. The doors fly open

FBI AGENT #4
(to Valera and Juli an)
Not hi ng here.

Val era | ooks through the passenger side wi ndow into the van.
A BOBBLE HEAD doll of a |line-backer is attached to the dash

Candy w appers and enpty energy drink cans litter the
passenger seat and fl oor board.

Julian steps in front of the van and checks the |icense plate.
JULI AN

(to Val era)
These aren't the sane pl ates.

He wal ks around and exans the side of the van - no deep red
pai nt scar -

JULI AN ( CONT' D)
It isn't the sane van

Vil era calls out to Agents inside the warehouse.

VALERA
VWhat do we have?
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AGENT #3
Looks like just a bunch of religious
stuff.

JULI AN
Al of it?

Val era and Julian share a | ook of bew | dernment and step up
into the warehouse.

VALERA
(to Julian)
They swi tched vans.

JULI AN
At the Canp.

Agent #3 pushes a few books around on the top of the stacks.

FBI AGENT #3
Pretty nmuch. Hey, wait a m nute.
There's nmore in here.

JULI AN
Enmpty the crates, all of them

The three Agent struggle to topple the crates. CLUW!

Landi ng hard on top of the printed books, panphlets and wood
shavi ngs, drop dozens of 3-D printed SMALL ARMS and boxes of
ammuni ti on.

FBI AGENT #1
Got sonet hi ng here!

VALERA
Where's this stuff headi ng?

Agent #1 rips the BILL OF LADI NG off the side of a crate.

FBI AGENT #1
Aden, Yenen.

Val era and Julian | ook to each other for answers.

JULI AN
VWhere's the rest?

VALERA
God's Fortress.

JULI AN
(pause)
Let ne reach back to Jensen and
advi se.



99

100

101

102

100.
Julian pulls out a cell and nmakes a call,
EXT. GOD S FORTRESS YOUTH CAMP - NI GHT
AERI AL
Bel ow spots of light shine on to the gravel road snaking
t hrough the canp. Adults | eading teanms of youth marching
toward barracks. W can vaguely hear the Christian gospel
musi c: "PRESS ON'.
EXT. H GHWAY TO GATLI NBURG - NI GHT

P.OV. —JIM& LYLE

Qut the front w ndshield, distant HEADLI GHTS approach fast
from behi nd.

SLOWMMOTION, Jimturns his head. Passing themis the vintage
dark green Ford Canper van with Ruth at the wheel and her
posse onboar d.

SHOCKER

Jimturns to Lyle who's dropped jaw reflects what they both
just saw. Jim accel erates down the road in fast pursuit

LYLE
VWat the Hell? Catch up with them
Jim
When all of sudden, THUWP,
THUMP, THUMP, THUMP.
Their car lists to the side. They turn to | ook at each other.

JIM
Dam!

EXT. GOD S FORTRESS YOUTH CAMP - ENTRANCE - NI GHT

The dark green van with lights off is tucked away in the
shadows of the trees just off the road near the Canp entrance.

Ruth, Meredith, Gayle, and Annie crowded up behind the
w ndshield and peer out |ike a brood of ow s.

O her GOSPEL MJSI C pl ays at a distance through the trees.
| NT. I NSIDE THE FORD VAN

The | adi es whi sper anong t hensel ves.
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GAYLE
VWhat do we do now?

RUTH
We do reconnai ssance.

ANNI E
What's that you said, Ruth?

MEREDI TH
(1 oud)
Reconnai ssance, honey.

ANNI E
Yes. Standard perinmeter sweep, two-
by-two, stay off the ridge |ine.

The three wonen turn slowy to |l ook at her - where did that
conme fronf

Under a full noon, Ruth hands the others bl ack hoodi es and
smal | back packs.

ANNI E ( CONT' D)
Is this all necessary?

RUTH
Yes, dear. | read all about it in
the spy novels. Now, cone al ong,
|ladies let's get this m ssion over
with! No telling what danger Jim and
Lyle are in for.

GAYLE
Who's Lyl e, again?

Meredith heaves a sigh of tiredness then I eans into Gayl e
and whi spers.

VEREDI TH
(quietly)
That woul d be Hank Fal con, dear.
GAYLE
(quietly)

Oh yes. What a gentl eman.

ANNI E
And good | ooki ng too!

The ot her three wonen | ook at each other with wondernent in
how Anni e hears anyt hi ng.

The f our

"spies' slip under a fence and di sappear into the

deep woods.
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RUTH (V. Q)
Single |ine! Keep your eyeballs
peel ed and ears perked.

103 EXT. H GHWAY TO GATLI NBURG - LATER

Jimand Lyle at the side of the road struggle to change a
flat tire. Lyle holds a flashlight on Jimas he scavenges
the side of the road for sonmething |ost.

JIM
|"msorry, dad. | had all the lug
nuts in the hub cap. It just tipped
over. It's here sonewhere.

LYLE
How many you got on there?
JIM
Four .
LYLE
Good enough. Let's pack up and get
goi ng.

No telling what jamthose |adies are going to get into.

Just then HEADLI GHTS LI GHT UP THE ROAD from behi nd. A car
pull's up. Two people get out of the car and approach Ji mand
Lyl e. Their features disguised in the shadows cast by the
headl i ghts shining from behind them

JULI AN
Lyl el What the heck? VWhat are you
two doi ng out here.

Lyl e gives Julian an exasperated | ook that speaks, 'cone on
now do | have to tell you'?

VALERA
Hello Lyle, Jim Wat a surprise.
Jensen t hought you m ght need backup
when we | earned you were heading to
t he canp.

JIM
How do they know t hese things?

LYLE
There's a few | oose ends to tie up.

Val era not sated, studies Jimis face for nore information,
getting none, she |ooks for nore from Lyl e.
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LYLE (CONT' D)
['"'mwith him

VAl era scans the scene with a flashlight, spots a LUG NUT
and picks it up.

VALERA
Hey you m ssing this?

LYLE
(to Jim
Isn't that usually where you find
stuff -right under your nose?

JULI AN
Let nme guess, you're heading to God's
Fortress.
Lyle turns to Jim
LYLE

Quess we're bust ed.

VALERA
Yeah, so are we. Trailing Ruth
Pol anski and her |ady friends.

JUST THEN Jinms cell phone BEEPS! A text nessage notification
pops up from Ruby all in caps. "RUTH AND LADI ES HEADI NG TO
TENNESSEE | N HER VAN. THEY' RE PACKI NG GUNS!!'I'"

JIM
Hey, got service!

Jim flashes the nmessage in front of Lyle, then to Valera and
Jul i an.

MOMVENTS LATER back in their cars, Jimand Lyle tailgate Valera
and Julian down the dark highway toward the canp.

EXT. GOD S FORTRESS YOUTH CAMP - ENTRANCE - LATER

The duo team pull up several yards fromthe gate. Julian
gets out and goes up Jimand Lyle's car.

JULI AN
There's a fire road this side of the
fence about ten yards up on the right.
Fol | ow us.

The cars proceed and di sappear into the thicket. MOVENTS
LATER their headlights shine on Ruth's van.



104.

Qut of their cars, they survey the area: distance fromthe
road, the drive, the thick woods surroundi ng them the night
sky, and the inside of Ruth's van.

BOXES OF AMMUNI TION of different brand and caliber lie on
the fl oorboard of the van.

VALERA
They' ve gone in.

Val era and Julian, and Jimand Lyle, exchange worried | ooks
anong each ot her.

105 EXT. DEEP IN THE WOODS - NI GHT

Rut h and her bons conpagnons stop in the mddle of a clearing
anong the trees. The night sky alit with stars. Qut of the
dark the sound of the BATTLE HYMN OF THE REPUBLIC sifts in.

GAYLE
W nust be cl ose.

MEREDI TH
Sounds like it's com ng from sonewhere
over there.

ANNI E
VWat is it? | don't hear anything.

RUTH
Thi s way, | adies.

Rut h waves themon to follow her. The team di sappears again
into the darkness of the forest. The nusic continues then
fades as they proceed further into the dark woods.

FADE TO BLACK
MOVENTS LATER - FADE | N

Surrounded by trees and nosquitoes punching any exposed skin
and the SLAPS that follow, the |adies stop to get a bead on
their location.

GAYLE
VWhere are we, Ruth?

RUTH
| think the nusic was com ng from
over that way, but now I'm not sure.

ANNI E
| don't hear any nusic.

Meredith points to a different direction.
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GAYLE
There isn't any, honey.

VEREDI TH
No, | think we were headi ng that way
bef ore stepping over that creek back

t here.
Meredith | ooks down at her wet and nuddy shoes.

MEREDI TH ( CONT' D)
But now, |'m not sure.

ANNI E
VWhat was that, Meredith?

RUTH
(1 oud)
| think we're | ost, Annie.

Anni e points to yet another direction.

ANNI E
We were heading that way before we
st opped.

GAYLE

Six of one, half a dozen of another.
| say we follow Annie. They say when
one of your senses go bad the others
get keener.

RUTH
Go ahead Annie. Lead the way.

Gayl e steps forward, takes Annie's arm They're | ed deeper
into the forest. As their voices fade..

GAYLE (V.0Q)
Yes, | think Annie's right. Let's
keep going this way.

RUTH (V. Q)
"1l take up the rear.

106 EXT. GOD S FORTRESS YOUTH CAWVP - WAREHOUSE
A GUARD (20's) |eans against the steel warehouse structure
dressed as formally as an SS Oficer wearing a mlitary jacket
and tie and pressed gray slacks with a neat crease.

107 EXT. GOD S FORTRESS YOUTH CAWVP - DRI VEVWAY

Julian, Valera, Jim and Lyle snake through tree |ined hedges
on opposite sides of the drive. They push on.
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The sound of a sole bugle takes its place playing REVEILLE
A di stant YARD LI GHT blinks through the swaying tree branches
with a faint yellow gl ow

MOMENTS LATER the four find thenselves nearby the Assenbly
Hal | hi dden anong a cluster of pine trees where Julian had
staked out before. The sound of Reveille stops. A stream of
YOUNGER KIDS flow out of the hall and head down the gravel

drive joining OLDER ONES falling out of marching formation.

VALERA
Lyl e you and Julian stay here. Jim
and I will sneak around the backsi de
and see if there's any activity.

Jimconveys a worried |look to Val era.

VALERA ( CONT' D)
You do want an exclusive, don't you?

Ji m mans up.

JIM
O course, yes. Let's go.

JULI AN
W'l | keep you post ed.

Julian holds up his new GPS PHONE.

VALERA
So you finally upgraded. Good boy,
Jul 1 an.

Come on Jim Keep | ow.

Val era and Jimslink around the backside of the assenbly
hall to the warehouse. They crouch | ow behi nd bushes and
trees at the perineter. Al ongside the warehouse | oadi ng dock
sits a white van. Val era's PHONE VI BRATES.

| NTERCUT PHONE CONVERSATI ON
JULI AN
(to Véal era, whispers)
Anyt hi ng?

Val era | ooks through a pair of BINOCULARS and surveys the
front of the warehouse.

VALERA
(whi spers)
Looks i ke our mssing white van is

her e.
Si deswi ped and all with red paint.
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Kenny steps out frominside the warehouse and reaches inside
the van to pull out a MANI FEST.

VALERA ( CONT' D)
Hey, leave Lyle there to keep watch.
| think we're going need sone back

up.

Communi cation goes silent as Valera and Ji m hear conversation
bet ween Guard and Kenny

GUARD
(to Kenny)
Need hel p of fl oadi ng?

KENNY
(slightly nervous)
Not just now.

He goes back into the warehouse.

VALERA
(to Julian)
It's the m ssing van we thought we
foll owed to Charl eston.

JULI AN
So they nust be running two vehicles.
One back and forth from Loui siana to
here, a mlk run

VALERA
And the other fromhere to the port.

(to Jim
You getting the scoop, Jinf

Ji m chuckl es quietly and nods while hol ding his phone up
close to his nouth, whispering dictation into an a8pp.

I NT. GOD' S FORTRESS YOUTH CAMP - WAREHOUSE

Canp Leader stands near a set of crates with pen in hand and
a clipboard of a Manifest sheet, Kenny stands at his side.

Canmp Counsel or #1 sorts through the contents of the crate
calling out an inventory of weapons noving themfrom one
crate to another. Counselor #4 pads the itens in the new
crate with wood chi ps and religious panphl ets and bi bl es.

COUNSELOR #1
Three .38 Specials with 3 packs of
ammuni ti on.

Oh, and | ooky here, a very cool dock! | think I'll keep
thi s one.
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#1 holds the gun up to the lights and admres it

nore cl osely.

Counsel or

COUNSELOR #1 ( CONT' D)
What a piece of art.

CAMP LEADER
Never mnd that. Put it back. How
many are there?

#1 digs deeper into the contents of the crate.

COUNSELOR #1
Three.... four, five, and..
(sear chi ng)
That's it. Five.

Canmp Counsel or turns to Kenny.

CAMP LEADER
They' re supposed to be eight. That's
how many we paid for.

KENNY
Hey, listen man. That was the | ast
of the stock. Buck got tipped off
about a raid and told nme to bl ow out
of there. Said us just pickup
everything and bring it here. That's
what | did. So, what's here is what's
her e.

CAMP LEADER
You're shying us a few grand in
mer chandi se.
(to Counsel or #1)
Any nore provisions in there?

COUNSELOR #1
Yep. | count 10 Ak47s. And | ooks
i ke, one, two, three..
(counti ng)
Huh... Nine .45 ACPs.

CAMP LEADER
(angrily)
Agai n short!
KENNY

Hey, don't kill the nessenger, dude.

CAMP LEADER
Call Buck, tell himwe need to talk.

Kenny, nervous, but feigns nonchal ance.
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KENNY
Ckay, sure, man. \Watever
CAMP LEADER
Now.
KENNY
No problem 1'Il call himright now,
Don't get your panties in a tw st.

Kenny pl aces a call.

CELL PHONE ( Recordi ng)
WE' RE SORRY, YOU HAVE REACHED A NUMBER
THAT HAS BEEN DI SCONNECTED OR IS NO
LONGER IN SERVICE. | F YOU FEEL. .

Kenny hol ds phone up to Canp Leader's ear.

Canp Leader sits down at a snmall desk. He brings out froma
drawer an old school calculator placing it hard on the desk.

EXT. DEEP I N THE WOCODS - NEAR WAREHOUSE - NI GHT
SOUNDS OF ACTIVITY FROM THE CAMP
FADE | N FROM BLACK

The three wonen appear out fromthe thicket a short distance
fromthe warehouse. Crouched down, they survey the
surroundi ngs through the trees. A vyard light lights up the
backsi de of the warehouse.

Ruth points to the rear door.

RUTH
W'l |l sneak in through that door,
Stay down. Fol |l ow ne!

Meredith, Gayle, and Annie crouch down | ow and waddl e |i ke
ducks behind Ruth to the rear door.

MEREDI TH
(pl eadi ng)
This is killing nmy knees.

GAYLE
Me too, Meredith!

The grimace on Annie's face echoes the sane conplaint as she
falls back toward the rear.
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110 EXT. GOD S FORTRESS YOUTH CAMP - WAREHOUSE ( REAR ENTRANCE)

111

FADE | N FROM BLACK

The foursone stealthily stand at the rear entrance of the
war ehouse now wi th guns in hands | ooki ng nervously about.

EXT. GOD S FORTRESS YOUTH CAMP - FRONT OF WAREHOUSE

Guard at the door takes a seat on a bench, |lays a R FLE over
his |l ap, and casts his eyes to the night sky.

LYLE (O S.)
Beautiful isn't it?

STARTLED, CGuard leaps to his feet and ains the rifle at Lyle.
| NTERCUT W TH

Jimstands behind Valera at the perineter as she watches the
scene go down through a pair of Bl NOCULARS.

VALERA
(exasper at ed)
Aww, Lyl e!

JIM
VWhat is it?

VALERA
Here have a cl oser | ook.

Val era passes the binoculars on to Jim
P.OV - JIM THROUGH THE LENSES

Lyl e and Guard at front of building.
BACK TO SCENE
Jims jaw drops.

P.OV. — JIMTHROUGH THE LENSES

The rear door of the van pop open and five FBI AGENTS junp
out and cone up behi nd Guard.

BACK TO SCENE

Lyl e casually relieves Guard of his rifle. Agents handcuffs
the Guard and pull himinto the rear of the van.

LYLE
My gawd! Jake Stanson!
( MORE)
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LYLE ( CONT' D)
| thought you were | ong gone. |
t hought you retired.

JAKE STANSON
Yes, and no.

LYLE
Jensen?

JAKE STANSON
That's the yes part.

LYLE
And the no?
JAKE STANSON (60's)
(chuckl es)
Vell, It seens ny aunt, Meredith

Kl i nsky was bil ked out of a chunk of
change fromthis outfit claimng to
be a Christian day canp for inner
city kids. So she sent thema | ot of
nmoney. Not once, but many, many tines.
Every time they asked! | knew there
was sonet hi ng wong when she called
me all upset this knitting club and
sone scam So | -

LYLE
You nade a call to Jensen

JAKE STANSON (60'S)
Yep. He told ne about the bust in
DC. And that | could find you down
here if | was so keen to junp back
into the gane.

FOOTSTEPS

Jake | ooks back over his shoul der and sees Val era, Julian,
and Jimstep out from hiding and wal k toward them

JAKE STANSON ( CONT' D)
(chuckl es)
Your posse?

LYLE
Looks like it. We're going in?

JAKE STANSON
In a m nute. No rush.

Jake draws out a pack of Canmel unfiltered cigarettes as if
by second nature, lights it up.
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FBI AGENT #1 steps out fromthe rear of the van pulling a
very rattled, handcuffed Guard out along with him

Guards neatly pressed grey slacks nowwith a wet stain in
the front.

JAKE STANSON ( CONT' D)
(to Guard)
Got your instructions, pigeon?

@Quard nods his head and is led to the door.
112 INT. GOD' S FORTRESS YOUTH CAMP - WAREHOUSE - CONTI NUQUS

Canp Leader enters sone |ast nunbers in the cal cul ator, checks
the sum then scribbles the tally on the Manifest, circling

a sum of $15,850. He tears the sheet off the clipboard and
hands it to Kenny.

CAVP LEADER
(to Kenny)
When you get back to Buck, hand him
this invoice. And tell him he needs
to settle up with nme before the
freight is loaded, or it ain't |eaving
t he port.

KNOCK AT THE DOOR.

GUARD (V. Q)
Sir!
CAMP LEADER
VWhat is it?
GUARD (V. Q)
There's still one crate out here.
You want it brought in?
CAMP LEADER
(to Kenny)

Hol di ng out on us?
(to Counsel or #4)
You want to let himin?

Counsel or #4 goes to unlock the doubl e-bolted door. On the
second bolt... BAM The door flies open. The force of the
door sends Counsel or #4 against the wall. FBlI Agent #1 and
Jake Stanson barge in with guns pointing.

JAKE STANSON
FBI'! Everyone, hands above the head.

| NTERCUT W TH
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EXT. GOD' S FORTRESS YOUTH CAMP - WAREHOUSE ( REAR ENTRANCE)
SAME

The wonen hear it all at the rear door.

FBI AGENT #1 (V.Q)
Hands behi nd your backs. Al of ya!

JAKE STANSON (V. Q)
You heard him

ANNI E
Do you hear that? Two nmen. The far
one's nervous -- he keeps racking
t he slide.
The ot her wonen gape at Annie -- she can't hear "pass the
sugar," but she can count guns through a wall. Annie opens

her backpack and pulls out a crow bar.

ANNI E ( CONT' D)

St and asi de. | know how this is
done.
RUTH
Come on | adi es.
VEREDI TH
Oh ny!
GAYLE

She frightens ne!

ANNI E
Are you deaf!? | said stand aside,

BACK TO SCENE

Canp Leader pulls a gun out of a shoul der hol ster under neat
his jacket, TAKES A POTSHOT at Jake, m sses him He turns
to make an escape out the rear door.

REAR DOOR POPS OPEN FROM THE OUTSIDE. Canp Leader is
confronted by four, armed, and angry wonen.

EXT. GOD S FORTRESS YOUTH CAMP - WAREHOUSE

FADE | N FROM BLACK - FBI Agents |ead hand-cuffed CGuard,
Counsel or #1 and Counsel or #4 to the back of the van.

JUST THEN, Canp Leader is pushed out through the front door
of the warehouse, followed behind by Ruth, Gayle, Meredith,
and Annie all with guns pointed at him

h



114.

Canp Leader is led off. He and Kenny cross paths. Their
eyes neet.

CAVP LEADER
(to Kenny)
You sell out!

KENNY
Fuck you!

ANNI E
(aghast)
The profanity! Did you hear that!

GAYLE
My, your hearing is nuch inproved!

Anni e, not responding, sends Gayle a questioning |ook then a
sly smile.

Kenny is escorted toward a SECOND CAR that rolls up to the
scene.

LYLE
(to Ruth)
You know just how dangerous this al
was, for you, your friends, Ruth.

-- As an homage to Austin Powers

RUTH
Danger is ny m ddl e nane.

-- playing it forward

LYLE
(beat; surrendering)
And you are the international wonman
of nystery

JAKE STANSON
They all are, Aren't they?

Ruth and Meredith | ook on eagerly at the arrest. Quietly,
Gayl e chastising Anni e, dissuading her of using her weapon
again, while trying to disarmher. She timdly resists,

t hen surrenders.

THE SUN USHERS | N THE DAWN W TH A SUPERLATI VE RED SKY AT THE
HORI ZON

FBI agents secure the area, escorting handcuffed suspects
into vehicl es.
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CHI LD PROTECTI ON round up the kids fromthe barracks. The
tension dissipates into cal mefficiency as the operation
wWraps up.

Lyle sits with Jake Stanson on the warehouse deck, casually
wat chi ng the chaos settle into order.

LYLE
(hal f-smling)
Vell, Jake, |ooks |ike your aunt

Meredith's instincts were dead on.

JAKE STANSON
(smoking his cigarette)
Never doubt knitters. They see things
the rest of us don't.

Val era and Ji m approach, carrying a steel |ock box.

VALERA
Found t hi s.

Val era carefully opens the box to display STACKS OF CASH

JAKE STANSON
(to Lyle)
Good busi ness these fake charities
ne's pas? Wy don't you take off.
We'll lock it all down.

LYLE
Sounds good.

Jimwal ks up to Jake and extends his hand.

JIM
H, I'mJimWitanore. You mnd if
| ask you a few questions?

Lyl e and Jake share a final smle wth each other

Ruth, Annie, Meredith, and Gayle stand triunphantly in the
yard reflecting on the events.

LYLE
(to Jake)
You think the agency’s hiring? |
m ght know a t eam

Jake | aughs, extinguishing his cigarette.
Lyl e wal ks toward t he wonen.

LYLE ( CONT' D)
Ladi es, your ride's ready.
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Ruth's green Ford van pulls up, Julian steps out and hands
Rut h t he keys.

AGENT #1
You left these in the ignition.

As the sun rises higher, the FBI convoy departs, |eaving the
once-nenaci ng canp silent and desert ed.

INT. RUTH S HOME - LIVING ROOM - WEEK LATER

Ruth sits in her cozy |living roomholding court with her
knitting circle - Gayle, Meredith, and Annie.

A tray of tea and cookies rests on a coffee table.

On Ruth's lap: the first bright rows of a NEW AFGHAN — noss
and ribbing on display. A small paper tag pinned to the
corner: "FOR ANNIE."

RUTH
And then Annie —yes, Annie! You
bring out that crowbar!

The | adi es | augh and keep knitting.

GAYLE
| was shocked. Couldn't ever inmagine!

MEREDI TH
(1 oud)
We all were shocked, Annie! Welding
that gun at those gangsters and then
that crowbar at the canp! Were on
earth did you pick all that up?

ANNI E
(placidly knitting)
What was that, dear?

RUTH
(smling into her tea)
She heard you.

Anni e' s needl es never stop. Just the faintest smle.

LYLE (O S.)
Rut hy?

Of on the sofa by hinself, Lyle struggles with a knitting
stitch. Hoagy lies at his feet. Ruth goes to his rescue and
sits by his side.

DOORBELL CHI ME.
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RUTH
Meredith, can you get that?

Meredith at the front door, opens it. Jimand Ruby with Lizzy
in a bassinet stand in the waiting.

VEREDI TH
Cone in. Cone in.

Gayl e, and Annie put down their knitting and rush up to neet
Jimand Ruby. They pinch Lizzy's cheeks and whi sper sweet -
not hings to her. The clutch noves into the living room

w thRuth and Lyl e.

Ruby saddles Gayle with the Lizzy in the bassinet.

RUBY
Thank you guys so nmuch for taking
Lizzy for the day. This award neans
so nmuch to Jim

JIM
| still can't believe it.

LYLE
Believe it, son. You earned it.

Jim |l ocks eyes with his dad.

JIM
Coul dn't have done it w thout you,

pops.
Rut h stands and puts her finger in the air.

RUTH
"There is not a crine, there i s not
a dodge, there is not a trick, there
is not a swwndle, there is not a
vice which does not |ive by secrecy.”

LYLE
Wel | said, Ruth!

Anni e, seem ngly not hearing a word of the conversation,
wal ks off to an overstuffed chair on the other side of the
room sits down, and knits.

GAYLE
(whi spers to Meredith)
Who said that?

ANNIE (O S.)
Joseph Pulitzer
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Shocked, the others | ook at Annie and then to each ot her
astounded and f| abber gast ed.

ROUND OF LAUGHTER fills the living room Hoagy, starved
for attention, yaps.

CAMERA SETTLES on the plaque on the wall:

"THE WAY TO RI GHT WRONGS IS TO TURN THE LI GHT OF TRUTH UPON
THEM " — | DA B. WELLS
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